££ ShSNh@-3NRLLGMh U2GU3PL WHTLGUh U
€4 9UU chrUyh LUSUShSULUL £6SULNSNRE-83NRuLEh LELSM L

Gppypuaupljuic dhgwqquyhic g upud npnif
25-26 ognuiypnu, 2023

UGLNRURLELP GRUUNUNRO-8NRL
AN uovel/bh N N4dUo N



22 ¢PSNPhE3NPLLECP ULIUSHL UUUEURU
2z 2UU Thruub ZUSUSHhSUUUL
2BSULNSNRE3NRULLEP UELS L

ZNMMUOoLGP aNNYUONE

UGrNrUVYLE P GrUNUNRE3NRL

Ephnuuwpnuljui Uhpwqquyht
ghnnwdnnnih hnnjwdubph dnnnyudn
25-26 ognuwnu, 2023
Qinudph



£S51398:78(082)
GU} 82+85.31g43
U 430

Lnnijwolinh dnpnjuwoniu hpwpuwpwdnigeywie I pwp uwnpdly
L4 QUU Chpwlh hwywghypwluiy hlnpuqnipnigeniuuliph Ghlappnuh qhipulu
funphpnp npngdwadp:

Lpwpwpwlynid F L YQUU Yqupnipeyuu hndpuplip ppliwiuwynpdudp
22YR-6B030 «Chpwlih diutljuljwiu putiwhjniunijayniup»

ghyppwlyuy pliduyh ppowliwlulipnil

(plaluyh ghipuljuie nblufup” p.q.o. Swwdhl Uuaphlju):

fudpwgpuljwh junphmpy’

P-¢.1., U.Lugpuuytinjui (gjfu. fudpughp, SCajuunwi)
P.q.p-, &.Uwmhljjut (Cuguunw)

p.¢.1., U.Apnutip (UUL)

wny.p., &.Qupnipjniyguu (Swywunuwi)

P-¢.., L.Quypuytimyjuh (Cuwywunwi)

P-¢.1., E.Uniwp (Sunjuumnuiy)

U 430 «Utpmunutiph bpyunumpimu»: Gphunwuwpnuuu dhowgquyht  ghwnwdnnnyh
wmpbn: 2023, Ynudph: <nnjudubiph dnpnjuon: dymuph: 44 SUU Chpwyh
hwjwghmwlwu httmwgnunipniuutiph fauwmpnu, 2023.-150:

dnnnijwoni pungplynul  2023p. ognuipnup 25-26-p QUU Chpwlh huywqhipwlwy hb-
ywgmipnyaniuliliph Yluppnunad wiglpugywo «Ubpniunliliph bplununyeniuy bphipuwuwnp-
nuljuy dpowgquyple ghypudnnnifpu ubpluywgywd qliynignidulipp ghipwlwi hnnjuoubph
liupny: Ppwup Jhpwpbpnod By dwulwlwy pwlhnungejwl, wqqugnpnieuls, ipwd)-
yughipnyaywi, hliphwpwqhipnyejul pwpwpunype hwpgbphle: dnnnjwonis wwpiupliu-
Yuo F dwuuwqbplilinh U pyalingnn juyu ppowiuubph hwidwp:

ISBN 978-9939-1-1794-2
DOI:10.54503/978-9939-1-1794-2

44 ¢UU Chpuyh hwyughmwlwu hmwgnnnipgmuubph YEunpnu, 2023


http://doi.org/10.54503/978-9939-1-1794-2

Urtvututl'v 66 NRT QRN YELNUNMD
T+eurdustiuliv LvHUULUT L ONraQ

ChPUUNRU &-LUNYUD LUNRCE ANRGUALUTUUR)

Cwiudhl Uwinhljjuu

P.q.p.
£L QUU Chpwlh hwywghipwluwy hlipuwqripngemiuiinh §luppni,
Chpwhh whpwlwu hudwjuwpw, Suywuypuy

Updwun) Jwpnuyuu
Uquupwih dwpquubwlnipuypu Ylppnu <OUY, Suywuypuy

Uptiquuq Utijhpubtipjmu
£L QUU Chpwlh hwywghipwluwy hlipuwqripngemiuiiph luppni,
Luywuypuily

‘Lwjuwpwi: Snnjuonid wunpunuwpaby tup dwuljuljuu tpgb-
nnd ahnm Ytpwwph ginupdbunwjuu puupdwup. nuunduwup-
pnipjuu mhpnypenud Gu uwb htnhtwluwht untindwgnponipiniu-
ubtipp:

Mywnpnipjuu wnwugpmd | tnl Undhunwuh «@uwynb ahnily»
untindwgnponipniup, npp hudbtidwnty Gup Chpuymd juyunptiu
nwpwoywd «Qh, dh, huynb dh» dwuuluu putwuntinonipjuu
htin: Lol bup bplym unbtnodwgnponemuutinnid nputiu htipnu
hwuntu tynn dhnt Yhpwywph wnwuduwhwnynipniuutinp, Jupln-
ntiy Gup Chpwy wpluwphmy hnt junphpywuhoh nhpp” hwdbdwnt-
1y huYrwpnbiugh «(rwuswuputiph Juusp» Jhywupnid  hwunh-
wnn, Nuyenn wnpmphg noipu Ejwd hptintte udnygh Ypuuph
htin:

! Canwgnunipymip hpuwfuwwgyly L 4 Shunmpyu Yyndhnth $htwtuwlui
wowlgmpjudp’ 22YR-6B030 dwdljugnny «Chpulh dwujulwi pwuwhymun-
pInupt ghnwjuin ptidwgh opowiwutipnud:
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Up[uwmnwuph tyuwumwyu £ wupgty, ph huy punhwupnipjniuutn
L mwppbpnipniuutipn nutu Undhnwu Jupnuwtinh untindwgnp-
onipjniuutipnid b Chpwinud mwpwoywd dwujuljuu pwuwumntn-
onipjniuutipnid hwunhwnn Yhunwuhutiph Jopuuwpubnp, pungoby
ytpohuutiphu funphnipnp:

«Undpnuu Jupnuuybtinut wjwunuwluwu tpudynnipyuu hwjw-
pnudp, nuuwliupgnuip b nmunidfuwuhpnipyniup ghnwywu hhdptinh
Ypw npbg: Lw wluwphmd wnweht tpudynwjwu $njynpugtinm-
utiphg t: fing ghwnwlguljutn Yjwuph pupugpnd iw wupptpupup
dtijuly L mwpptin puuuduyptin' hwjwptyny wjwunuljuu tpud)-
wnnipjuwt wdnubtin: Lwjuwwywwnynpniup mwhu bp juny gninb-
nmd gpwnywo tipgtiphu, pwuh np wjuntm onwp wqntgnipiniuut-
np phs by, b tpgp wuwhwywuynid L hp wuwunupun yhdwynid: Uyu wyp-
[Juwnwiupp Jwwn ndjwp Lp, pwuh np gyninughutinp hpuwdwpynid
Ehu tipgty tpgh hpwljuin dhpunjuyphg nmipu, yupquiwtiu gpuiugb-
Int hudwp: Cun Undhunwuh. «Cwn ndqupniphiuny Jud wdtiutnhu
stiu tipgnud, unjuhul dwnp tu wund, bRt Uh ny gyninugh uunpk, np,
ophuwy, Uh ghuwmjuiuh tpg wutiu, tpp gnpdh sbu, wyu £ mwup: dn-
nnynipnu wpniiunwljut tpgbgnnniphtt wuwd pwup p ghwt:
bipwpwuship tpg hp mtmnd, hp dwdwuwyhu L untindnd jud un-
Ynpnud: iy uh ghiqugh, mwup bunwd, Jugh tipg sh wuh. npnyhtunta
Juytipngu unbindtyn t wutgnt mbnu E Jup» [ 3, Lo 377]:

Cwnpwhwptyny ndjupnmpmuubtpp’ Undhnwuhu hwennyty L
gpunty b wnuwhuny dnnwgnuihg thpyty hwy wjuwunujuu tpw-
dppunnipjuu hwqupuynp adnyubp: Uy pynd tu hwy hnglinp m
dnnnypnpujuu tpudynnipyuu wjuwhuh gnifugnpdngubtin, huswh-
uhp tu «Unlug Uhpquy» yhwtingp, «Uwutw ontip» buynuh tpgynn
hwnjwoutinp, «Unmuyp» b Wwunjunnipjuu tpgtip, «Lnnjw gni-
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puutingpy b wpjuuwwnmwupwhu wy tpgbp, «Shpudwpu»y fuw-
stnipjwu nnpp, Sphgnp Luptjugnt mwntpp b wyjur:[4]

Cwy dbdwuniu tpquhwt, Yndwynghunp Undhnwu Jupnuwyb-
wh tpudynwu dwunwugnipyuu Uy wnwuduwund £ Jupnuwb-
wnh dwujuliwu tpghph wwupg m dwpnp wpjuwphp: huy funup,
upw tpqbpp puquwdwun th m puquupnjuunul, b jnpupuig-
jup huy, wptuununnp dnnnypnh quidul Jwupnn b gl hp w-
nopjwjhu, Unnwhnphgnuht mt wpfuwphpujudwup hwpuwquwn bp-
gtin m Guksutin Undhnmwu Juppuuwbtnh unbtindwgnponipyniuub-
nmud jud dnnnypnhg gph wnwd tpgbipnud: fugunnipiniu sbu b
upw dwuljulwu tpgbipp, npnup (h Gu puniyeywup, Jhunwuhutiphu
ujwpwqpnn/gnytipgnn wmnnbtipnyg, uvwiuwu Undhnwup unul sh
ujupugpnud, tw ubp E ubpdwunid nbiyh punipiniup, ntiyh Y-
nwupu, nptiyh wpnupp, yupgqu m hnyybpqujuup: Uhowuniu
Juppuuybtnh dwuuwywu tpgbiphg Gu «Lnphy», «bYwpwyghly»,
«Rutu qununiy», «Uj ht qunul», «2puhy-qpuhly», «Fwughp nb-
utip», «Puynt ahniy» b wyju:

Unuhmnuu «®wynt Qpniy»

Snnth, ppn'th, yapn'ip,
Juwqk, dhnil, hn'y,
Rupbi ylp,

TPwplii bp,

Uhpniu éhndy,

Py jbn.

Spn'sh, yppn'th, yppn'ie,
<n'yy, hn'wy, hny:
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10w th, puth, pud'th,
Qluplile wlghn wip,
Uh" Juqbp,

U’ ynipplep,
Ywpdhp dpndy,

b niplulip.

1Ouw'sh, fpus'th, pus'th,
Uth, w'ih, wih:
ANnni', wnni', wnnt',
Uydd likghn nni,

[ wph,

Ulip quph,

Qhpntly Ghnily
LRuwowph.

Nnni', wnni', ynni',

Dni', nni', nni'’:[6]

Atpywo hwngwonmd puwpwluiu htipnup ahnijhu nhund £ «Up-
nmu ahniy», «Ywpdhp ahmy», «Ghpnly ahniy» Ynswjuiuubtipny,
npnugny wpunwhwjmynid £ dwuluu thunupuljuu puuyndp
Jtunwunt hwunby: Uunpunuwnuwny bpgnud hugynn  «bUwpdhp
ahmlpy wpmwhuwymmpyuip’ wubtp, np Yupdhp éhu jud wlubinp
hwiwju t hwunhymd huyulyuwi dnpnyppuljuu hbphwputpnud
npybtiu hptintiu udnyq, wnwuytjuiuwu Ytunwuh, npu odnywd L
dwpnuyht - hwwwuhyutipny’  Junupny,
hdwununipyudp, wubpbwluytih ndnyg: <wy pyniguquuybwnid
npytiu wnwudhu Yhpwwp hwuntu Gynn Lninhl Ruuihu bu
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hptintiu E, qippuwuu jupnnnipymuubiph wmbp, hdwunnu: Eyn-
unid wju hwwju £ hwuntiu quihu npytiu funphppumn b wnwy-
unpn hp wbptiph hwdwp: Uujwoh jujwgnyu yjuynipiniup 20-pn
nuph 60-80-wjuu pywjwuubtph hwjuljwu wpiwlh wwuwynp
Jhywuwt, Unpniywy bpyph  pwbwuwg  fuwghl  “fwpmbtiugh
«Puugyuputinh Juusp» yhwyuwuph «Nuypnn wnpniph hpwppp»
glfunid wunytipqwd hptintu éhnt Yapuwipu £, np, nnipu quny
Nuypenn wnpjniph wyniuphg, Unu hunjh b hwynnijutiph n1 hww-
Juutiu hwyng wpjuwuphh hwdwp fuujuwgnipwynud L Uunpuuhyh
hwnpwuwyp.

«&hphp E, np pn atinpp tptip wuqud qupltu upw dbgphu, np
uw qnpuiuw hud whu b wylh tpup wwynph, pwu dhu Gpypugh:
Gy wu dudwuwl upw hoyjuht ywpunnipyniu sh jhuh, yhowuwp
Juyuiuyh, b Yppwu n hp dwgbpp juquunmytiur|2, te 116-117]:

Uyuyhuny" Yupdhp, wplubin Yud hptntu éhnt dnnhyp hwpw-
quu £ hwy puuwhjniuujw dwunwugnipjuup, hul yipohuhu funp-
hnipnp dwpnnm vyuwnwyutinh, utipphu dnnudutiph, tpuquuputph,
Unipugh Juumwpnudu L «Qp-6h, hwjnb ahy dwujuljuu puuwu-
wnbnonpjuu dky Lu thnpphyp dhu Jupdhpny £ ubipynd, npp upw
dnwwyuwntpnid qniquhtinynid £ hptinbunipyuu qunuithwnph:

Cnwyw Udwnjwuh 1976 pywulwuht nyu mtuwd «Cwytiniu wip-
dwnwluu pwnwpwumd» ugpulap punp pugunpyud L npuytiu
ljwpdhp-nnuwgnyu, hpwagny 1, £ 218:

Qh-ah, thuywnk &h

Sp-dp, yruyiple ap,
Utin nnwiup fuwligh,
Quwpdhp gniyuny uliplligh,
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[N] np niuh wyuwliu ép,
[dnn qu hud htap ww dpgh:

Cwdtifunntyny wyu tipym hwnywdubpp' ntiuumy Gup, np Lwp-
nuwtinh tpgnid ahu Yuuuniuwy £ ne pwy, Jupnn £ juptg-wuguly
glinp, pwpapwiw] pupuyjuwunp b wyu wdtiuhg htimn mnty Juwu-
nwlwo Ytpp: Gpypnpn gnponmd ahniyp thwywnhg L, suuywo wuljtu-
nuwu L, umjuyu puwpujuu htipnu dwuniyp hwjwwnnd £, np thwy-
b updhp Ghnip wuywpnigh k:

Chpwinud thwynhg pwunuyywd Jud uwppywd ahtip hwawfu
tu hwinhuty, upwup Ghpumfty Gu npujtu fuwnuhp, hul wtgh
n’ npuytiu mbinwiph Ynnphwnu wuywhnynn punwnphs:

Pugh pwuwhnuwluwi b wgqugpuuu YYuympmuutphg’
hwjnuh £ uwlbe dhnt dhongny th owpp wwpnupwuwlwu hhywu-
nnipjniuutipn pmdtynt Yywynypp, npp Ynyynud £ hhwynptipuwhw:
«Pnidujuiu dhwjwpnipyniup dwpnnt opquiuhquh ypw nmubiund E
phndtjuwuhjuuwu wgntgnipyniu b wdpuyunmd £ wju: pudw-
nnipjuit pupwgpnid dwpnnt Unn ujuunynid &u wjuwyhuh owpdn-
nuiuwu hiwnyuutp, npnup thund Gu puyph dwdwuwly: pnt dby-
ph djuuubph pwpn owpdnudubtipp mubiu dbpunn b pny; mwpwg-
unn wqpbgmpiniu (Ghnt dwpduph otipunipiniup 1,5 wuwnmhawuny
pwpap L dwpnm dwpduph otipdwuwmhéwuhg) dhwynph nuptiph
djuwuubtiph b thnpp Ynuph opquuutinh hwdwp b wimhywgunud tu
uyuntin wpwu opowuwnnipiniup: Lwyph dudwuwl dhu Juwnw-
nnud £ 110 mbuwh nmwppbp ninnnipjuu mwnwunnuyjuu wpdnid-
utin, npnup hwunnpnymd Gu ahwynph: &hpn Yhgywopp wuwhwyw-
utqm hwdwp ubpgnpoymd £ hwjuwuwpwlynnipymiup b Ynnpnh-
uwgynud tu pupdnudubippn: Uwujulwu nintmuyht jupywony hp-

-8-
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Juiunutiph unwn htug wyu Yuwmdwnny ujunid Gu wpjumwnty wju
djwuutinp, npnup wnopjw Jyuupnid wugnponipjwu bu dwumuywo:
Chwynptpuwhwu Yhpunynd L yuppupuwuwuu b wy) juwugu-
npnudutiph, ophuwy” wninhquh, nintinuihu Jupywsh, hnnuwwwugh,
gnywd uljbipngh, quugnintmuht Juwujwopubtiph, nnunintinh
Juwuyjwoputinh, yuppwhu b hngbjuu juwugqupnuiubph nbw-
pnid»[5]:

Gqpuhwugnid

Ujuwphuny' Unthnwu Juppuybtnh  dwuuiwu tpgbiph w-
utipbwyuwythh wyuwphp Jupbih £ puul] wdbuwwmwpptin ghunw-
Jupgtph vwhdwittpmy, hyybu twl' hudbdwnt) ohpulywt
udwiwpunype untndwgnponpniuutiph htn: <npjuonid puunip-
juu wnujwd unbindwgnponipniuutinh punhwupmpniuutint wyu-
huwywn tu. tpym nhiypnid £ Ypuuynpwd ahu fjunphpnuuynd
puwpuwlwu htipnuh tpuquuputip n agunudutipp: bull mwpptin
ghnwwunpgbph uwhdwuutipnud puutyny ptipdwd Yupwuwpp, hw-
unqynud tup, np Yupdhp ahni/hptintu udnyqh Yhpuywpp funpw-
whu wqquyhu hhuptp muh. wyu npubinpyty £ ny dhwju dnnnypnw-
Juu htiphwpubpnd, tynunmd n wqqujht dwujuwu tpgbtipnid,
uy)lt dhty opu Yhugunuywpnid £ Chpwy wpjuwphnid:
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ARTISTIC PERCEPTION OF THE IMAGE OF A HORSE IN
CHILDREN'S SONGS
(in comparison with samples recorded in Shirak)*

Matikyan Hasmik

Shirak Center for Armenological Studies NAS RA,
State University of Shirak

PhD in Philology

Vardanyan Armanush
Social and Cultural Center of Azatan, Armenia

Meliksetyan Aregnaz
Shirak Center for Armenological Studies NAS RA

The article studies the artistic perception of the image of a horse in
children's songs. In the context of our research we have shed a light on
Komitas’s recording “The Wooden Horse”, which we compared with the
widely used children’s nursery rhyme in Shirak “Horse, horse, wooden
horse”. We noted the features of the image of the horse in two works by
highlighting the symbolic meaning meaning of the horse. The comparative
study is based on the image of the fiery horse that emerged from the
Explosive Spring in the novel “Call of the Ploughmen” by H. Dashtenets.

! The work was supported by the Science Committee of RA, in the frames of the
research project Ne22YR-6B030.
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XYIOJKECTBEHHOE BOCIIPUSATHUE OBPA3A
JIOAIN B JETCKHUX ITECHAX

(B cpaBHeHHH C o6pa3naMu 3anucaHHbIME B [llupake)

AcmuK MaTHKSIH

KaH[I.(UIO0/. H.

Hlupakckuii yenmp apmenosedueckux uccredosanuti HAH PA,
Hlupaxcruii 2ocydapcmeentolii yrusepcumem, Apmerus

Apmanyu Bapnansan
CnopmusHo-kyiemypHslil yenmp Asamana, Apmenus

Aperna3 MenukceTsiH
Hlupakckuii yenmp ap.menosedueckux ucciedosanuti HAH PA, Apuenus

B cratbe o6paTmimch K XYIOXECTBEHHOMY BOCHPHUSITHIO obpasa
Jomaayd B JETCKUX TIeCHSX, B OOJIACTH WCCIIEOBAaHWS €CTh TaKXe aB-
TOPCKHE TIPOU3BEIEHMUS.

B nenTpe BHUMaHuS TipousBeneHue Komutaca “IlepeBsiHHas Iolaf-
Ka”, KOTOpoe Mbl CPaBHWIM C IIMPOKO pachpocTpaHeHHbIM B Illupake
JIeTCkuM crtuxotrBopeHreM “Jlomanb, momagb, AepeBsSHHAd JIOMAJb .
OTtmetunu ocob6eHHOCTH o6pa3a JIOMAau B JBYX IPOM3BENIEHUSIX Kak
reposi, BBIIENIN pojib CMMBOa jomaay B Illupake, cpaBHUB ¢ o6pa3oM
OTHEHHOTO KOHS, BBINIENIero u3 B3pbpIBHOTO pomHMKa B pomaHe “30B
naxapeit” X. JlamTeHna.

lenp mccnemoBaHus - BBIICHUTb OOITHOCTU W OTIMYUST 0OPa3OB KU-
BOTHBIX, TOJIYEPKUBAs MX CMBbIC]I, BCTPEYAIOUIMXCS B IPOU3BEIEHUSIX
KoMmuTaca 1 pacipocTpaHeHHbIX B JeTCKUX cTuxoTBopeHusx [lupaxa.

Oquugnpéjwd gpuljmunipjuu guuly

1. UWbwunyuu £p., Cuytipiut wpdwnwjuu punwpwy, Gphwh
hwdwuupwuh hpww., Gplwl, 1976:

2. twpmbing fu., wsyyuputiph Juusp, Unybmwuluu gpnn hpun,,
Gnliwy, 1984:
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3. Undhwnwu, Lwy glinomly bpwdymnniphit, Muntfuwuhpniphtuutp b
jonniwdutin, Ghpp U, Shgpuiu Utd hpww., Gplwb, 2013:

4. https://komitasmuseum.am/about-komitas/%d5%a37%
d5%b8%d6%80%d5%ae%d5%b8%d6%82%d5%b6%d5%a5%d5%b8%d6%82%d5%a9
%d5%b5%d5%al%d5%b6-7%d5%b8%d5%ack%d5%
b87%d67%807%d5%bf%d5%b67%d5%a5%d6%80/

5. https://hy.m.wikipedia.org/wiki/%D5%80%D5%AB%D5%
BA%D5%B8%D5%A9%D5%A5%D67%80%D5%A1%D5%BA%D5%AB%D5%A1?fbclid
=IwARO50NgTHIj_9pNpN08ze3PMBHG6¢jR2---1ZMZoht5R6UfYZ5c¢-
BgYqgEmo

6. https://sateniksimonyan3.wordpress.com/2019/09/13/%
D5%AF%D5%B8%D5%B4%D5%AB%D5%BF%D5%A1%D5%BD-
%D6%83%D5%A1%D5%B5%D5%BF%D5%A5-
%D5%B1%D5%AB%D5%B8%D6%82%D5%AF/
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N1.AGLSELR UMD HMUGINMNRUVEM
chruuNhU

Cwudhl Lwpnipyniuyu
wny.e.
£L QUU Chpwlh hwywghipwluwy hlipuqnipngemiuliinh
Y&uwppnl, Gpluwuh Yndpipwup wijuu whpwluy
Yntubipjuupppuyh ¥ynidpne dwuwdyneg, Swywupul
bwpuwpwiu. (Inpupgtpp hpwjuwdp Jupbih E npuuby shuwuu
tipudynwuu uhdynihquh npubnpmdutiphu: Uju yqupmuwynd L
wiugjwih thnpany wdpwgpywo nnptpguyjuu hnyqbtph wjwunw-
Juu dwpduwynpnid»: (Inpujuu wpupnnnpjuu pupwugpnid hu-
nnuwghnu jugp Juunwpnud £ wdbibwuplnp hngipuuwlwu gnp-
dwnnypp. wnbpunh htn hugmiup, huswtiu upmd Gu hptiup” dnnn-
Ypnujuu uwmwpnnubipp, hbwpuynpnipyniu £ mwjhu wpnwhuwy-
wbn hptiug yhpup, dhuyntin unynpujuu wujunu jugn dhwyu hni-
gnud £ hnght, ymwny jhwupdtp wugnd nttyh pwpn, ndupuutih
qquguniuputip: Fugh wyn, qugp pny] L nwjhu punhwunip npupé-
ut Ynpniyywih wuduwuwu yhpunp, wju Jhuly pnpnp ubpuutiph
htin b wyu Ypy dtindty) wyu:
dnnnypnuljuut wjwunnypnid nnptpgp Shuwywu hwdwhph
gpbpt hhduwljwu tpudynwliwu pnjuwunuynipniuu § b miny-
gnid | pundwi nn9 pupwugpp’ Jupunptyny upu wdbiwywiwuu-
1h wwhtipp: Unynpnipjut hudwéuyu® nnpp Junwpnid Bu Yu-
uwyp: Uwuwyu punduup ny pnjnpu tu «awju mwihuy, wy; dhuyu
hwpwquwutinu n dnmbtphdubtipp: Munmwhnd £, np wudwunputinu
L1 Gu quyhu hwugnigjuihu nnpuynt: Upwup wdbbwmnwnuunwynp
uguynputipu Gy, npnup ghwnbtu jught hwnny gtmuwpybunwyjuu
nid hunnpnt b mhywwu mbpuntipny nnptip wuly:
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Uunpunuwnuwup dtuh wymuputiphu: «Uywunipughtt huwugnyu
otipntiph  puntippnid  pwquwiny npubnpmidutin wwypwd hwyng
ting-tpudymnnipnmup nupbinh pupwgpmy thnfuwtpuynmdutiph k tu-
puplyty: Wn otpumbipp gnjughy Gu gnptm dhuwhuunwihpuyh
hwdwlwpgtiph hhdph Ypw' wuydwwynptyny wpdbunh winwp-
wuowwn Jud dhwany) Ytpyp: “puug dby tpudynnipyuu, nputiu
opquuwljwu pwnunpuwmwpph gnpdwnnyph wnwuduwhwwnynip-
jniuutipnh tphwynudp hwy Gpudynwljuu yuundwghwmnipjuu wnwy-
uwghu juunhputiph Uty fwuu ntin £ qpuntignt): Mtnuon ujwuqu-
pwiutinh dudwuwjugpujuu myjwjutiph b hwy wgquyhu Unun-
nhwh nhywpwunipjuu juunhputiph hwdwmbipunnid puunipjwu
wnujwd dh wpp Juplunp npnypubtp’ dwnbtwgpujuu wyjujutph
punnuunnipjudp, hwdbdwmnwwu nipe bgpbip Gu wnwy ppty»: [2,
Lo 184] Cwy wuwndwgpnipjniuu wyuntn wnwownpnud £ Ynulptin
thwuwnbip® jmpy hpuptp twfuwwyuwmpuuntyng Epudynuuyuntu-
Juu nhnwupymdutiph hwdwp: (6L gpunmdutipp yunuumd tu
Jun dhouwnuwnphu, uvwfuyu utpuyugywo thwunmwgpujuu n-
ptingh dwpuyhn dhigmien Ytpowttnh £ wwpptp nhuwljtntiphg b
tipptitu huwpwynpnipyniu £ mwhu updwptynt ntinbu
puwyuynujuu  Shuwwywymudniupuyhu  hug-huy  npubnpnudubp:
Gpwdomnipjuu dshuwjwu punpnphsutinn jnipnyh tu gpubnpyty hw-
jng hhuwynipng hninupluynpnipjuu jud nnppuljut wpwpnnnipuu
utip: Upn punpnphgutipp ubipjuywugly tu wiwupptip npnpuubtipmyd” ww-
ntpnud, wuptipngtipnud, tpgtipnid: «Quuywd wunwppuugwwn puny-
rhu, tpudonnipniup nputiu jmpophwy hugmuwytpu wnwpp ubp-
Juywgly £ jnipngh: Updwwnubipuy funpwuwny hwy dwlnyph hp-
uwynipg otipntiph by, hp [uhum wjwunuyuwunpudp, shuwfuwu
uwyu hudwupgp wwhwwuly L ny dhuyu hp jhuunmuwynyegniup,
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wjj dwdwuwyh pupwgpnid fupwil) E unp’ Jhyuu npudwmnp-
Juwt dywynyph qupqugnidpy: [3, Ly 16-17]

Cwy wuwwnuhsutinh  hhpwnwynipymuutipnid nnpujuu wpwpn-
nnpniup  Shuwwuwgund tu dwguwplniulipn & gnivwiuulipn:
Upwip hunwun ypndtiuhniw) Juunwnpnnutin thu, b, hbimbwpwnp, oh-
uwjwlu jnuipupuuygnip pununphs Ypnmd Ep dwubwghunmwugywo
hnywodnipymu: Lhnbiwpwp, dtuh opswnwyubtinmd whwnp £ qupqu-
uwp bl wutwghnwgywd wpgbun: Uyu wnnudny pugwnhy h-
wnwppppnipiniu bu ubipuyugund dwyjunnu Pmquiunh hhyunw-
Ympyuu Uty upwo p duyu nppngu L duyuhip dpditongu apumuhwyg-
wnnipjniuutipp: Uw wju hwymuh npuqu k, npntn dwupudwuu
ujupugnpywd Gu hpfluwu Fulph vyuwunyeyniup b hninupluynpnie-
jniup, b npntin wuynd B, np dwjuupyniutipp mtinnud hnphuty b Ju-
wmwpl) b dSwjwymt h nnptipg” Whpdwd wyy swpwpwunhly uww-
unipjuun: [6, o 268] Mpwgnuy L hwnwuwbu dugp nppng punw-
Juwuygnipiniup, npu wdtiuwu hwjwhwwunpyudp ytpuptnty £
ugn wpwpnnnpjuu gjfuuynp dwuuwyghu b Juquwybpunnhu:
‘Lpwiu bu dhwgty awyuwpyniutpn:

Grl pwuwghwmnipjuwu kg hhuwynipg dttuh nt shuwlwu tpgb-
nh pnjuunuynpjuu jud junupwjht pwuwatiph n gpujuu hhu-
ph dwuhu hug-huy wunytipugnmdutipn juquyby tu, wyw npuug b-
pudymnmujuu pununphsp Yund E wuhuyn m wudbkfutgh: Udtgh
n1y dudwuwuopswiuutiph udnipubinp vbpuywunid tu dnnnypnw-
Jutu pwuwhnmuwlyuwu wdnyubtph dby b hhdbwuwumd fpmd Gu
pwuwynp wjwunnyph Juplnp punpnphsubp: U.Bpnumwuh nh-
wniy punipwugpdudp. «nptpu hpbug pdwnhiuny jupnn Gu
wntipuyly dnnnypnuljuu tpquuwntimdnipjuu wmwpptin dwuptinh
htin: Oppwyy” nnptipgtipp nwn G nymguqutingtinh, tpp dtinunnp
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dnnnypnuljwt htipnu £ U wpdwuh § gndph, huYy opnputipht’ wyu
ntiypnid, tpp dbinunnp tptifuw £, b wpynud £ Gpijuuwghtt hwdwow-
wnwujuwunn nnp-gnytuwm: Onptipu hptiug puuwuntinowuwu npny

wwwytputpny Jupnn Gu wnbpuyly twb gwunjunnipyuu m
wuwwndwuwi tpgupht, unyuhuy hwpuwutijuu tingh dwuphu, jwh-
phu: (npbpp ymiubiu Ynuyptin unmgywop b shu Gupwpyynud
npbE Yndwnghghnu optuph: Ywnnmgywopwht wquunnipniup
pfjunid £ nnpliphu punpny wujwunu yuwundnnuljuunipiniuhg, pw-
uh np nppwgnnn Yownhg fuljuynpnyu, wpnwhwynmd E tpptdu db-
Un Wnwh htim juy ymiutignn dwnpbip. npwup pnppnpynid Gu hww-
Juutiu gujulgtynt hwdwnp Gynnutinh tplwyny, npnughg jnipu-
pwiynipp nnpugnnh dby wppuwgund £ dh unp hhonnnipyniu, npp
U bw uunud L wudhywytiuv wuundty»: [1, Eo 136]

Uyutipli £ nnptingh dwupuwyhu utipphu puquuquunipgniup, wju
I nppuljut wpupnnnipjut uyniu pununphsutiph dte wyp dwi-
ntph htim wintipuubipp: “fpwughg wnwyty fuyniu Gu nyniguqutip-
qtinh, yundwjwu b yuwunjunnipyuu tpgtinh, husybu uwb opnp-
utinh hnphujwopuwjhu jud wpnmwhuwynywljuu mwpptpp: «Onpw-
uwgutinu wygtgmutipht yuwndnd Bu yuwnwhwo ndpwjumnipyu,
upwu dwhhg fujtqn dipawynputipnh gwuptinh, upw thnjuwptiu dtin-
utn. Wuunpuunwludnipjwu dwuht, pwgwhuwymmd Gu hpbiug
wwpnidutipp upw dwhywu Juwuygnipjudp, wuhond dwhywu
yuwwbwnp, punipugnmu hwugnigyuih Jhuwwn pnnuo gnpotipp,
wuljuunwp tpuqutipp b gnynmud upw wpunwphu n ubtipphu pwpb-
dwuunipniuutinn: bppb juynmiu punpnphs nnpipgtinh dty Jhww-
Juwunpjuu npuunpndutiph’ upwip Jfuhpwpnnutpht wuwmwu-
[Juwund Gu hptiug Ypwmh wuthwpuwnmbihnipjuu hwunwplubtpny,
hnpnnpnid Jujudwujwohu hwughumn m wuptu ninunply wyu wyp-
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fuwphp [...] b hp tnlthg dwpn smuut), huy Geb pu wufuntuwthtyh
L, mwuly npbt wuhnyu hhywunh ud dtiph: Utippe Ypyhu hwunh-
wyhnt hnyu Gu hwymund, dtipp punudhyn pwdwuybjnt hntuwhw-
wmnipiniuy: [3, ko 168-169]

Undhnwup hwy gtmoml tpgh wbuwlutph tppnpn fudpod
yuundwwu tpgtph dby wnwuduwgund £ Jhywuwuwjuuu nt

htipnuwwu dwhtingp, b npwup nuumd L wdkbwpwpn bpgbtinh
owpphu. «Stiwuu t nphdwgyniu Gu shtwuu, Shuwjwl, Jhuww-
Jui, Jhywpuwpwluu, wunmmuh tnuuwlubpp, npnup nuptipny
i wdnip Juynwd b dnnnypnuljwt unynpniphiuutinh W wwu-
nniphiuutinh htimn: Puyg, npnyhtimtn pupn By, ghinughutiphg ow-
wmhu wudwwnstph Gu: Uydd hdwgnnubtiphu dwnny Gu gnjg mwgh: Un-
Ynpniphiuutiph httm wyu Juipgh muuwyutinu £} Gu Ynpsnd:

Yhywluwup pupy £, npnyhtintn wupwdwu £ o yEyp tquuw-
Jhg: Mundwjuu Jhywpuwpwwup ptybn wqung tmuuwy niuh,
pwyg tpyup yuwndbipngniphiu Ey: [3, Ly 254] Uhwjwuhy, Uyuhwjn
tu nnpuuwu wpwpnnnipjuwu juyniu pununphsutiph vk wyp dw-
nph httm wntipuubipnp: “fpwughg wnwyty juyniu Gu nynigwqutip-
qtinh, yundwjwu b yuunjunnipyuu tpgtinh, husybu uwb opnp-
utinh hnphujwopwht jud wpnwhwymywljun mwppbpn:

‘Ujuwnh wnubiny dwuph Juyniu punpnphsutinp, thnpaty Gup nh-
wnwplty nnptipngtinh wpnh npubinpnudupp, npnup Yeugunuywpnid
tiu Chpwyh dwpgnud: Spunywd, duyjuugpyud dnnnyppujuu tip-
qp Jupnn £ gnjunbl pujuwluwu tpup dudwuwl: Uujuju w-
Juunnypp’ tpquuntndnmpjuu  unbtmdwpwp  dbijuwuhqup, npp
hhdujwo E nupuynp giutinhy hhpnnnipjw b thnpéh ypw, Yupnn
E gnyjunlity Jhwju unp Gpgliph untimodwu b jumwupdwu yuwydw-
utinh wnjuwynipyuu nhwypnid: <hdudty Gup 2015-2021pR. L4 FUU
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Chpwih hwyjwghnmwlwu htmwgnunnipyniuutinh Jaunpnuh tipwdsp-
nwghnwluu fudph Ynnihg hpufuiugpud wqqugpuiju, pu-
uwhnuuuwluwu wppuywjudptiph wniptph yupnonipjuu ypu: Uju
tingtiph h dd junudpp wbwp £ nhunwpyty npybu uwwjunpn ub-
nnmiunutiphg hwynpnhu thnjuwugywoé dwunwugnipiniu: Lowmbwpup,
npytu hupuwnhy dwnwiigmpmi’ npuip U dwuwdp wypmy
nt gnyuunbnmd Gu npytiu hhpnnnipgniu: Upwuny L wuydwuwnp-
ynud tipngiph dwupwht hwdwwunpgh hnfuwbtpuywd wyuwmytpp.
yuwhwwuyt Gu punpnyh, vwjuwuhpywo dwuptipp:

Chpwih wpnh pwuwhjnunipjuu b wjuon Juu tpguuwntin-
onipjwl Juunwuh wjwunnypeny untinoywd tpgtinh unp adniputp:
“pwup, wupniyn, wuhwwn tpquuwgubph munuunh wpguuhpu
tu: Gwplnp £ wju, np wyn tpgtipp, untinoytgny hudwyupughu dh-
swuwyph uty, junwpynud Gu npuyjtiu wjwunuyjuu adnputin: Uju-
wbn dbup wunpunwpaty Gup wyu nnptingtphu, npnup uvwjuwwtiu
punpynuid jud hwwnniyy hnppuydnd b vl juunwpynd tu ngpwe-
uwgubiph Ynnuhg: Yuplnply Gup wyu, np Chpwyh dwpgh puquw-
rhy gnnujuu hwdwjupubipnid Juu nnpuwuwgutp, npnup dwu-
twlgnud Eu nppuljut wpupnympymutphu’ hwnny hnphagwsd
Jud punpywd tipgiph juwmwpnidutinny:

Anjuunwulnipjuu jppwwljubinp pujwwu juwyu Gu. «Ugh hpw-
ytip, uustigjuph gnyp, dwhywu hwuqudwuputiph ujwpugpnie-
jniu, dwhywu wnwy ptipwd Yyonh dbonmpjuu yuwmibtpnid: Ugnud
btu wwununnipyuu dby dtinwo hwpwquupt jud hnudwd tu
upw wumuhg: Udbkuwhnighy hwnygwoubinp utipuyugunid tu pw-
nnuihg npn) dwudwuwl wug ghpbiquuu wyghjuo dnp tpljununtje-
jniup Utnwd npnnt htin, punhwunip punyph ugting, np hbtwpuwynp
L tpg ) jnipupwugnip hwpwqunh dwhywu niypnud»: [4, Ly 42]
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Utynmpw, ugn tipgtiph vy wwhwwigty tu wjwinwpwn® ubipt-
ntubtinniun thnfjuwugywoutinp: “rpwup Yybpuwpbpmd Gu 20-pp nu-
puulgph yundwliwu hpunwpdnipniuutiphu b hwnuytu 1918-
1920-wyuwuutinpht pmppuwwu ghuwfuwdwu pupwgpmd Chpwyh
guywnh wqqupuwlynipjuu Jpuo nnptpgmpniuutphu:

«lnipph Gwdipli» pujujuu mupwoywd ting £ b hnphugwd L
wpniuljwn uhputwtph tipgtiph nuipdywoputiph wqntigniejudp:
®nnighwwu punwjuph wnuhuh hwtwjuwyh Yhpunndu nm
thnpp utiymunuwjhu pwyih ypw hhdujwd hwuqualitpp nnpuljw-
unipjw hhduwlwu Ypnnutipu tu:

| I LA | | 4
un -ppu dh-pw - unp b, fuw - thtip Un - ppu dh-pw -

0 u \ ! e

Jynp b, L{h-mu-u_nn uu, il g - LnL gbd:

“Unyu yundwluwu hpunwpanipymiuutinh dwuhu £ «Swahlp
ULnp gniph gy tipgpn.
dwpnh wlu uwhbgh,
Uhugl dwpn Epp,
Ruppwipnu pnippliphi,

Sylgh g,
Udwiu, ywnynid bd:
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Utd phy tu Juqund tpgtipp' gpjwd dwhwgwodh wuniuhg: Sh-
wwlwu udnutinhg k

«Uuwu pupny, hwuws qupniu» bpgp. nmpuuwgu L Lhqu
Snipgbuth Uwpqupyuin’ duy. 1935p. Rupuptpn gyninnid: Mivh ni-
pudjw Yppnipniu: Lwjuuhutipp qunety tu Uniphg 19155p.:
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Stiphgtunn wutipguyht mwpptph Ynnphu uuntih Gu dnnnyp-
nulwi wy dwuptph’ puwpulwuy, yuumdwlwu tpgtiphu punpny
nunpajwoputin: Gpudiynwwpunmuwhwymyujuu  wnwuduwhwwnlni-
pjniuutiph Uy punhwunmip Gu thnpp awjuwdwywp, nnuhfuygh
qquih utpyuympymup’ odwunwl htuwltnmh qquih utipgnponi-
RrJwu wuwydwuubpnmd, npp uyuunnd L tpgh pnjuwunuuyhu-hni-
quiuu ujupwugph wdpnnowgdwiun:

Cunhwunip wndwdp, nnpuwuwgutipp, hdmnptu Ytpgubgny nn-
pbpgtinh wjwunwuwu wpunwhwymywdhongutinp, Jupnnughy tu
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wquu untmowgnnpoty hptiug Jupnnni-pjniuutiph b Gphwuynie-
juu uwhdwuutipnud:

Ggpuwhwugnid. Utin Ynnuhg hwjwpywd wnipnp gnyg L nwihu,
nn wjwunwwu nnptipgbiph dShuwlwu gnpownnyphg plunn Ju-
jniu dwupwiht  punpnphsutin, npnup npwybtu  hnphujwopwyhu
Jupbnpwgnyu pwununphsutin, yuhywuyty tu awb wyuon: hppl
Juyniu hnphujwdpwyhu dbkfuwuhquubp' wyn pununphsubipp w-
Juwu Gu yuwhnd puwuwhjnuujuu hnphujwdpuyhtt wjwunujuu
hwdwhpp” htwpwynpmpymu nwny qquyn wuhhtijh dudwiwy-
utinphg dtiq hwuwd ugn tpgbph dhuwjwu wpunmwhwymswuwunt-
pntun: Cuyng hhtwynipg nppuwjwu wpwpnnnipniup dudwuwyh
pupwgpnid phl thnthnfuyly £, vwuyu shuwluwu juplnp wmwupptp
thnfuwtipyyly m jmpnyh b wpnmwhwjnyt: Uw puuwhyniuw-
Jut tpquuwmtimdnipjuu yupniuwjuijuu gnjumbdwu gpuyuljuu-
utiphg Uk k:

Luynigniip uhpywo L Chpwlh dwupgnmd mwpwonid gunwd nn-
ptpgtiphu, npnup Ukd htmwppppnipniu Gt wnwewgund dnnn-
Yypnuuu tpudymujuu unbmdwgnponipjut pujwluw  pupn
wyu dwuph wpnh ppuunpmdutiph nunduwuhpnipjwu  gnpond:
‘Ujuwnh wnutng wju hpnnnipjnitup, np dwdwuwyh hnpnynypnid
wnwyly mmdl £ Jhywwu pwuwhjnuunipniup, htmbwpwnp ugn
tingtinp Ukd httmwppppnipyniu tu ubipuyugumd htiug Jhywuw-
unipjuu mwpptiph nt punpnyhsutinh Yunphhy:

Chuudbny Chpwyh mwpwowypowund ubipuynidu wwuppbpw-
pwp hpuwjwuwgynn pwuwhwjwpswuwu wpluwmwuputinh wpn-
jntupubinh ypw' Jupnn Gup upl, np nppuljuu wpwpnnnipiniuu n
npuu niniygnn ugn tpgtinp Chpwyh nmwpwowpywiunid ny dhwju
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wwhwwuly tu hptiug dhuwlwu gnpownnyputipp, wb hwdw-
wnbipunh punphhy puquuqu Gu nupaby:

Utip Ynnuihg hwjwpywo wnipen gnyg £ nuyhu, np wjwunujuu
nnptingtiph dhuwjwu gnpéwnnyphg pjunn Juyniu dwupwjhu pun-
nnohsutin, npnup npwtiu hnphujwopwhu Jupbnpugnyu punw-
nnhsutin, ywhwywuyty tu uvwb wyuop: hppl uymu hnphujwopw-
jhtu dkjuwuhqdutin® wyn pununphsubipp wuduwu tu yuwhmd pw-
twhymuwluwu hnphtjwodpwiht wjwunuljui hwdwhpp' htwpw-
ynpnipyniu mwny qquynt wuhhotih dwdwuwyubtiphg dtiq hwuwo
ugn tpqbph Shuwljuwu wpunmwhwjmswuwunipyniup: <wyng hhuw-
ynipg nnpuwjuwu wpwpnnnipyniup dwdwuwlh pupugpnid phl thn-
thnfuyly £, vwjuwyu shuwjwu Jupunp mwpptp hnfuwytipyyby n
jmpnyh tu wpnwhwynytl): Uw pwuwhnuuljuu tpguuwntindni-
pJwl yupniuwjuiuu gnjunmbdwu gpujuljuuutphg dtju k:

Pwhwh pwnbtp' nppbpg, dnpnijpnului wiplindwgnpdngeniu, Ch-
puwly, wywhnnype, uplindwgnpowluu dbuwuhqdulip

MODERN MANIFESTATIONS OF SONGS OF LAMENT
IN SHIRAK REGION

Hasmik Harutyunyan

PhD in Art Studies

Shirak Centre for Armenological Studies of NAS RA
Yerevan State Conservatory GB, Armenia

Based on the results of the collection works currently carried out
regularly in the Shirak region, we can note that the mourning ceremony
and accompanying mourning songs in the Shirak region not only
preserved their ritual functions, but also became richer and more diverse
due to the context.
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The material collected by us shows that the stable genre characteristics
derived from the ritual function of traditional tragedies, which are the
most important fictional components, have been preserved even today. As
stable compositional mechanisms, these components keep intact the
traditional complex of folkloric composition, giving the opportunity to
experience the ritual expressiveness of mourning songs that have come
down to us from time immemorial. Although the ancient Armenian
mourning ceremony has changed over time, important ritual elements
have been transformed and expressed in their own way. This is one of the
keys to the continued survival of folklore songwriting.

Key words: lamentation songs, folk creativity, Shirak, tradition, creative
mechanisms.

COBPEMEHHBIE ITPOSBJIEHHS CKOPBHbBIX
IIECEH B IINPAKE

AcMHK ApyTIOHSIH

K.HCCK.

Hlupakckuii yenmp apmenosedueckux ucciedosanuli HAH PA,
Toupuiickuil purnar Epesarnckoii 2ocydapcmeerHoll kKoOHCepsamopuu
umenu Komumaca, Ap.uenus

Jlokrnaz mocBsineH CKOpOHBIM MeCHSM, pacnpocTpaHéHHbIM B [llupakc-
KOWl 0051acTH, KOTOpble MPE/ICTAaBISIOT OONbIION MHTEpeC AJISl U3y4YeHUs
COBPEMEHHBIX IMPOSIBIIEHUI 3TOTO TOCTATOYHO CJI0XKHOTO JKaHpa HapOIHOMN
MY3bIKA. Y4uTbIBasg TOT (paKT, 4TO sNUYeckuil ¢oIbKIIOp Hauboiee
IIOCTpajiaJl C TeYEHHWEM BpEMEHH, II09TOMY CKOpOHble II€CHH IIpefl-
CTaBNIAIOT OONBIION HHTepec O6naromapsi 3JeMeHTaM UM O0COOEHHOCTSIM
SMUYHOCTH.

[To pe3synbTaTamM coO6HMpaTeNbHbIX PabOT, PEryysSpHO IPOBOAMMBIX B
Hacrodiee BpeMs B [lIupaxkckoll 061acTh, MOXHO OTMETHUTb, YTO Tpayp-
HbIl 00Op4l M CONpPOBOXAAoIIMe ero cKopOHble mecHu B Illmpakckoit
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0071aCT! He TOJIbKO COXPAaHWIM CBOU PUTYaslbHble (PYHKIWU, HO W CTalld
pasHOOOpa3Hee 3a CYET KOHTEKCTa.

CobpaHHbI HaMM MaTepHall TI0Ka3bIBaeT, YTO YCTOMYMBbIE KAHPOBbIE
XapaKTE€PUCTUKH, BbITEKAIOIIME U3 PUTYaJIbHOM (PYHKIMU TPaIULAOHHBIX
CKOPOHBIX IIECHONEHUM, SBIIAIOMUXCS BaXHEHMIIMMH XY 0KE€CTBEHHBIMU
KOMIIOHEHTaMH, COXPAHSIOTCA W B HAIlA IHU. SIBISAACH yCTOMYMBBIMU
KOMITIO3MIMOHHbIMA MeXaHWU3MaMH, 3T KOMIIOHEHTbI COXPaHSIOT B
HEIIPUKOCHOBEHHOCTU TPAAUIMOHHBIA KOMIUIEKC (POJIbKIIOPHON KOMIIO3H-
WY, JaBas BO3MOXHOCTb OLIYTUTb PUTYalIbHYI0 BbIPA3UTEIIbHOCTD
TpaypHbIX IeCeH, AOLIEANNX [0 Hac M3 INyOMHbI BeKOB. XOTS JPEBHUI
apMSIHCKUI TpaypHbIA 06psi CO BpeMEHEM MEHSJICS, BaXXHbIe PUTYaJIbHbIE
3JIEMEHTbI TPaHCHOPMUPOBAJIUCH U BbIPAXKAJIUCh 110-CBOEMY. DTO OMH U3
KJIIouell K JaJbHeHIIeMy BbDKMBaHUIO (POIbKIIOPHOTO IIECEHHOIO TBOP-
YecTBa.

KiroueBble ciioBa: ckop6Has necHs, HapooHoe meopuecmso, Hlupak, mpa-
ouyus, meopueckue Mexanu3Mol.
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ON THE (UN) TRANSLATABILITY
OF FOLKLORIC ELEMENTS:
FIVE ENGLISH VERSIONS OF MIHAI EMINESCU’S
“FAT-FRUMOS DIN LACRIMA”

Daniela Haisan
PhD in Philology

“Stefan cel Mare” University of Suceava, Romania

Folklore, much like humour, usually travels badly. Among culturemes,
folkloric elements stand out as most difficult to transpose from one
language/culture to another. In the present paper we aim to discuss the
question of (un) translatability of folkloric elements from Romanian to
English. Our corpus is made up of a fairy-tale which Mihai Eminescu
(1850-1889) published in 1870, and five English translations issued between
1991 and 2021. Unanimously cherished as a poet laureate in both Romania
and Moldova, and unequivocally labelled as a Romantic, Eminescu drew
heavily on folklore, especially during his so-called “Viennese period”
(1869-1872), which genetic critics regard as pivotal in his literary career.
While the exact origin of the tale is yet to be fully unveiled, the story as
such has been profusely reedited and illustrated (mainly for children) and
has occasionally been transposed into other languages, among which
English continues to reign supreme. Our focus is on the extent to which
the very title and four culturally-imbued other terms
(i.e. doina, hora, naframa, Muma Padurilor) resist translation in the English
versions under consideration (1991, 1997, 2007, 2019, 2021).

Introduction
The present paper aims to look into the way a series of culture-bound
terms (mainly of folkloric extraction) have been dealt with in translation.

-26 -



UGLNRULYUE R GLUIuNUNMNG 3R

Our case in point is a fairy-tale written by Romanian national poet Mihai
Eminescu (Fat-Frumos din Lacrimd, 1870), which we will contrast with five
English versions published between 1991 and 2021, mainly for children.

At the crossroads of Translation Studies, children’s literature, and
folklore, our analysis naturally draws on folktale scholarship
(e.g. Propp (1968[1927]), Liithi (1986[1947]), Bettelheim (1976)etc.),
Romanian folklore research (see Costin (2018), studies on translated
children’s literature and on Eminescu (far too numerous to mention) — all
of which having been a valuable source of enlightenment. Since our main
research objective has to do with the extent to which five culturally-
imbued terms resist translation in the English versions under
consideration, the theoretical perspective takes into account Vlakhov and
Florin’s 1970 as well as Baker’s 1992 standpoints on translating realia. As
for Eminescu in translation, it has been dealt with recently by Bot (2011),
Lionte (2019), Martin, Moraru, and Terian (2018), and Volceanov (2015),
among others, who, however, focus largely on Eminescu’s poetry rather
than prose. By choosing to deal with Eminescu’s prose instead (a minor
genre like the fairy-tale), our paper aspires to fill a gap in Eminescology,
while at the same time contributing to the ever-expanding field of
Translation Studies.

Although the name Mihai Eminescu is not likely to “ring an imme-
diate bell for Anglophone readers”, it would certainly deserve to, “having
circled the gobe quite a few times” [22, n.p.]. Unanimously cherished as
Romania’s greatest poet, he was first translated into German (in 1881,by
Carmen Sylva, the pen name of the Romanian queen Elizabeth), and then
into English, French, Spanish, Portuguese, Italian, Hindi, Arabic,
Hungarian, and Esperanto. There has been no shortage of English
translators so far, as both academics (such as Petre Grimm, I. Olimpiu
Stefanovici-Svensk, Leon Levitchi, Andrei Bantas, Ana Cartianu, Brenda
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Walker) and (non-) professional translators (e.g. Sylvia Pankhurst, William
Beatty-Kingston, Charles Upton-Clark, Kurt W. Treptow, Dimitrie Cuclin,
Corneliu M. Popescu, Horia Florian Popescu, A. G. Sahlean) tried their
hand at transposing Eminescu’s linguistically seductive and deeply
philosophical writings into English.

Born in 1850 in a family of minor landowners from Northern
Romania, Mihail Eminovici (later Mihai Eminescu) spent his childhood and
adolescence in the countryside and then studied in Vienna and Berlin,
where he became acquainted with the works of Schopenhauer, Schiller,
Kant, Descartes, Spinoza, as well as with Hindu Studies. His formative
years conjugated with this Occidental experience would later turn
Eminescu into a yet unparalleled Romanian poet. The richness and
polyphony of his writings go well beyond Romanticism; yet, like any
Romantic, he is especially noteworthy for his unsurpassed sense
for “artistically refining folkloric elements, thereby paving the way for the
best of what Romanian aesthetics would show the world” [22, n.p.],
and Fat-Frumos din Lacrima is quite possibly the most relevant of his texts
in this respect. The contrastive approach we take to Eminescu’s tale and its
English translations will allow us to probe into Eminescu’s
(un)translatability.

The following abbreviations will be used throughout the text: ST

[source text, i.e. the original, Romanian version of Fat-Frumos din

lacrimal, TTL, 2, 3, 4, 5 [target text — the five English versions under
debate here]. For reasons of space and for the fact that some of the texts in
our corpus are digital (therefore pagination is not available), we chose not
to use in-text citation for the corpus (entries 9-14 in the References).

Unless otherwise stated, all back-translations between brackets are mine.
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The Corpus

Our ST is, thus, Eminescu’s Fat-Frumos din Lacrima- a fairy-tale he
published in 1870 in the literary magazine Convorbiri literare. The text is
significant for having been the first prose text the poet submitted for
publication, one that he wrote while he was going through a difficult, trial-
and-error creativity spell (i.e. the beginning of the so-called “Viennese
period” (1869-1872)). The great historian and literary critic Nicolae Iorga
(1871-1940) regards Fat-Frumos din Lacrimaas a “juvaer In proza” [a jewel
in prose| [8, p. 612]. The tale is equally relevant if scrutinized from the
point of view of Genetic Criticism, since, as noted by Nicolae Ciobanu, it
displays an exemplary image of the great nuclei of fantastic specificity
which characterizes the whole of Eminescu’s work [6, p. 14].

Fat-Frumos din Lacrimd, a fantastic story drawing loosely on the Orphic
myth, testifies to Eminescu’s desire to integrate Romanian folklore into
Western culture. Its structure roughly corresponds the blueprint
established by Vladimir Propp (1968[1927]).

In the opening sentences of the story we are told of an emperor’s fifty-
year long war with one of his neighbours. The neighbor happened to die in
the meantime, but passed the hatred and enmity on to his descendants
(sons and grandsons). As for the emperor, as he and his empress were
childless, there was no one, at this point in the story at least, to whom he
could pass this long-standing feud on. The much-lamented childlessness
makes up a short yet significant episode which could easily correspond to
Propp’s first narrateme (absentation). A leitmotif of the Romanian folktale,
this emperor-with-no-heir detail is, in effect, of particular significance in
Eminescu’s tale.

At some point, the empress despondently throws herself before a silver-
clad icon of Mary, the Mother of God, and sips a tear which she spots
running from the Mother’s eye. As a consequence of this highly pious
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gesture, she miraculously becomes pregnant and later gives birth to a
boy “as white as milk foam”. The child’s name is so chosen by his mother
as to clearly indicate his origin as both noble (“Fat-Frumos” [approx.
Prince Charming]) and notable (“din lacrima” [out of a tear]). Endowed
with specifically exceptional powers and qualities (e.g. he grows in a month
as much as others in a year, and is able to wield a heavy iron mace like no
other), the young prince very soon decides to leave his parents (thus
illustrating departure, the 11" narrateme in Propp’s list) and go fight (by
himself) the army of the emperor who hated his father.

Dressed as a shepherd and carrying his mace (which he occasionally
throws to the sky, to split the clouds) and two pipes (one for playing
the doina —a traditional Romanian song — and the other for the hora— a
traditional Romanian dance), he keeps walking until he reaches his
destination. Instead of fighting the successor of the late emperor, he
befriends him and decides to help him defeat “Muma Padurii” [literally,
the Forest’s Mother; approx. the Witch of the Forest], who had become a
permanent threat to the latter’s kingdom. In the process, Prince Charming
falls in love with the witch’s beautiful daughter (Ileana).

At his new friend’s request, after defeating the Witch of the Forest,
Prince Charming goes on another quest (i.e. that of kidnapping the
daughter of a man called “the Genar”, whom his friend wished to marry).
This exploit proves much more difficult than the first. After two failed
attempts to rescue the girl, Prince Charming ends up dead and turns into a
stream, but he is brought back to life by God himself, entreated by St.
Peter. After this hierophany, the protagonist continues to be aided by
other characters, such as the King of Mosquitoes and the King of Crabs. He
also meets some fantastic creatures (like the seven-headed tomcat or the
horse with two hearts) and gains a series of magical items which prove

instrumental in battle (e.g. a whetstone, a brush, a headkerchief).
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Propp’s 12, 13", 14" and 16" narratemes can thus easily be identified,
only that they are clearly multiplied: festing— the hero being twice
challenged to prove his heroic qualities; reaction-responding to the
test; acquisition—  getting magical objects and solutions; struggle -
confrontating the villains). Ultimately, all the anti-heroes are defeated
(Propp’s 18™and 19" narratemes: victoryand resolution, respectively),
allowing Prince Charming to marry lleana, as soon as his friend weds the
daughter of the Genar.

In order to create this prose text, Eminescu ostensibly relies on a story
from Western Romania, Sfat frumos crescut di lacrima [approx. the same
as Fat-Frumos din Lacrimd], on which he transplants elements of his
personal mythology. The result is a “fundamentally lyrical” tale [24, pp. 8-
9], which may have been reedited countless times over the years as part of
Romanian children’s reading list, but, in reality, like most of kidlit and like
most folktales!, it has a dual addressee, having appealed to grown-ups as
well (especially academics) for the last 153 years since publication. While it
shares one-dimensionality, depthlessness, sharp style, synchretism, and
sublimation with other European folktales, Eminescu’s story is a literary
wondertale by excellence. A master of portraiture and hypotyposis, the
poet infuses the folktale with discreet Shakespearean touches (e.g. the
Genar’s daughter echoes scenes from A Midsummer Night’s Dream) and
suffuses it his own aquatic, deeply oneiric imagery. The great semantic,
stylistic, and syntactic complexity of the tale, along with the numerous
culturally-imbued terms, make it a difficult text to translate.

The English translations of Fat-Frumos din Lacrimawe are going to
analyse have all been published between 1991 and 2021. They represent a

! See also Max Luthi: “The European folktale has a very special power. Not only the
children of each new generation feel its attraction, but adults experience its magic
again and again as well.” [19, p. 1]
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selection of versions which appeared after the 1989 Revolution (therefore,

after market liberalisation), with the main criterion for the selection being

their availability (these versions being easily accessible online or in

libraries) and variety (the English versions differ both stylistically and

teleologically; their authors may be either professional or occasional

translators). The TTs are chronologically listed in the table below:

Table 1. The Corpus

ST:

Mihai Eminescu, “Fat-Frumos din lacrima” (1870);
the edition we consulted: “Fat-Frumos din lacrima”, in Prozd, Cartea
Romaneasca Educational, Bucharest, pp. 7-23 (2019)

TT1:
Prince
Charming, the
Tearbegotten, e
dited and
translated by
Ana Cartianu
and R.C.
Johnston,
in Selected
works of Ion
Creanga and
Mihai
Eminescu,
Boulder,
Bucharest,
Minerva, New
York,
Columbia
University
Press (1991)

TT2:

The Tear-Drop
Prince, transla
ted by
A.l. Marin,
illustrated by
Emil
Childescu,
Litera,
Chisinau
(1997)

TT3:
Prince
Charming
of a Tear
Born,
translated
by Dan
Mateescu,
in Pluraln
0. 30: 2,
Pp-
56-63
(2007)

TT4:
Prince
Charming
the Tear-
Begotten,
translated
by Ioan
Giurgea,
in Poems
and Prose of
Mihai
Eminescu,
The Center
for
Romanian
Studies,
Histria
Books, Las
Vegas, pp.
93-117
(2019[1990])

TT5:
Prince
Charming from
the Tear,
translated by
Nicolae Sfetcu,
in Most
Beautiful
Romanian Fair
y Tales, vol. 1,
online version

(2021)

Culture-Bound Terms in Translation
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Fat-Frumos din Lacrima is not a folktale for nothing: besides the

folkloric sources Eminescu relied on, and the typical folktale structure he
adheres to, there are also a few dozen culture-bound terms which may
pose particular translation problems. Besides doina, hord, ndaframa, which
we will examine in what follows, other interesting examples are borangic (a
kind of raw silk), badica (a form of address typically used in the past for an
older male), or the proper name Genarul, which may be associated with
San Gennaro de Benevento, yet the translators find solutions as peculiar as
they are diverse (e.g. TT1, Ana Cartianu, 1991: Genario; TT2, A. 1. Marin,
1997: the General, TT3, Dan Mateescu, 2007: January, TT4, loan Giurgea,
2019: the giant).

One of the most recalcitrant features of a ST (especially a literary one),
is represented by culture-specific words. In Mona Baker’s words, “the
source-language word may express a concept which is totally unknown in
the target culture. The concept in question may be abstract or concrete; it
may relate to a religious belief, a social custom, or even a type of food.” [3,
p. 21] In Translation Studies, these culture-specific terms sometimes go by
the name of realia, defined by Bulgarian translators Vlakhov and Florin
(1970) as follows: “Words (and collocations) of a national language which
denote objects, concepts and phenomena characteristic of the geographical
surroundings, culture, everyday realities or socio-historical specifics of a
people, nation, country or tribe, and which thus convey national, local or
historical colour; such words have no exact equivalents in other
languages” [Vlakhov & Florin, 1970: 438, translated in 23, pp. 139-140].
Etymologically (Medieval Latin), realia means “the real things” (i.e.
material things, as opposed to abstract ones); yet, in the field of
translation, we usually do not restrict realia to objects only. As textual
elements (nominal structures, more often than not), culturemes or culture-

bound terms or realia customarily provide local and historical colour (e.g.

-33-



LN UOUELh ANNY UM

rupee; paprika; Santa Claus, Ramadan). According to Vlakhov and Florin
(op. cit), they may come from geography, ethnography, society, history,
and politics, and they may be dealt with in translation by using one of the
following strategies:

« transcription (i.e. transfer doubled by transliteration, should the
original word be written in a different alphabet or spelling)

« calque

« formation of a new word

« assimilation (replacing the word with a similar, local one)

« generalisation (replacing the word with a more general one, which
does not recognise the foreign element)

« descriptive translation or explicitation.

As far as we are concerned, technically (and philosophically), there are
three (intratextual) ways of dealing with culture-bound elements:

1. transfering the term as such

2. translating the term or substituting it for a similar concept in the
receiving culture

3. bypassing or omitting the element altogether.

Of course, theoretically, the difference lies in the way these issues are
dealt with paratextually. Unfortunately, none of the English versions
of Fat-Frumos din Lacrimdunder scrutiny here contain relevant footnotes
or any other type of (exegetical) commentary in this respect.

Five Folkloric Elements Transposed into English

In what follows, we will examine five folkloric elements from Mihai
Eminescu’s text and the way they were transposed into the five English
versions considered here. The table below classifies them from a
grammatical point of view (proper vs. common nouns) as well as from a
semantic (denotative) point of view:
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Table 2. The Five Folkloric Elements under Debate

Five Folkloric Elements

Proper Nouns Common Nouns
Two Names of
o o One Name of
Two Names of Traditional Traditional o
o Traditional
Characters Artistic )
] ) Object
Manifestations
Fat-Frumos o o 5 § §
] o Muma Padurii doina hora naframa
(din Lacrima)

Fat-Frumos din Lacrimdis a colossally influential phrase in Eminescu’s
tale, as it is not only the main character’s name, but it also gives the text
its title. Or, as a title is meant to both synthesize the textual content and
incite the reading public to go on reading, this phrase is more important
onomaturgically than any other name in the text. As Clifford Landers puts
it, “Like a huge wart at the end of one’s nose, an infelicitous title is hard to
ignore; unlike the wart, which can be surgically excised, the title is here to
stay — at least until a new translation comes along.” [17, p. 142].

Fat-Frumos, taken separately, is a typical character in Romanian
folktales, which embodies humanity’s most positive traits (goodness,
courage, intelligence); he is also the epitome of male beauty. Its feminine
counterpart is lleana Cosdnzeana(Cosdnzeana— a portmanteau made
of cosita [locks, tresses of hair| and sdnziand [1) a plant, like the goldenrod,
from the Asteraceae family; 2) a golden-haired fairy; 3) a holiday:
Midsummer Day or John the Baptist’s Day], alluding to the character’s
good looks (which, as a rule, implies long, fair hair) and solar personality
type. In Eminescu’s tale, however, the feminine counterpart is

called Ileana [popular term for Helen| only.
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Analysing the archetypal male character, Dumitru Irimia notes that its
name brings together the two fundamental perspectives from which a
human being is usually looked at, coming from ethics and aesthetics. On
the one hand, fat [fetus; by extension, a child, a boy] suggests innocence
and purity; on the other hand, frumoshandsome| refers to his
aesthetically pleasing appearance [16, p. 146].

After his birth is announced, in the incipit of the story, Fat-Frumos is
described as “un fecior alb ca spuma laptelui, cu parul balai ca razele
lunii”, which is rendered into English in very similar terms, as follows:

TT1 (A. Cartianu, 1991): “a son, as white as unskimmed milk, and as
fair-haired as moonlight.”

TT2 (A. 1. Marin, 1997): “a son, with skin white as milk foam and hair
yellow as a ray of sun.”

TT3 (D. Mateescu, 2007): “a boy, his skin as white as the purest milk
and his hair as fair as the light of the moon.”

TT4 (I. Giurgea, 2019): “a son, as white as the cream of milk, his hair
fair like the light of moonbeams.”

TT5 (N. Sfetcu, 2021): “a boy as white as milk foam, with dull hair like
the moon’s rays.”

Interestingly, although described as a fair-haired male with light skin
complexion, in the 1997 edition of Fat-Frumos din Lacrimd, Emil
Childescu, the illustrator, keeps drawing Prince Charming as a dark-haired
man sporting a moustache. Also, the cover of the said edition contains not
a picture of the title character, Fat-Frumos, but of the old Emperor, his
father.

As for the ethical side, selflessness is, to our mind, Fat-Frumos’s
character-defining feature, for everything he does (e.g. go to war with the
neighbour, help the neighbour defeat Muma Padurii, get the neighbour a
wife), he seems to do for other people.
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Of course, in Eminescu’s case, the title character is even more complex
onomaturgically, since it also incorporates a modifier which alludes to his
origin (i.e. din lacrima). In this, the character differs from other folktales
published before 1870, where characters’ names usually incorporated an
epithet (e.g. George cel viteaz [George the brave]|, Fata saracului cea isteata
[the poor man’s smart daughter|, Cotosmanul nazdravan [the naughty
tomcat| — examples given by Ramona Horodnic [15, p. 187].

Ostensibly explicit and devoid of subtlety, Eminescu’s nominal title is,
nevertheless, transposed in different ways by the five translators (as shown
in the table below), revealing various interpretations of the preposition din

[out of, from].

Table 3. Fat-Frumos din Lacrima and its English Counterparts

Fat-Frumos din Lacrima
TT2: TT5:
TTIL: TT3: TT4: ]
) AL Nicolae
Ana Cartianu . Dan Mateescu | loan Giurgea
Marin Sfetcu
(1991) (2007) (2019[1990])
(1997) (2021)
Prince ] Prince Prince
i The Tear- Prince ] )
Charming, . Charmingl, | Charming
Drop Charming of a
the ] the Tear- from the
Prince Tear Born
Tearbegotten Begotten Tear

A global tendency toward explicitation can be seen in all the English
titles listed above. For Fat-Frumos, four out of five translators resort to the
established equivalent, Prince Charming, while A. I. Marin (TT2) only sticks

'In a previous edition (Mihai Eminescu, Proza filosofica/ Philosophical Fiction, transla-
ted by loan Giurgea, “Al. I. Cuza” University Press,lasi, 1990),the title/name seems to
have been Prince Handsome the Tear-Begotten. The text was also reedited in 2000.
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to Prince. lIoan Giurgea (TT4), probably influenced by Ana Cartianu’s
illustrious version (TT1), chooses to keep the rather formal beget along with
the entire structure (the only difference consisting in Giurgea’s title containg
a hyphen between fear and begotten). Tearbegotten, whether hyphenated or
not, is, in itself, a creative solution (if slightly euphuistic). Nevertheless,
beget, though pointing to reproduction, emphasizes the role of paternity (i.e.
to father, to sire), whereas Eminescu’s tale tells us that Fat-Frumos’s birth is
(be it indirectly) due to his mother’s tears, which impress the icon.

Dan Mateescu’s rendition of the name/title (TT3) literally says “born
(out) of a tear”, but it does so in a very simple yet ingenious way, by
resorting to an inversion (i.e. “of a tear born” instead of “born of a tear”)
which contributes to creating a fairy-tale atmosphere from the very
beginning.

Finally, Nicolae Sfetcu’s strikingly crude literality (TT5) — Prince
Charming from the Tear — allows for (mis)interpretations, as it is not very
clear what this tear is, nor whose is it. The title does manage to preserve
the touch of mystery of the original, yet the extreme literality is a little
awkward. Ultimately, all four renditions manage to convey (with various
degrees of poeticity) the substance of this name/title, which needs to be
concise and memorable at the same time.

The other proper name in Eminescu’s text we decided to focus upon is
Muma Padurii. The character going by that name is one of the antagonists
of the story, a being which can (along fairies, witches, trolls, giants,
dwarves, dragons) easily be called “otherworldly”. Claudia Costin rightly
observes that, in Romanian folklore, demonology has gained a significant
role, especially in association with mythical representations of female
characters like the lele, Stima Apei, Martolea, or Joimarita (the last one
being considered Muma Padurii’s sister), which are heavily endowed with

either mythical-ethical or magical-religious functions [7, p. xii]. As for
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Muma Padurii [literally, Mother of the Forest|, she supposedly protects the
woods from unwanted tresspassers, whom she harms if they threaten to
harm the forest.

Like all people and animals depicted in fairy-tales, this character lacks
psychological depth, being reduced to the following attributes: old age,
long dishevelled hair [see 1, pp. 449-450], hideous appearance. More of a
stepmother than a mother (mumd — an archaic form of mamd - means
“mother”), Muma Padurii is chiefly characterized by malevolence, and is
sometimes described as a shape-shifting, anthropophagous creature.

The table below shows the two main directions taken by the five
translators of Fat-Frumos din Lacrima in translating Muma Padurii: they
favour either the witchcraft/deity side of the character (TT3, TT4, and
TT4 all resort to “witch” - of the Forest, and of the Wilds, respectively) or
the vicious harpy/old crone side (Forest-Hag, in TT1, and Forest-Mum, in
TT2).

Table 4. Muma Padurii and its English Counterparts

Muma Padurii
TTI: TT3: TT5:
TT2: TT4: ]
Ana ) Dan ) Nicolae
. A. L. Marin loan Giurgea
Cartianu Mateescu Sfetcu
(1997) (2019[1990])
(1991) (2007) (2021)
Forest- Witch of the | Witch of the | Witch of the
Forest-Hag _
Mum Forest Wilds Forest

While both hag and witch manage to convey (metonymically, at least)
the essence of this archetypal character in Romanian folklore, we feel that
Mum is possibly the least appropriate, for even though it is very close
(graphically) to the Romanian mumad, its slightly hypocoristic flavour
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could not be further from what Muma Padurii (the embodiment of
monstrousness) has traditionally stood for.

Emil Childescu’s illustration (which accompanies and decorates TT2) is
a nightmarish vision of a flying creature sprouting wings and giving off
smoke. She is soaring with her arms folded and a a dark neckerchief on
her head; her prominent teeth which she appears to be grinding, an
aquiline nose and staring eyes are among her other conspicuous features.

Mention must be made of the fact that a second old woman appears in
the story, which could be considered as a sort of double of Muma Padurii.
As Prince Charming is looking for a horse fast enough to carry him and
the Genar’s daughter away from her father, he goes to this second hag
who had seven mares which were able to fly. The Genar himself had
procured his horse from this woman, so riding a similar horse was the only
way Fat-Frumos could have ever run away with his daughter without
being caught all over again. Eminescu describes this second elderly lady as
follows: “Pe prispa o baba batrana si zbarcita, culcata pe un cojoc vechi,
sta cu capul ei sur ca cenusa in poalele unei roabe tinere si frumoase, care-i
cauta in cap...” [On the porch, a wrinkled old woman was lying on an old
ragged shipskin coat, her ashy hair in the lap of a beautiful young slave
girl, who was rubbing her head.] At some point in the story, this hag is
described as sleeping like a log. Childescu’s imagery (TT2, 1997) is equally
terrifying. The old hag, sound asleep, looks very much like Muma Padurii,
only she is surrounded by animal skulls.

The three common nouns we selected for analysis are: two names of
traditional artistic manifestations (doinad and hord) and one name of
traditional object (ndframad). Doina and hora are mentioned together, as
Prince Charming’s personal effects on his way to the neighbouring country
(where he was supposed to fight his father’s enemies): “un fluier de doine
si altul de hore” [a flute for the doinas and another for the horas].
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A tune style with Middle Eastern roots, the doina was long believed to
be uniquely Romanian, yet Béla Bartok, who discovered it in Northern
Transylvania in 1912, soon found similar genres in Ukraine, Albania,
Algeria, Middle Fast and Northern India, hence he came to the belief that
these are part of a family of related genres of Arabo-Persian origin [2, p.
12]. Peter Van der Merve describes it as a mostly vocal, free-rhythm,
highly ornamented, heavily melismatic improvisational tune [25], usually
on a descending tone. The psychological aspect of the doina prevails over
technical aspects of execution, as doinas spring from the need to alleviate
some kind of suffering and expresses feelings of melancholy, longing,
bitterness, or even despair.

Hora, on the other hand, is a traditional Romanian (but also
Aromanian, Moldovan, and Serbian) folk dance, where the dancers hold
each other’s hands and form a circle, and the circle spins, with each
participant following a sequence of three steps forward and one step back.
This dynamic circle, which imitates the sun’s counterclockwise rotation,
used to have multiple magical and symbolic functions. Usually
accompanied by musical instruments, it now represents an essential part of
the social entertainment in rural areas.

The fact that Fat-Frumos takes two different instruments for doinasand
horas is highly significant on a number of levels. First, it is probably the
most conspicuous Romanianness-laden detail in the entire story. Next, it
shows the character as ready to face both sadness and joy during his
journey, which it compartmentalizes. Ana Cartianu (TT1, 1991) simply
transfers the two terms, but manages to squeeze some details in: “a
shepherd’s pipe for a sorrowful song, the doina, and another one for dance
music, the hora” (here, we have a combination between transfer and
intratextual glossing). A. I. Marin (TT2, 1997) is short but explicit: “a flute
for melancholy folk songs and another for merry dances”, though he
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avoids naming the two types of artistic manifestation (descriptive
translation, in Vlakhov and Florin’s classification). lIoan Giurgea (TT4,
2019) opts for a combination of translation techniques, when he writes:
“two pipes under his green belt, one for doinas, the other for reels”. He
transfers doina, but replaces hora with “reels” (a Celtic folk dance in
which the dancers perform different types of steps), thus resorting to
assimilation. The lack of consistency in approaching differently two terms
which are placed in a symmetrical, parallel structure, is not the best
option, however. Nicolae Sfetcu (TT5, 2021) simplifies things by saying “a
song pipe and a dance pipe”, thus employing generalisation. We can see
that bypassing these culturemes took precedence over transfering them,
with only one translator striving to find a substitute in the target culture.

The last common noun we will look into is ndframa (also called batic,
broboada, marama). Of Turkish etymology (mahrama), the term
designates a piece of cloth (linen, cotton, gossamer etc.) with hemmed
edges, often embroidered, used as a headscarf, handkerchief, or napkin. It
is part of the Romanian women’s traditional costume and is generally
regarded as a symbol of femininity.

In Eminescu’s tale, ndaframa is mentioned once, as one of three magic
objects: a brush (which, when thrown behind, turns into a thick forest), a
whetstone (which turns into a huge rock), and a headkerchief (which turns
into a lake), all of which are meant to stop the old woman with the seven
mares from chasing him. Surprisingly, Ana Cartianu (TT1, 1991) chooses
the term neckerchief (which points to a scarf or any other type of
neckwear), while all the other translators prefer the more general term
kerchief (which can be worn around the neck or to cover one’s neck)

(generalisation).
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Conclusion

Even though our analysis is simply a case-study and could not support
an overall conclusion related to the (un)translatability of culture-bound
terms in general, we should underline the fact that, as far as our limited
corpus is concerned, folkloric elements can be seen as treated with great
caution (some of them never surviving the process of translation). If we
take into account Vlakhov and Florin’s 1970 classification of strategies for
dealing with realia, we observe assimilation, generalisation, and descriptive
translation/explicitation are preferred by the five translators (there are no
calques and no transcriptions — the latter being unnecessary). The easiest
way out of this conundrum (i.e. direct transfer) is also commonly resorted
to (especially when it comes to doind and hord). Unfortunately, in most
English versions, the Romanian specificity (so deeply rooted in these
realia) is almost completely lost. Doina and hora, in particular, are two
words of tremendous importance in Eminescu’s tale, as its primordial
musicality and cosmic scale and its Romanian core depends upon them.
Yet some of the English translations under analysis here neutralise and
efface them (by relegating them to being simply “a song” and “a dance”).

Even though not all these versions are written for children (some of
them are simply meant to make Eminescu known across the Romanian
borders), they do not contain paratextual elements (like footnotes or
prefaces) which could enlarge upon the idiosyncrasy and cultural
difference. If Eminescu continues to be translated into English, perhaps he
should benefit from what is commonly called cultural translation (i.e. the

practice of translation which overtly displays cultural difference).

Key words: folklore, culture-bound terms, children’s literature,

translation, transfer, neutralization, generalization.
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AU LULSNRUUYUY SULLELB
(Uv) @ULAU T LELRNRG-8UL ULURL. UhLU3
EURuLGUUNRP «FAT-FRUMOS DIN LACRIMA»-h
Zhua ULALELEY SULRELULLELE

Lhjupu bwuhbtju

pwu. ghw. npnjwmnp

Uplipwiu ol Uwiplih hudwjuwpwi, (badhupw

bnynpp, huswytiu hnwdnpp, unynpwpwp own L mwpwoynid:
Upwynyputnh by puwuwhnuwljuwu nwpptipt wnwuaduwunmd tu
npwtiu vh jbqyhg/dywlnyphg Wnwhu thnjuwugynn wdtuwndyjwn
puwnunphsutin: Unyu hnnpjwony uyuwmwl mubup puuwnpyly pw-
uwhjnuwuu mwpptiph (wu)pwpguiwulhnipjuu hupgp nmdhub-
ptiithg wugtipti: Utp hudwihpp uqugwo b dh htiphwphg, npp
Uhhwy Edhutiuyhu (1850-1889) hpuwnwpuyly L 1870 pywuyuuhu, b
wiug tintit hhug pwpguwunipniu, np hpwnmwpwiyy G 1991-2021
pYuwuuutinhu: <tnhuwyp dhwawyu guwhwwmyty £ npytiu nuth-
utiljhp pwuwuwmtingd huyytiu (bnwdhuhwnud, wuwtbu £ Unpnyjw-
jnud b dhwupwuwl quuhwnyly £ npyiu nndwunply: BEdhubuyhu
dbowytiu ogunynid Ep pwuwhyniunipyniuhg, hmwnjuwtu hp, wyu-
ytu Yngdwo, «Jhituujuu dudwumjuypswund» (1869-1872), npp
gtiuttnhl] puuwnwwmutipp hwdwpnid Gu wnwugpwihu upw qpu-
Jutu gnpomutimpyuu dby: (¢t htiphwph dogphwn dwgnuip ntinliu
1hnyhu puguwhuwjnywd sk, uwjuyu yuwndnipyniup npuytiu wynwh-
uhu pujulutwsuth YJpuuodpugpyty b aupuqupmp]ty © (hpd-
twuund tptijuwutinph hwdwp) b Gpptdu thnjuwnpyty wy) (bgni-
utinh, npnug Uty wugtptup pupmuwynd £ qiphyfuty: Ukip nipwn-
puipjuu Yhunpnumd Gu - Jbpuwghpp b ubipdywnipuyuugyud
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snpu mbipdhuutip (doina, hora, naframa, Muma Padurilor) (1991, 1997,
2019, 2021):

Pwuwh pwnbp'  pwlwhnungeni,  Qulngewhli  bqpnypukn,
dwhijwlhwl  quulwungeyniy, pwpgluingend, hnpwbgnol.  slign-
puwgnid, punhwpwgnud:

O (HE)IIEPEBOJIMMOCTH ®OJIbKJIOPHbIX
DJIEMEHTOB. ITSIThb AHITIMACKUX BEPCUI FAT-FRUMOS

DIN LACRIMA MUXASI DMUHECKY

XEVICH JlaHHUSITb

IOK.pUI.H.
Yuusepcumem Cmegana llleara Mape, Py.nvinus

PonbKIIop, KaK U IOMOpP, MMEET TEH[EHIMIO IMPOKO PacIPOCTPAHAThCS.
Cpemu KynmbTyp 31eMeHTbl (OJIbKIIOpa BBIIENSIOTCS KakK KOMIIOHEHTBI,
Hanbosiee TPYAHO NEPEHOCUMbIE C OFHOTO $I3bIKa/KyJIbTypbl Ha Opyroi. B
3TOM OT4YeTe Mbl CTPEMHUMCS OOCYIUTb IpobieMy (He)IepeBOAUMOCTH
37IEMEHTOB (OJIbKIIOpa C PYMBIHCKOTO Ha aHITIMACKUH s13bIK. Hala korutexuns
COCTOUT U3 CKa3Ky, oIybimkoBaHHON Muxaem OmuHecknm (1850-1889) B 1870
TOfy, Y IISITY aHIJIMCKUX IIEPEBOIOB, OIYOIMKOBaHHBIX B rieprof, ¢ 1991 no
2021 ropm. ABTOp ObUI €IMHOINIACHO IIPU3HAH IIOITOM-JIAypeaToM Kak B
PyMmbmuy, Tak ¥ B MomnjioBe U ONpefiefieHHO OLEHEH KaK pOMaHTHK.
OMUHECKU MIMPOKO UCIOJIb30BaJl POJIbKIIOP, OCOOEHHO BO BpEMsl CBOETO Tak
Ha3bIBAEMOIO «BEHCKoro mnepuopa» (1869-1872), koTopblil reHeTHUYecKue
KPUTUKM CYUTAIOT LIEHTPaJIbHbIM B €r0 JIMTEPaTypHO! JEeITEIbHOCTU. XOTS
TOYHOE IPOUCXOXKJIEHUE CKa3KM IO CHX IIOp IOJIHOCTbIO HE M3BECTHO, UCTO-
pusi Kak TakoBas HEOIHOKpAaTHO Ieper3fiaBajlaCb W MIUTFOCTPUPOBAIACDH (B
OCHOBHOM [jI J€Tell), a MHOrAAa WM IepeBOAWIach Ha [pyrue SI3bIKd, U3

KOTOPbIX AaHIJIMACKUM [O-IIpeXHeMy OoMuHWpyeT. Hame BHuUMaHue
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COCPeNOTOYEHO Ha HAa3BaHWM W YeThIPEX BHYTPUKYIbTYPHBIX TEPMHUHAX (T.€.
doina, hora, naframa, Muma Padurilor) (1991, 1997, 2019, 2021).

KnroueBble cioBa: oasKaop, KyAsmyposoeudecKue mep.muHbl, 0emcrkas

AUmMepamypa, nepesoo, Neperoc, Heimpaiu3ayus, 06o06ujerue.
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“CONTEXTUALIZING HARYANVI PEASANT WOMEN’S
FOLK SONGS WITHIN FOLKLORISTICS”

Devender Kumar,
PhD

Banaras Hindu University Varanasi, India

Haryana, one of the north-western states in India, is marked with its
distinct topography, dialect and folk culture. Rooted in the agrarian,
pastoral and military traditions, the Haryanvi society is basically
patrilocal, patrilineal and patriarchal in its manner of organisation. Most of
the Haryanvi women, traditionally taken as beasts of burden, are a peasant
group whose economic activities are centred on farming and cattle
breeding. This paper focuses on these women’s folksongs as a folklore
genre and attempts to contextualize them within the parameters of

Folkloristics as a discipline.

Introduction

This paper focuses on Haryanvi women’s folksongs as a folklore item in
terms of their origin, form, transmission and function so as to introduce
them to the discipline of Folkloristics. ‘Folk’ is a group of people bound by
occupation, language or religion; it shares some common beliefs and
conventions that go into instilling a sense of group identity among its
various members. ‘Folklore’ is best defined as an exhaustive list of items a
certain ‘folk’ produces and uses it in its specific cultural context. Such a
list includes myths, legends, folk tales, jokes, proverbs, riddles, chants,
charms, blessings, curses, oaths, insults, retorts, taunts, teases, toasts,
tongue-twisters, greetings, leave-taking formulas, folk costume, folk dance,
folk drama, folk art, folk belief, folk medicine, folk instrumental music,
folk songs, folk speech, folk similes, folk metaphors, folk names, folk
games, gestures, symbols, prayers, food recipes, quilt and embroidery
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designs, house, barn and fence types, street vendor’s cries, conventional
sounds used to summon animals or give commands, and, of course,
festivals, special days and customs (Dundes: 03). And ‘Folkloristics’ is the
term signifying a systematic study of this material.

Haryana is one of the north-western states in India surrounded by
Punjab in the north-west, Rajasthan in the south west, Delhi in the south-
east and Uttar Pradesh in the north-east. As a cultural unit, Haryana refers
to the region where people speak Haryanvi language, an important dialect
of Hindi language. Traditionally Haryanvi dialect has been called by
various names like Hariani, Jatu, Banagru or Deswali (Grierson: 67).
Linguistically this area is surrounded by Punjabi in the north, Khari Boli or
Hindustani in the east, Braj and Mewati in the south-east, Ahirwati in the
south and Bagari in the west. The landscape of Haryana is marked with
three major topographical regions: Khadar, Bangar and Hariana. While
Khadar is a narrow strip of comparatively lowland along the western bank
of the river Yamuna, Bangar refers to a dry, highland area running
stretching almost parallel to Khadar. The famous Grand Trunk Road forms
the dividing line between Khadar and Bangar. The third region called
Hariana stretches from the eastern bank of the river Ghaghar up to the
west and south-west limits of Bangar. The term Haryana here in this paper
has been used for the region comprising Kahdar, Bangar and Hariana. The
Haryanvi women’s folk songs referred to here have been collected
primarily from the rural areas in present-day Hisar, Jind, Bhiwani and
Rohtak districts. Nonetheless, this delimitation stands defied by the fact of
internal migration of women owing to the patrilocal nature of the Hariani
society. As the girl leaves her parental village after marriage and goes to
the village of her groom to stay there forever, she takes along with her
folk songs also. Thus her movement from one village to another one after
marriage facilitates the mixing up of different variants of folk songs even
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in a single village. And the village no longer remains an autonomous
cultural entity. Women as the cultural carriers of folk songs usually create
a composite group of performers in any village. Naturally, I found many of
the performers in the villages I visited born and brought up in villages

beyond the boundaries of the above-mentioned four districts.

Haryanvi Women as a Folk Group

The first issue to deal with is the criterion to establish the identity of
Haryanvi women whose songs are the theme of this paper as a folk group.
The Haryanvi folk as such share many cultural practices in the form of a
distinct dialect, customs, rituals, ceremonies and beliefs. It can be
described broadly as Haryanvi male peasant community. Nonetheless,
assimilated within this dominant community can also be traced the
horizontal as well as vertical undercurrents of various sub-cultures.
Horizontally, the business community, the artisans, the labourers, the
professionals, etc. seem to be forging their folk identities slightly different
from that of the peasant folk on the basis of a few of their family rituals,
ceremonies, songs and sartorial habits. The vertical stratification of the
Haryanvi peasant folk into male and female folk arise mainly out of the
gendered construction of reality around them. The Haryanvi women are
traditionally a peasant group whose economic activities are centred on
fields and cattle breeding. Be the land-owner or a landless labourer’s wife,
women in Haryana share experiences of peasantry which is the substance
of their folk songs.

Various long-established cultural territories are the function of
geography: Cultural territories are formed, conditioned and limited by their
respective political, social and cultural histories which in their turn are
governed by local geographical conditions. Rightly avers Weiss:
“Ethnographic distributional boundaries “coincide” with natural, traffic,

economic, territorial, religious and linguistic boundaries. This external
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objectively demonstrable congruence is a symptom of an inner unity of
culture” (Weiss: 150). The region of Haryana too constitutes a ‘cultural
province’. Geography of this region has assigned it traditionally a strategic
role to play in the history of India. Confined in north-east by the Shiwalik
range of the Himalayas and in south-west by the Thar desert, Haryana
usually formed the bottleneck between the expeditionary West and the
alluring Gangetic plains of India when human movement was possible
mainly through land routes. Naturally, each and every foreign invader had
to cross Haryana as the virtual threshold to the riches of India. Haryanvi
folk had to keep themselves braced always for foreign attacks and ensuing
fierce battles. Almost all important battles between the foreign invaders and
the incumbent rulers in India were fought on the land of Haryana.
Obviously, its reputation as ‘the regular war-field of India’ went a long way
into shaping the Haryanvi folk into sturdy, resilient and combating people.
The enduring tradition of soldiery in Haryana is a testimony to this fact.
Besides, the richly fertile land of this region has also facilitated the
establishment of a deep-rooted tradition of peasantry and cattle breeding
among Haryanvi folk. Thus peasantry and soldiery have found their way
into the collective consciousness of Haryanvi folk through various cultural
artefacts. The depletion of trade and commerce during the late Mughal and
the British periods further strengthened the tradition of peasantry, cattle-
breeding and soldiery as viable sources of livelihood in this land. Majority of
people in this region are believers in Hinduism tempered by Arya Samaj, the
reformist movement initiated by Swami Dayanand Saraswati during late
nineteenth century. The folk also practise their locally ordained religious
customs and rituals developed around various local deities like Bhumia
Khera, Googa, Sedhal Mata, Shitala Mata, Ahoyi, Masani, etc.

The Haryanvi society, like any other traditional society, is basically
patrilocal, patrilineal and patriarchal in its manner of organisation. Woman
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is expected to leave her birth-place after marriage and join the clan of her
husband. Property rights get transferred from senior male to the next in
line. Man always enjoys the upper hand in any clash of interests with
woman. It is not surprising then that Haryanvi folk songs betray
emphatically how historical experiences get engraved upon the collective
consciousness of the communal being and take effect in that individual’s
life who lives under the influence of a place and is conditioned by its
destiny. Accordingly, these are the oral expressions of the feelings
associated with ceremonies, rituals, customs, agriculture, cattle-breeding,
soldiery, and obviously patriarchy. These folk songs have been integral
part of all important occasions in Haryanvi community. Besides indicating
general conditions of life during the times of their rendition, these songs
occasionally contain references to historical times, peoples and
circumstances also.

According to Weiss, “|m]an creates the spiritual bond between natural
conditions and objective cultural items, so that the cultural landscape with
his stamp upon it can be seen, to use the terminology of the philosophy of
culture, as ‘objectified intelligence’” (Weiss: 150). As “objectified
intelligence” Haryanvi folk songs are mostly sung in a group either sitting
or standing or walking—as per the demand of the occasion—with one
singer taking the lead and others following her line by line. While
performing the dance-songs, women usually make a dense circle around
the dancer to cover her from all sides. They sing together and clap
simultaneously to keep the beat. In this way, the performance of these
songs requires close cooperation among the performers. It has eventually
led to an indigenous tradition of performance among Haryanvi women.

Haryanvi Peasant Women’s Folk Songs
The Haryanvi peasant women’s folk songs can be put into various

categories depending on their content and occasion of singing.
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Accordingly, there are Ceremonial Songs (related to birth, marriage and
death), Seasonal Songs (sung especially during the months of Sawan,
Kartik and Falgun), Profane Songs (thematically woven around issues
faced by a woman especially a newly married one in her daily life), Dance
Songs (tuned to a comparatively faster rhythm) and Spiritual Songs (sung
to propitiate local deities and also about the pining of the soul for the
super soul inspired by her realization of the insubstantiality of worldly
life). Among the sixteen ceremonies (sanskara) in a Hindu’s life, Birth,
Marriage and Death are the most prominent ones. The marriage ceremony
is the most elaborate one passing through many distinct stages spread over
a longer period of time like search for the bride/bridegroom, sagai, tika,
lagan, ban, bhat, ghudchadhi, dhukav, phere, vidayi, kangana, etc. The
Birth Songs comprise songs related to different stages of a child’s birth like
woman’s desire for an offspring especially a son, the pregnancy, the mood-
switching, the expectations, the labour pain, the celebrations, the
distribution of gifts especially to affinal relations, etc. The occasions of
birth and marriage are celebrated in a Haryanvi household with ritual
singing and dancing by women. At the occasion of death, ritual mourning
continues for about twelve days. Women have specific songs and ragas to
weep away the departed soul. The songs of Sawan depict the beauty of
the rainy season and the pleasures of swinging. They also narrate love-
episodes and tragic incidents like that of the heroine’s death by falling
down while swinging. The songs sung in the month of Kartik are mostly
hymns eulogising the deities and also highlighting the significance of
penance and alms-giving in the life of an individual. The songs of Falgun
are mostly hilarious, erotic and carnivalesque. The profane songs consist of
songs about peasantry, soldiery, the routine life of a peasant and his wife,
daily bickering between the female persona on the one hand and her
mother- and sister-in-law on the other, an issue of discordant between wife
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and husband, farewell songs, any incident that affects the moral and
ethical premises of the community, etc. The dance songs are more or less
the same as are sung during the month of Falgun. The spiritual songs
comprise within their fold not only specific hymns in the praise of deities
but also sagun and nirgun hymns sung at the death of an elderly person in
the community or during a kirtana (a religious gathering).

All occasions in community life in Haryana region are marked with
relevant performances by women. These performances are woven around
various musical renderings some of which have emerged as the souls of
their respective occasions. These musical renderings can be called the
signature songs which taken together can give a very effective and
impressive glimpse of Haryanvi culture. The following refrain of a song
sets the tone of the celebrations of a birth especially that of a son in any
Haryanvi family: “Dilli sehr te saiba pot manga dyo....” (“O Husband,
bring me a piece of yellow cloth from Delhi bazaar....”). The tone of
marriage ceremony is set by the refrain: “Sooi sar ki taga pat ka, pota
tikiye Harchand rav ka” (“Needle of iron thread of silk, the respectable
Harchand’s grandson is being betrothed”). And the refrains “Hai hai e sone
ki chiriya” (“Hai Hai, my golden sparrow.......”)or “Hai hai kela tor liya”
(“Hai Hai, the banana has been plucked”) announce the death of
somebody in the community. Likewise the refrain “saman aya he ma meri
men sunya ji hanji koe ayi e naveli tij pari e panjali hariyal bag mh ji” (“O
my mother, I hear the month of rains approaching, see the bright Teej
festival has also approached, the swings are already there in the lush green
gardens”) is the harbinger of the season of rains and clouds in the month
of Sawan. The refrain “parasen to bethya apana babal bujhya kaho to
katyak nhalyan o Ram” (“I beseeched my father sitting in the village hall
to allow me to go for the holy bath in the month of Kartik”) becomes a
clarion call for all young and not-so-young to become pious and disciplined
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in the month of Kartik, the time when Shraddh, Navaratra, Dashahara and
Dipawali follow each other in quick succession demanding especially from
women to do as much penance and sacrifice as possible for the well-being
of her family. And the refrain “Kachi imali gadarayi saman mh budhi e
lugai mastayi Fagan mh” (“The raw mango ripens in summer, the old
woman turns frolic in spring”) fills the mind and body, heart and soul of
the listener with gaiety and abandon in the month of Falgun, the season of
spring marked with festivals like Holi and Fag. The sequence of Work
Songs gets unfolded with refrain like “dohra dohra re bira mera ugan ka
khet bhola ugan ka khet, anwtan to janwtan bai ne tawra je’ (“O my
brother, my eastern fields are cumbersome, I bear the hot sun while going
to and coming from them”) (Kumar 50). Refrains like “panch patase panan
ka bidla le debi pe jaiyyo ji” (“Take a handful of sweets and a pair of beetle
leaves, go to propitiate the goddess”), “kit ten aye arjan pande kit te re aye
Hanuman Hanuman piyare ye dou kit re samaye I” (“Where from came
Arjun, the Pandav, and where from Hanuman, the Favourite, O where
they both have vanished!”), etc. instil in the heart of listener a mood of
devotion and piousness. The listener feels spellbound to dance to the tunes
of refrains like “mera daman sima de o ho nanadi ke bire tanne nyu tanne
nyu tanne nyu dhunge pe rakhun o ho nanadi ke bire” (O my husband, get
a daman stiched for me, I'll keep you on my hips so lovingly). Taken
together these songs as items of “objectified intelligence” create a vivid
picture of Haryanvi way of life and the conditions prevalent in the
community.

Before analysing various functions performed by Haryanvi women’s
folksongs, it is significant to understand first the usual pattern women
adopt while performing these songs. Almost all ceremonial occasions are
celebrated according to the Hindu rituals performed by the pundit with
men folk surrounding him. At these moments, Haryanvi women assemble
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in a group quite close to the men folk and begin to sing songs. They
invariably begin with the ceremonial songs while the men folk perform the
ritualistic aspect of the ceremony before their eyes. As soon as the ritual is
over and men disperse, women switch over to the profane songs. This is
the second part of their performance. The third and the last part of this
composite performance includes dance by women. By the end of the
performance, the sacred feeling attached to the ceremony is virtually over
and women leave for their respective homes in a mood of mirth and
hilarity talking and laughing loudly. Quite in tune with their performance,
the functions performed by these folk songs are varied. Sometimes they _
help in educating the young woman how to behave properly. Obviously
the proper way of behaviour is conforming to the dictates of their culture.
Songs like “Ae bar pipal katwaiye matna chardi gau hataiye matna pani
mh dala@ bagaiye matna e beti gal divaiye matna” (“O daughter, don’t get
the sacred trees chopped, don’t shoo away a grazing cow, don’t throw
pebbles in the ponds, thus don’t let us cursed”) are best suited in this
regard. Some of the folk songs help in promoting a feeling of solidarity
within the group or clan. Various fanciful exaggerations and compensatory
mechanisms especially in marriage songs perform this function through
songs like the following one: “ye bhaiyan mh sirdar bete Harchand ke”
(“they, Harchand’s sons, are remarkable among their kin”). Thirdly these
folk songs serve to validate or justify the existing institutions, beliefs and
attitudes. The presence of a strong patriarchal order and low position of
women is discernible in the following folk song: “bin pani papaiya tarse
dekhye o bin puttar mata tarse dekhye o tu duja byah karvale.” (“See, the
bird papaiya pines for water, the woman pines for son; I beseech, you get
remarried”) Sometimes these songs smoothen the social friction and
dissatisfaction and ease the individual in her efforts to adjust herself into
her setting and fate. Many a comforting and quietening song sung at the
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time of farewell of a girl are remarkable in this context. See the following
one:“Yo ghar chhodya babal tera manne chhodi teri dehleriyan, nyi mat
jane e lado mhari tanne rakhan anwan janeriyan” (“O father, I leave your
home, your doorstep; O my darling daughter, don’t say so, we’ll keep on
bringing you back here”). _They also act as means of applying social
pressure and exercising social control: They warn the dissatisfied woman
to be content with her lot, to accept the world as it is, and her place in it,
and thus conform to the accepted patterns. In a song, the husband is about
to leave home for some distant place and his wife urges him to send her to
her parental home as her in-laws will not let her live in peace. But the
husband forces her to stay back arguing that “pihar matna jaiye re gori sab
tariyan muh kala hoga . . . mere bap ke kunba bhari ismen tera gujara
hoga” (“Don’t go back to your natal home, it’ll bring disgrace to us . . . my
father’s clan is big enough for your subsistence”).. Some radical songs
serve as a vehicle of protest against patriarchy’s hegemony. They give vent
to the female performer’s angst arising out of her realisation of the
hardness of her routine chores, her subordinate position in her
consanguine as well as affinal home, her isolation and loneliness, etc. the
following song is remarkable in this regard: “Bir apan ma ke jaye re he re
apan lote ek sarir ke kismat nayri nyari re” (“O brother, we’re born of the
same mother, we lay in the same womb, still our fates are so unlike”).
Finally these songs sometimes permit action that is not usually approved
of. The elaborate day-dreams and the exultant departures from the
cultural ethic performed in these songs turn out to be compensations for
satisfactions denied to women in the real world. Mark the following song:
“sas meri ka sir bharke se nanadi ke bukhar e, pati mere ki ankhiyan
dukkhen din sove ni rat e, tinuvan ne katthe karke le chali bazaar e, barke
sehr mh rukka marya le lyo sasta mal ¢’ (“My mother-in-law has
headache, my sister-in-law has fever, my husband has eyesores that make
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him sleepless day and night; I gathered them together, took them to the
bazaar, and immediately after entering the town, I hawked to sell them at
cheap rates™).

If one believes that the soul of the people speaks out in the folklore, the
Haryanvi women’s soul speaks through their profane and dance songs
eloquently. These songs are among the very few spaces left almost
unmediated by male hegemony in the Haryanvi culture. This is exclusively
the only-women space where they are free to express themselves away from
the male gaze. Surprisingly, the affinal relations are mocked at and criticised
here even in the presence of their most hostile relations like the mother-in-
law and the sister-in-law. Hardly anybody bothers to take the issue beyond
its performance. This tacit understanding between the performer and the
spectators indicate the existence of female bonding howsoever ephemeral it
may be. The Haryanvi women thus manipulate their folksongs not only to
describe the reality but also prescribe to the best of the liberty available to
them the model way of life they want to have. Irrespective of their impact in
daily life, these performances are the moments of illumination for the
performers. And their significance lies in their presenting an alternative
world view howsoever fragile or faint it may be.

Conclusion

Actually, folklore communication is highly allusive and complex owing
to its culturally structured nature. In this regard, if compared with the folk
songs of other sister-cultures like Rajasthani, Punjabi, Braj, Dogari,
Gujarati, Bhojpuri, etc., Haryanvi women’s folk songs can lead to a better
understanding of the context within which the customs and beliefs of these
cultures get validity. These folk songs need to be compared also with other
genres of Haryanvi folklore like folk tales, legends, myths, proverbs, etc.
in order to get “a penetrating picture of their way of life” (Herskovits:
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418). Hallowell is worth quoting here when he says: “I cannot help
believing that the surface has hardly been scratched, and that much
valuable material that would deepen our understanding of culture lies
awaiting those who will systematically study oral narratives in relation to

all aspects of a society” (Hallowell: 548).

Key Words: Folkloristics, Haryanvi Women, Folk Song, North Indian
Folklore, Folk Culture, Patriarchy.

UcuuNiMa-U3h'v LGRGUN VLU GY, GullR
aere LUrstvdp -NNY MR HUTTY

GLYREMANRT

Qhbunbtip YUmdwp
pui.ghw. npnljnnp
Ruwvwpwup hwdwjuwpwl, Sunljuupwi
Utipoppw dwdwuwlutpnid - hwunmwwywd hpnnnipintu £, np
hwyphojuwunipymunp (wuwwnphwpfuwwm) npytiu Wyundwjuwu b dw-
Ynpuyht unynpnipymu hbigminuhwwu dhnnmdutin b dupmidutip £
gnpownpmd Yung' wdtiuwfungtih unipjtijnnp Ypw: Awuwhyniunip-
jmup’ npytiu wynyph gnponuutinhg dkyp, wpdwuwgpmd £ hwy-
nholuwunipjuu  hbgtdnuhwyuwu dhwnmdutipp, juuwug nhdwn-
nnipjniup npuug nbid: Uu hwdwwnbipunnmd Cwupjuwugh juuwug
dnnnypnujuu tpgtipht punpn) Gu pwumnmwpynipjwu b thwjuniu-
wnh ywwytputp' wnwownptiny hwdwn hwyphpluwuwwu gipw-
Junipjuu Unnl, huyybu b juuwug Equihnwuphquuuu wy-
fuwphh punawupp: Uju dnnnyppujui tpgtipnid hwawjuwnbiyg tu
wunppbpwpwp Yplhuynn yumytiputipu n hnfuwpbipnipjmuutipp’
npytiu wuhutwquunnipjuu npubinpnidubin hwyphpfuwunipwu ntd:
Uy Jupy wuwd, Cwpywuyh juuwug dnnnyppujuu tpgbpp dwpd-
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twynpnud bu Bupwdyuynyph bujwu hwndwd™ dSwninny Lwpjuu-
Uhh gqbphofunn dpwlnyph tpunui b dywlnypehg nopu: U
hnnywdh ayuwmuwyu L niunifuwuhptyp puhy Swupjuwuyh gynimuju
dnnnypnuyuu tpgtph mbuwyp' RWuphu' hppt juuwug Gupwd-
owynyph wpunwugnjuup Cwpwudh’ pupudwd  hwyphpluwwlwi
upwlnyeh pnnh nwly:

Pwuwh puntp' pwliwhniungeni, Swpywinlh judup,
dnnnypnului bpg, Runfuduwde prplynp, dnpnijpnudpui ywilnyye,
hwypwwlapnieni:

KYJIbTYPHAS TETEMOHUS 1 MEHSIOIIASICS POJIb
YKEHIIH B XAPUMICKX HAPOJIHBIX ITECHSIX

Hesennep Kymap,

IOK.pUI.H.

Ynusepcumem Bbanapaca, MHous

B Hame BpeMmsi MoATBepXkJieHa peaJibHOCTb TOTO, YTO MaTpuUapxaT Kak
UCTOpUYECKasi W KYJIbTYpHasi IIPAKTUKa OKa3bIBA€T TE€réMOHUCTCKOE
BO3ZIeHiCTBYE U HABJIEHNE Ha KEHIIMH Kak Haubolee YSI3BUMBIA CyObEKT.
donbkiop Kak OOvH U3 PaKTOPOB KYJIbTYPbl PUKCUPYET FeTEMOHUCTCKUE
TEHJEHLUN IIaTpuapxaTa, COIIPOTUBIIEHUE XEHIIUH UM. B 3TOM KOHTeKCcTe
KEHCKUAEe HapofHble IleCHU XapbsHBM XapaKTepU3YIOTCI obpa3aMu
3aKJIIOYEHUs] U nobera, Iperoaras MOJENb CTOMKOro MaTpuapXallbHOro
IIPEBOCXOCTBA, a TAKXE CTPEMJIEHUE K IraJIMTapHOMY MUDPY IS KEHIIUH.
B stux HapOAHBIX MECHAX YaCTO BCTPEYAIOTCS IMOBTOPSIOMMUECS 06p33bI u
MeTadopbl, BbIpaXarollde HEMOBUHOBEHNE TaTpuapxary. pyrumu
CJIOBaMH, JKE€HCKHME€ HapOOHbIE TII€CHU XapHWaHBHU BOIIIOIIAIOT coboit
BaXHYIO 4YacTb CYOKyJIbTypbl Kak BHYTPHM, TaK M 3a IpefelaMu
IJOMUHHUPYIOIIEA KYJIbTYpbl XapuaHBU. Llenbio NaHHOW CTaTbU SIBISETCS
UCCIIe[IOBaHE KOPEHHOIO JKaHpa CEJIbCKOM HapOMHOW IeCHU XapbsHBU,
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JKakapy, Kak OTpakeHHe XEHCKON CyOKyNbTypbl B XapbsiHe, CKPbITOMN
IOl MacCKOW CHUCXOIUTENIbHOM IIaTpUapXallbHOM KyJIbTYpbl, KOTOpas
He3aMeTHO 00eCLIEHUBAET U TIPECTIEAYET €e.
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«ZNHULLA RUL» 2AN0RHEGLTD
UN8hUL-S'uSEUUUUL L6 -Lh UTURY

Lmuhut Mtmpnujwm

W. g p-

£L QUU Chpwlh hwywqhipwluwy hbynwqnipnigemiuibph lhuppni,
Chpwhh U. Guypwunywith whywy wlpwluwy hwduwjuuwpuy,
Cuywuypuily

buwuwpwinu. <nnpjuidnp gpbijhu hhdvwuwunmd oqgunwgnpoyty tu
4. Uwdybyuiuh jugquwo «Gpgupwuy-p, Unwdwup, <hu juwlw-
pwup, punwpwuubtp (bnp punghpp hwjugtiwu (kgnih, LUGwn-
juuh «Cuytipnit wpdumnwluu punwpwur-p, G Ruhnijjuuh «Cw-
jiptu unniqupwuiwjuu pwnwpuuy-p, Un. Uwjjuuuywugh «Qu-
japbu puguunpuwlwu punwpwu»-n), «Mudsr HapogoB Mupa» hwu-
pughunwpwp, onudbp-wpwnuluu wnwuybtjutinp, huwghwnwuywu
npny wpfuwmnmpiniuutp b wyju: Lnngwodh pniu uyunwyu £ gnyg
wnuwy, np «&nnupn owu» dnnnypuljuu tpgmd gnpd niutiup ny ph
tiphnwuwpy qnygh dhol pipwgnn wwpq tphfunumpyui hton,
wy], np npuwund hunwy hhpnnnipymuubp tu wywhywudlty hwqu-
pudjulubin wnwy gnynipintu nubgwo Ubp vwjuuhutiph hwuwpw-
Juui Junnygh dwuht: Uju punugws tp wuwuuwwwhutiphg'
wudtwynpmup Znpuyn b hnqugnpodutiphg' wuduwynponidp twpw-
1n,wy] Yapy wuwo hwuwpwynipjut wpuwuu b h)gqujwu Ytubphg:
Cnnwonid nu hwunmwunynud | pipduwo wundwlw, htwghunw-
Juu b pwuwghnwwu-kqupuwuwuu wmph vhongny: Cuwn
wyud, hnnywop pl’ wpnhwwu | U p unpnype L yupmuwlynud:
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Snnuyin b Pwqugin Ylpupupilph wwhoopfuglpp
wippuunpni-y kpuipapunpnn plaplunieyude wpnniup:

Cuwywnuh L, np dwpnpljuug hhdtwjuu vuntunt wywhnynnubpn
twfuuytiu tnly Gu npunpnnipiniut n hwjwpynipyniup, npnughg
wnwehp” wmnudwpnuug, huly tpypnpnp’ Juawig gpundmupu
tn: Opunppnipniuhg dwql) L wuwuuwwwhnmpiniup, hul hwjwp-
smpmuhg’ hnnugnpompniup: Autwjuwwpwn, wiwubiwoywhn-
pJul wnwowgdwu vty wnwouwyht nup Yytpuwwhyws L tnig
wnnuUiwpnuig, hulj hnqugnpompjuu wnwywgdw dhy' Y-
uwug: €hu pwph nuph n thnyh pwnnuiutph hutwghnwluwu
nuunifuwuhpnipyniuutinn gnyg Gu wwhu, np dwpnhly ufuly thu
huwdwjudpytyp unghwjuwwu unp wmhwh Juquuibpunipymuutph
utig: Upnmiuwlihg hwpwquuubiph wpnudniuuwwu  (Epungud)
Juuwh vhongny dhwynpynn wnhdp wpluwmwuph hwuwpuyuywu
puduwudwu wwhwuony nunund Ep ‘Lujuuwnuph Munbuwwu
dhwynpiwu hhduwuwu pohon: [9, L 47] Uwpnynipiniup npuuny
nnp Ep nptp munbuwupdw unp aUh" wpmnwunponn-Yipupuowng-
nnn muntiunipyuu njnpun: Unwywynp Uuhwyh wnwudhu ppowiut-
nnud ntinbiu Uhghu puph nupuwypowunid wmtinh Ep mubunmd wugni-
Up numbunipjwt wpunwnpnn-Ytpupuounpnn dubpht’ wiwutw-
wyuwhnipjuu b hnnwgnponipjwi: [9, £9 57] Cuyjuljun jtmuwuwp-
hnid wyn gnpopupwgh Yyuynipjniuutipn tu Quynynt huwjwyph
(€hu Cwywunwiuh Uugtnunnit gqujwnh nmwpwodpnid) whnmdutipn:
Uugtinunniu qujunp dwuu L juqul) hnnugnponipjuuu nt wuwu-
twwwhnmpjwup uhqp npwod wju gnunm’ wyn «wntinh», npp aliw-
ynpmid Ehu dhwuunipjuu dby nhngwd Cugljujuin (Upltgu)
Swypnu b RQugpnu tnuwynpwubtpp [10, £ 7-10: 19, Lo 8-9]: Qwy-
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Juiwu tnuwpfuwphp huwyptiuhpu L hwdwpyty gnptivh b qupm
et Juyph b pt dywlynyh wbuwlutiph: [23, Ly 88-120] Quyniyniu
tint | dowlnyh gnplith unwgdwu ogwuutiphg ukyp: Mywgqpuy L,
nn wtnnudutiph htmbwupny wyuwntin hwynwpbpws dywlnyh gn-
nth hwwhlutinh phyp hwyyynd L hwqunputinny, tpp qupthw-
whlutpp hwnmbum ' wyt b quyph mbuwyh [8, by 33]: Quyni-
jnith ytphu (n1p opowuh) otipmtipmd gnpiuthwnplutinh htim dhw-
uhtu hwunhwynd Gu ptipmnhg 2tpn wybkqugnn nuwh, ninnh, yhyh
duwgnpriutin, npnup Junumd tu npwug dywlngyh nunuwm gnp-
opupwgh wpwqugdwu b hbtwjwph puwysnipjutu mumbtunypywu
Uty hnnugnponipjwu qupulpnnn nunuwn dwuhu: [13, £9 164]
Quynuynih unmnphu (Jun opowuh) stpntiph Uty pugujuymu tu
punwih Yhunwuhutph nuynpubpp: Gnwoutipp Juyph mtuwlutph’
npuh Juunwuhutinh nuynputin Gy, husp junund £ hudwyuph Yuu-
pnid npunppmpjuu niutigwo ninbu Jupunp ntiph dwuhu: “pwu
hwjunwy, Ytpht stpuntipmy wydtph b nguwputiph” dedwdwuudp
punwuh mtuwyh nulnputiph pwuwyp 13 wuquud qipuquugnd £
wquhy tmetingh U uyph gnijh nuynputipnh punhwunip pwtwyhte: [11,
Lo 256-257] Uju thwunp Jjuynud | whwuuwuwuwhnipjuu mubgud
wjwandubiph dwupu: Cauytnudu wudwodh, uptiup, np Quyniynt huw-
Yuwyph wunnph tipuntipg wtnyws wnudhg U nuhwiwlhg (dwjw-
fTuhn) Wuumpuunmywo dwup wnwpluutiph pYwugpnidp nwnhnwo-
fJuwoduwyht dtennny gnyg £ mwjhu d.p.w. 7250-6750 ppe-: [12, Ly 37]
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Lnpugin Ui Pugquyn wudwuniuubiph b upwig
uwpuuaphwlinh dwuhu

Unnwynpuytiu wyu unyu pyugpnidu (dp.w. VII-VII hwqu-
puduyutp) £ wwhwuond uwlt {npwyn b “bwywgn wuduwuniu-
utinh vwjuwnhwbtph wnwywglwu dudwuwwypswunp: Fwuu wyu
L, np npwug hdwuwmubpp utipm Juwh dby Gu husybu hnnugnp-
onipjwu b wuwuuwwywhnipjut wnwewgdw, wjuywtu £ Yytpohu-
utinh unghwjwwu hhupu wywhnjwod wpnmwdniuuwywu gtinh tp-
ynt' wpwluwi b hquiwu dwubpp Juqunn wnnhdtiph gnjnipjuu
htin: Utipn upohpny, <rpwyn wuduwujwu b hwytiniu coyiwn pu-
nh twjuwwnhwp unyuu L tnty: (Ghytnmb ybpohup gpuwpwp mbipu-
wnbpnud puguwuwnud E, puyg pl upw Aoyr wpdwnmu wnljw £ wyn
wnbtipuntinnid YJuyywo dh pwupp puntinnud: [1, B9 143] Loypwn (how-
wn) puwnh pY Aoy wpdwwnp b ph upw wry Ytipgwdwugp huytiptiuh
puhl pwntphg tu: [3, £ 138-139: 15, £y 795]

Loypwn punnid 7-h gpupwpywu wpnuwuwunpyniup ujumnh wn-
utihu, hwuywuwh £ nununmd <npuwyin-h vty qnuyq 11-h wnuynie-
jniup, huYy y/n hymuuhinfunipiniup htanhu £ puppunught, wyu-
wtiu hugwtiu Yapshu n (o) Ynswuup (hwunhwynd L uwb dnnnyp-
nuiwu wy tipgbpnud. Gnun, 2nin, (Gbyn, <wyn, Uwpn b wy):
Uhtglh XX nuph tptutwuwt pyuuuubtpnn koypwn-p wdbiwgnn-
dwowlwu puntiphg Ep: Unwtiu Ep Yngymd «dh mwu punwuh w-
uwuniuutipt wpwowgunn b juttudnn hnghyp» [18, Ee 154], b «thnp-
pwhwuwy Ywlp, np tunnid L gmpwiuh qnygh (juniphyutiph) 18hu
L kqubtipp ponud»: [18, k9 154] Lwuh np gnipwiuu wykph n1 L hwjw-
uwgnpoyly, htmbwpwn, hoypwn-h W Lnpwyn-h twjuwmhy pwunu
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wnyytynt tp wpnpny Jup wunnhu' upwg 1odwd Yhunwahubpp
«upwowgunn b fuuwdnn hngyhu»:

huyytiu Yytpund mbuwup, nnuyht nnnjuo wnolju junuphu
(tpgh wnwyohu wnnp) tphnwuwpnp wpdwguupmy kp. «Unohy
uhpniu, wnohYy wimy, nuuyny: Yupomu tup, np wyu wnnh gw-
jwyn punh thnfuwpb bwowybu by b Ququpn’ pugup punh
Unswuiu aup: Wu puguyn b npupaly <npwgn-h yapsuwdwuh wq-
nhigmpyudp: buym” tup Jupond, np punp wjuwwtiu tnty § pw-
jwpn: Uh wqung yuwnawnny. pugwp punp hdwunwght uipom ju-
wh by L pniumjuunipjuu htin, hulj pniuwpjuwuphh httn gqnpd ni-
ubignnutipp it b hwjupympudp, wyw twl’ hnqugnponie-
judp qpunynn Juuwp: Upwug ubipjuywugnighsu £ “wjupn/bw-
Junu; Spwpupuu mbpuntipnd puwgwp Wywuwnmd £ «wnnyg b
Juiiwy. gnuupt», «unw, rugn (hdw' «dwny»- LAL), gunuqui nu-
Jupy, uwl «quyuph, funwmn, pwuswnp» [1, o 591: Awjuwpn (nuy-wp)
punh pl wpduwwnp b ph Ytpowodwugp puhy hugtiptiu tu, pun n-
nnud, wpdunu hp mwppbpuyubipny wnfu L hwybtiptiu dh pupp pw-
ntipnud [2, Ee 612, 616, 647, 649: 15, Ly 180, 800]:

Lniqlingh wyjlivygy qniquihbinulin

Cwjjujwu wnwodutphg dbynd hunmwl quunpnyynud tu dh
ynnuhg wnw-hwpu, dniuhg' wnohy-thtuw qnyglipp: Uhw wy.
«Fwpuwu wplip mnnu m hwpuhu Ypw,/Uptwt wplip® thuhu nt
wnouu»: [14, £y 261] Unwohu huywugphg wyu mwwynpnipiniup
Jupnn L untindyty, ph unp ophuwuph wnwpljuiu wnwyhu htipphu
hp wmnuiu (U hwpup) E, wgu' wnohp (U thtuwd): Pugg wyu wnwdh
niphy puwn wnwdubph udwu quhu E hwqupudjwlyubtph fjunpphg b
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niuh hp unghwj-numtiuww httupp: Swpniup wystiph b nyfuwpub-
nh dhup quiuwyu E, hul wymup' pippwhwyjwph: Uju mbuwulyni-
uhg nhunwpythu hwulwuwih £ nununid, np dwypp funpnipniu sh
npty hp qujuyutph dhol® wiwuttwwywh nppmiu dwnpbny hp
yhunwuphutph puph wa, huy punbtpp’ wnwwn plipp: hwuwwh k,
np qupuwuught wpbt b wbiwutiwyuwhht' wnudwpnmy puphp
ptipnud, huy wpiwu wplip® pnwwfuwphht wnyynn hnqugnpoht’'
Yungp:

Unwutwywhnipjuu b hnnugnponipyuu hndwuwynp onudtipw-
Juu tpym wunmwompiniutitip jughtt' Lwfuwpp b Uptwip: Upwu-
ghg wnwehup utipm Juw niutip dwup tnotipuynp wuwuniuutinh
pniddwi, huly tpypnpyp’ hwgwhwnphuyht pnyubtiph Wwuldw
htin: [4, L9 312] Upwug umtindty b tpyhp Ehu niqnupyty glipugnyu
wunywd Euthip b upw npph’ punupulpenpjwu hpduwghp Eu-
Jhu (wpwntipth® Cwyw): [7, ko 662] Cunphpy upwug dwpnhly w-
wuwhny wwypniun niutigwu: Uh wuqud wju wunywonipyniuutinh
uhol Yyt | dwgnid, phi hpiughg n"pu | dwpnuing hwdwp wnwyty
whwnwuh: dh6hu dhyudnwd Buhju m Eujhu hwnpenn bu dwuw-
smid hwgwhwwnhuwyhu pnyubipu wuduwynpnn Upuwuhu [6, Ly 647-
653] ‘tw hwuywuwh E, npnyhtimb Uhowgbtimph hnnugnpd L
tunwljug puwlgnipjuin utinh gjluunnp pununphyp Jugund
Fhu hwgwhwnhluyhu pnyubipp: Cun npmd hwpujuwghu Uhyw-
glimpp” twuyht Snudipt m Upwnp huyunuh Eh ng dhuyi hwgw-
hwnhlutiph dpwynipjudp, wyjbk wpnmwhwunidny [21, Ly 73]:

Lwuwph b Upuwuh ybpwpbpyuy ghnnipjuu dby gnynipniu ni-
utit hpwhwdbind Jupohputip: humduwuhpnnutiph dkdwdwuunije-
jniup wyu Jupshpu L wuwymwwunid, ph npwup pnyp wunywonije-
jmuutip bu tnty: [5, ke 40] Utq wnwyty hwjwuwuwu £ pynd U. L-
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pudtiph Juipohpp, np npwiighg Lwuwpp wnudwp E: [17, 53-54] b
ntiy, et Lufjuwpp wuwutwwwh Ep b wyé nt ngfuwp Ep pnidnid,
niptilt mnuwdwnpn Ep jhutgn, npnyhtnlh wuwuuwwywhnipyudp,
hugytiu twlb upwu Suwd npunpynipuip qpunynid Ehu nnudwp-
nhl: huy Jupwpbtipnud £ Lwjuwphu b Upuwuhu pnyptip hwdwnpnn
wnbuwytinpht, wyw pugunywd sk, np udwu mbuwltinm gnyniejniu
L niutigh) ninliu hunid b quthu £ Upnuyuy (dkutipw) dninpuyh
wyt wudtwynpud Puwtiw (wpwntptin® hymwp) nhgnihm dwupu
gnnipjniu niubigwd wnwuywbjupwuwluu yWwnltipugnudutiphg:
Uwpnhy twjwybu Yupdmd thu, np Lnwwpbpp” Upngguayp
wpliwdwghg wnwy U Fhptipudupp” Upnuujup wplwdninhg ht-
wnn mwppbp, puyg hpwp gun udwu pruwnniubp Gu (Suybtptiu Lne-
uwpbp & Flpwywp wumuubtpn nhw yyuynipiniuutinu tu): Cumn
uyud, upwug wuduwynpwod nhgnihhutiphu ynudtiputinp hwdwply Gu
pnypbin (puun Gplunyphu Gpyynpuy), b unyuwgply wuwuuwww-
hnipjuut m hwgwhwwhlutiph hnuwuwynp wunywonipyniuutinh
htin:

Uunywowpusnid bu jut wuwuwwywhnipjudp b hnnugnponie-
judp gpunyud wjwunuljuu ntdptip: “dpuup Unudh b GJuygh np-
nhutipu thu' YGuytup U Uplp [22, Oulnng, qp. %, 1-10]: b nmuwpph-
pnipjniu ondtpujuut wnwuwthh, upwup (pun tplunyphu tpyynp-
juyy) tmpuypubip Ehu: Cun Uunmyjwow)ush, dh wuqud upwup uyh-
puptipmuutp G Juunwpty Ghnduw wumom: Yugtiup® hnnh puph-
phg, hulj Upkp" wnwywdhu qunutinhg: Ghndwu hwémpjudp pu-
nniut £ wuwubwwwh Uptih Wjhpwptipnudp, huly Yutuh uhpw-
ptipmup wuwntuly Ep [22, OUunng, q). %, 3-5]: (@ hym” Ep Ghndwu
npwuny hp utipp gnigwptipty htug wuwuuwwwh Uph uuwn-
dwdp, pugwwmpmd E phpihwgtin Qbunu Unuhnnyuyhu: bw gpmd £,
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«Cht hptwubtpp wju dwdwiiuy (hdw’ Muntunhumyd hwunwny b-
Inig wnwy L.N) fjuwpuwnpwoutn Ehu, wyn wuwwéawnny £ Upkjp, np
ngjuwph hnn Ep wpwotigunud, upwug wjwunmpjuu dby nununid L
Ghnjuwjh uhptijht b hnnugnpo Guybuh wudbn gnhp: b nbhw, wpdt
upty, np dwpnynipjuw qupgqugiuu yuwndnipyw dby wmtmh E niub-
gl thpn hwwnwyp. htiug pngynpuljuwu ginbipu tu hwpawlyty
Juwununuwubin hnnugnpoutiph Yypw» [16, Lo 38|:

huyytiu nmbuunid tup, hpwjuwu wjwunnipyuu dby uyguuywd
wuwutwwwh nnudwpn b hnqnugnpd Jhu unghwj-nuntuwyjuu
htiupm] qnyqp thnfuwphudly £ qnyg nnudwpnjuingny: Uju nbug-
pnud bu thnfuwphundp Wuunawnwpwuwd tp jhubne: Uuwuuw-
wuwh b hnnugnpd qpununiupubipn niutignn qnygnp qnin wpwljw ub-
nh dwpnhly upnn thu utipljuywugyt) dhwyis wyu puihg htinn, tpp
tpliwu Yy dwiup wpnpp: Fpuing wawuiwwwh' Jhungwuh pu-
onn mid (ophuwl bq) mubgnn nmnudwpngmu Juplnp ntp hwn-
Jugytg uwl hnnugnponipniu-nuymudywyniypuu dby: Uy ntipp
wuthnfuwphuth nupéawy gmpwuh tpwu quny: Yuytuh b Upgh
wjwunnipiniup wyth ny dudwuwlutiph wpquuhp E: Uju htnn |
Uunjwoéwpush judpwghputinh Ynnuhg wmbnuowpdyty b hwpdw-
npbgyt wnweohu dwpnuug nupuypowuhu: bp qniquhtn wjw-
nnipjniuutiph udwu, hpbwuwu wjwunnipjwun bu punpny tp jhub-
It ny el tpint mnudwnpnjuughg punjugwud wuwutwwywh b hn-
nugnpd qnyqp, wy] nnuiwupny wuwubwwywh b jhu hnnugnpo
qnyqp:

Gqpuhwugnid
L. Cuyulut jtmuwpuuphnd wdbuwjwn pywugpnid niutignn
(uuwo U.p.w. 7250-6750ppR.) U wpunwnpnn-ytpwpunwnpnn muwmk-
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unipjnit yupwd puwuyuypn ity E yundwujuu Uugbnumnu qu-
Junnd qunujwo Qunuyniu: 2. Unnwynpuwtiu unyu dwudwuw-
Quppgwiny £ pyugptym tphuwuwpy gnygh tplfunumpyui
wpyniup hwunhuwgwo «&nnupn swu» dnnnyppuljuu tngh w-
nwohu tpynt mnntph twjuwmhyh untmonwip: 3. Lnpuyn b “bw-
Jwn wuniuutinh unghw-wuwndwlwu httupp tnby £ wpunwnpnn-
Jtpwpunwnpnn nunbtunipjut wnwowgnidp: Cum wynd, tphunw-
uwpn qnygh wpwjwu wunudp ubpuyugumd o wuwutiwyw-
hnipjniup, hul] hqujwu wunwdp' ponuwluwphp: 4. Lpwug wanu-
utinh twjuwwnmhwhg hoyprwn U puywp puntipn bu wywgnygu bu
upwig dhol wpluwnwiuph tdw pudwiudw’ whwutwwwhnipymu
L hnnwugnpénipniu: 5. Utp qnygh unghwj-wyundwljwu qniquhtin-
utipu Gu ubipuyugund omdbip-wpwnuyuu Lwjuwp nt Uuwu b
hhu hpttwyuu Upty m Ywybu qnyqlinp, npnug jopuyupubtinpnid wn-
Ju Gu wyth n wmbinh mubigwo vh wjuwhuh tpunype, huswhuhu §
nnudwnpnn dninpp hnnugnponipyuu puwuguywn:

Udthnthnid

Cnnwdh puunipjuu wnwpuu «Cnnun swu» dnnnyppujuu
tpqu | wytgh unnyg, upw uyqpuudwup: dnpnyppujut wyu bip-
gh unghwj-numbuwwu htupp puwgwhuynnd Gu upw wnwehu b
tpypnpn wnntipp. «&n'qugn sw'y, hn'nuyn sw'a, hn'nuyn,/UnshYy
uphni, wnoh'Y wuny, nuwuyn» [20, Lty 189]: Swwghp wnbpunnid
hnpwyn W pwjwyn punbtppn thnppuwunwnny tu phpgwod: Cuwn
tininypht, nu quyhu L tpgu hwnnpnnnhg, npp npwup wuhwulw-
uwh pwntp L hwdwpty: Snnuop gpdbg E yundwhuwdbidwmw-
Juu dbtennh Yhpwnnuwiny, wnpbphg tu huyytu hwjuluu dn-
nnypnuuu «Snnuyn swu» tpgp b wuwgywoputiphg dkyp, wyu-
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whu £ onudtip-wpunujuu wnwuwtjupwunipiniuhg hwjwmuh Lw-
fJuwp b UWuwu wunmyjwonipyniuuiph b hhu hpiwubiph wunyw-
owpuwswihu tmpuwyputin Upthh m Ywybuh dwuht wjwunwqpnygn:
Annjuwomd ubtip Ybpmonipjut wnwpwu tu nupaty tngh Annuy-
jn b puwyjuyn puntipp, npnup dwgnud tu wyt unyu twjuwnhwtinhg,
huy hoypwn W puyup puntipp: Snnuynjh b Guqunh Ytpoop-
utinu hptiug qniquhbinutip mubiu wnwywynpuuhwjuwu wjuyhuh
Uyuynyputinnid, huswhuhp Gu onudbp-wpwnuwlwup b hhu hptiw-
Juiup: Utin Jupdhpny, Anpuwyn-u U dwjwgn-u wudhwugwuwpun
Jhpwnywd htwgnyu nuuwht wujwundubiph thnpp-huy aliw-
nfujwo httnunpnutip Gu: <npwyn-u Jhpupbipnd £ wuwuuw-
wuwhnipynup ubtipuywgunn tphnwuwpn nqudwpngniu, huy Aw-
jugp-u’ pniuwpuwphp ubipuyugunn b nnuyh nhunn wnoyui:

Pwlwh punbp’ Anqugnpd, wwubwwwh, hnypaaun, nugwn, hwuw-
pulnieyniy, unghuwy-ypuplivwlwi, Lwpop, Uplaut, Guylii, Uply:

ON THE SOCIO-ECONOMIC BASIS OF THE
DUET "HODALLO JAN"

Lusine Petrosyan

PhD in History

Shirak Center for Armenological Studies NAS RA,
State University of Shirak, Armenia

The subject of the article is the Armenian folk song "Hodallo jan", more
precisely the beginning of the song. The socio-economic basis of this folk
song is revealed by its first and second lines: "Hodallo jan, hodallo jan,
hodallo, / Pretty girl, sweet girl, dalallo". In the printed text, the words
hodallo and dalallo are written in lower case letters. Apparently, this
comes from the person who transmitted the song, to whom the meaning of
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these words was not clear. The article is written by the historical-
comparative method, the materials include the Armenian folk song
"Hodallo jan" and one of the proverbs, as well as a myth about the famous
Sumerian-Akkadian deities Lahar and Ashnan and the biblical legend
about brothers Abel and Cain. The object of our analysis was the words of
the song hodallo and dalallo, derived from the same prototype as the
words hotal/hotagh «shepherd boy» and dalar «green». The characters of
Hodallo and Dalallo have parallels in the other West Asian (Sumero-
Akkadian and ancient Hebrew) cultures. In our opinion, Hodallo and
Dalallo are slightly modified successors of ancient social estates names
used as personal names. Hodallo refers to a young man representing
pastoralism, and Dalallo refers to a girl representing the plant world.

Keywords: cultivator, pastoralist, hotal/hotagh «shepherd», dalar «green,
society, social-economic, Lahar, Ashnan, Cain, Abel.

O COLIMAJIbHO-DKOHOMHYECKOW OCHOBE IYDTA
«XOJTAJUTO HKAH»

JIycune IleTrpocsin

K.MCT.H.

Hlupakckuii yenmp apmerosedueckux ucciedosanuii HAH PA,
Pond «lllupaxckuil eocyoapcmsentblll yHUsepcumem

umenu M. Haarbanosua, Apmenus

IIpenmeToM CTaThby SIBISETCS apMsSHCKas HapojiHas IecHs «Xo[ajulo
IKaH», TOYHee Hayasio 3Toi necHU. ConuaIbHO-5KOHOMUYECKYIO OCHOBY
5TOM HApOOHOW IECHM PpacKpblBalOT €€ IiepBas U BTOpas CTPOKU:
«Xopaio mXaH, XOJAUIO [pKaH, Xojailo, /JleBymka KpacaBuIa,
IeByIIKa Joporasd, Hajlaulo». B medaTHOM TekcTe cjoBa X00ai40 |
oaiaano TANIYTCS CTPOYHbIMU OykBaMu. Cyzisd 1O BCeMY, 9TO UCXOAUT OT
yesioBeKa, MEpeaBIIyI0 IEeCHI0, KOTOPOMY He ObLIO IIOHSTHO 3HaueHUe
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oTux cnoB. CraTbhsi HallMCaHa HCTOPUKO-CPAaBHUTEIbHBIM METOIIOM,
MaTepHajibl BKIIFOYAIOT apMSHCKYIO HapOJIHYIO IeCHI0 «XO0JaJllo KaH» U
OIHY W3 IIOCJIOBUIL], a TaKXe MU} O 3HAMEHUTBIX LIYMEepO-aKKaJCKUX
6oxecTBax Jlaxape u AmHaHe ¥ OMOJIEACKYIO JIeTeHAY O 6paThax ABelie U
Kanne. O6beKkTOM Halllero aHajan3a CTajld CIIOBa IIeCHU X00a.140 U 0a1ai0,
IPOUCXONIAIIME OT TeX e IPOTOTUIIOB, 4TO U cJioBa hotal/hotagh
«noamacok» u dalar «3enenblit». O6pasbl Xopmamio U [lanaiano MMeoT
napajyilenM B [PYrUX [epefHea3suaTcKux (LIyMepo-akkKajickas U
npeBHeeBpetickas) kynabTypax. [lo Hamemy mMHeHuto, Xodaaao u Hararro
SBJIAIOTCS CJIeTKa BUJIOM3MEHEHHBbIMH IIpeeMHMKaMU JIPEBHMX Ha3BaHUI
COCJIOBU, WCIOJIb30BAaBIIMXCS B KayecTBe JIMYHbIX UMeH. Xodau.io
OTHOCUTCSI K MOJIOZIOMY Y€JIOBEKY, IIPECTaBIISIOIIEMY CKOTOBOICTBO, a
Jlaraa0 OTHOCUTCS K AEBYILIKE, IPeCTaBISIOIEN pacTUTENbHbIN MUP.

KroueBble cioBa: 3eaiederey, ckomogoo, hotal/hotagh «nodnacoky, dalar
«3e4eHblil», 00Wecmaso, CoOyUaLbHo-3KonoMuleckull, laxap, Auwnan, Kaun,

Aseue.
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EuvhuUbauv UNGGLUVEN R BGY, USGLENAShIGM 2
Utuvulilouus GLReLNRTT
Nh U 6LARELNRT

Yuphuti Umhwljjmu

hng. ghw. phlju., nnghum

£L QUU Chpwlh hwywghipwluwy hynwqnipniemiuiph hluppni,
Chpwh wlpwlwy hwdwjuwpwy, Suywupul

(knqu <nyhwithuywmu
£L QUU Chpwlh hwywghipwluu
htupuwqmipnieniuibnh hhluppnl, Cuywupul

«Qwy opnpnguyhuutipnh, juwntipgbph m dwuuywu tpgbph
qpunnuip ujqpuunply £ wugjw) nwph 19-pn nuph 60-wljw
pYuuuutinhg: 1868 p. Mtwmtinpnignid Uhp. Uhwbuuwpuwugp hpw-
nwpwind £ «Ruwp hwjujuut dnnnjwodniu, npnbin hwwnnily
pwdh E hwnljugynid opnpnguyhiutiphu, npnup Ju'd htinhuww-
Jhu, Ju't dyulyuwd unbindwgnponipniuttp tu: hptug wqquyhu 6-
uny nt Enipjudp npwgpuy tu uwb 1885 p. G. Cuptiugh Juquwo
«Lwhw uwghli dnnnywdnth Wniptpp, npnug Jwppnid Wwwnwntih
dwu niubit Ywuynipujuuh dwujuwu tpgtipp:

19-pnn nuph 90-wjuwu pYwwuubiphu unp puth £ unwunid opn-
nnguyht, dwujuwliwu tpgtph b juwnbtpgtiph hwjwpnidu m hpw-
nwpwlnuwip: U opowunid jnyu tu mbuunmd dh pupp pwuwhyni-
uwjut, wgqgqugpuiuy, htwjunuwjuu b minugpuwu dnnnyw-
oniubtipn, npnug Eotipmid nuipdywy Yytpnhhoywy tpglinp hptiug uto pu-
dhuu mut’ U). Ujuhpwpywug, Swnlp ne puwnbp, Ujipuwinpu-
wn, 1900, Gwn. Snjutnhyw, @opwuplbin dnnnypnuluwl putiuh-
Jnwunyeniuhg, (Ghdthu, 1892, d. Sup-Uhuwuwu, «Ukghn nwpni-
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phtup i wnwlpk, Y. Nnjhu, 1893, 4. &wuhljwu, «Lungehiup Ul-
tuyl, (Fhdihu, 1985 U wyju: Uyu gnpoht uunthnpiv tywumnnid
LU bl wuppbipuluw dudnyp’ «Utinnm Luyuunwuhut, «Rynipual-
upt, «Upwpwwpt, «Upwpunpt, «Lnp npuppl: Aonmwguynid junynp
upfuunwip b Swjund «Ugqqugpujuu hwuntuut m «Edhuyw
wqqugpuljuu dnnnjuoniuly, npnup htmnwdnin Ehu muynt dnnnyn-
nh Jubid m wnwphuh hwnynipyniuutinp, huwdbuh Yhugunu nt un-
Unpnyputippti [1, Ly 9]:

Uwbuliwtu tpgtph m opnpnguyhuutinph hhduwwu dwnw-
gnipjniuu pungpyywo k (k. Sphgnpuuh «&wy dnnnypnujuu opn-
nnguyht b dwujulwh tpglint gppnd/19707/: [4, Ly 235]

Uwujuluwu fuwnbtph pwgunhly wuntuubip m yupghuubiphu pw-
guwnpnipjniuubp E wdthnthmd 4. Upjwuauywugh [ hwnnpp («Bw-
nwpwubi junpugnpny):

Gpjuwt juwnh m juwntinginh dhgngny wpunwgninud E ubipu
wuwhh uuundwdp hp hniquqquyuuu ytpupbpdniupp: «Uwuw-
fJuwnuwg tpgtipp Yhuunuwy tu, npnyhtimb upwiug uunignn hnnp
hwpwwl L, Yu m Yihuht [1, B9 12]: Ujuntn, npuntin Juu duniun m
dwujunwodnipniu, twujuluu tpgbipp gupmuwynid tu hug) np-
whu Jyuuph upniuwujuunipjuu gnyp:

Cun dnnnyppujuu wunbpugdwi® tpymuph gudtiph b,
tpp hnghu hngnig wiywwnynid t, duunuit h'us b juunph Quwn-
onig, Jyuwmwpyh: (h wyn Yyth Juypluwuhu vdnp gnipptinhu ophtiw-
ph pwiwéal Yw' Sk’p, pnt huwwd pugngn nni puiunliu:

Cuwy puwuwhmuwuu mtipuntipnid wnfu £ bwl mnu tptijuwghu
uwfunyunmynipmu mwnt - dnwyunpiniu. Rhplp noplid nydh
dmpnily, pwd bl plipl, pwd, /Blplp nuplid jnph thpaphnip, jwd bd pl-
ple, jwd” hwunmwnbgny, np wnu tptijuwt E ogwifuh dmifup dtutigun-
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nn: Qu dnwyunipju gniquihtinp mbtuutiup Lwiw pwppwnny fjuw-
ntingtinhg dkiynud.

Unohly, wnoply, punk sphushy,

Ulywi wyrshly, hunfne ypnypnhdy,

Dy, diphly, puile wlhpughly, wn pin fupdhl,
Uinip dwnlbid, qqud pli punbd:

Spnue, yapnu, uppn i pppnw,

Un pjn dwulin, gjuw piwnu,

‘e pd qpfuntle wnéwn gpnu,

Unip dwnbid, qqud ple wwhbd: [1, b 151]

Uwnu wnhwuwpwl dwulyuwup hwugbwugpud bpgbipnud gn-
Jtipgnud | pli’ upwi, pt’ upw pwdhupt m dwujuungh wywpugqu-
utinp: Unwuduwyh Yhpunwljuu gnpdwnnye niubu tpbfuuwgh puy-
ph nt [nquiuph tpgtipp: Lwyph tpgbipmd gipujw Bu pugwunwutiu
pwuwabwiht dwnpwup-ophuwuputpp, Lpuhluywu uhuynjubpp,
puphle puglynt, swpp juwbyne pupbpuunmpniuutipp: Gelh bpb-
fJuwu n1p Ep nnph Gjund, Jupdhp el Ehu juwynd we nwphu, np
Junuhp optip niutiuwp: Ywd plunid Ehu pnpnu, wugiugunud dwu-
Juu nwnpht, np hwgh ophunipjwdp nt wnwwnnipjudp wyptp: Nwn-
ph Jud puyiph htn Juuywd uwdwunnuiuu hdwynipniuubpu
wnusynmd Gu dbp htwdbuh yuwwybtpugndubphu: Gph tphjuwu
Unju hhywunnipyniu mubip, nhimd thu nuuuhu, np wywhnytihu
ohwwly puyipp. Lnwhi wiuwbp, nne ipnu, bu' e, pnbl pnnig sh
Ywpiliuw:

Uwujut puwyiph nipwgpuy ophtwjutip tu
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Smpply, pniphly ypupgh,

Quipnil bgh juwngh,

Y bple ynnpluwls dwpg L,

Ulinpl ypmaplpuits Jwpn L [1, Lo 183]

Snipply thnfupp,
Quiiws Ynpupn:

Chpjwy ophtwlutipnid dwypp twjuwwyuwnpuunnid | dwuuu
pwyppR, hnpnnpnd puyili), guwuljwund £, np upw nn Ynjuwd mbnp
Juiuwy nt dSwnniu jhuh:

Cun dnnnyppujut hwjwumwihph' npytugh wnohy tptijuwt
pwpuwn (hubip, 9ph Uty huyhe Lhn ggnud, np nlipht wymé/thnuhly/
niutbuwp, mnu tpbjuwghu (nnugutijhu oph ke ggnid Ehu tpyupe
Jud nuuwy, np nidtin m hqnp (hubin:

Uwuwt jnquuph tpgbipnid bu wpmwhwymymd Gu dnnnynpnh
hiwuwmunipyniup nt putwabuhu Yruuwhwytignnnipiniup: “tpwup
2, 3 ud wythh mnnuiuh hwdwnnun untimdwgnpdnipjniuutin tu, h-
nptug Enipjudp ophtiwup-pwuwattp, npnup qniqujgynmd tu tpb-
fuwgh phghjujwu Yninjwonipiniut wwwhnynn fupun ypunhly
owpdnidutinhu: Ophuwy.

Gpljwie Yqply,/irbugphly,//Brinph pniup pul puighie:

Ywd® Epluwi Jqhly,//0wh yane gudhly,//Cuylil dpuply: [3, Lo 12]

SGnjnipjniu nutitut Jupph wqquyhtu b hwdwdwpnuyht  dnnly-
utin, npnup nywgpuwy npubnpndubp o vnwund duujuwjfuwnug
tingbpnid nt juwntipgipnnud: Ywpph hwdwdwpnjuyhu untipimnp-
wbpp jnipupwiynip bpunuh dwjupnulnud niuiu hptug jnipw-
hwnlnipyniuutinp:
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Uhtuwhngtjuu  dunwiquljuunipjuu hudwauwyu® Jupph uh
ownp autip, owglny fuwunbiph dky, mwpwonid tu gununid bip Yuu-
uwwu whpnypmyd’ hpple wpluwphwdwuwsdw thong: Upwuny
hwintpd' fjuwnh nt juwntingiph dby dbup hpugumd Gup npnywlh
unghwjuiwl nhptp’ wpnwgnitipn  dbp bpunup fuwnudwoph
fuunhpp:

Uupnipw, dtip wmgquyhu ytynmd bu unbipinmhyugynid tu Ee-
uhjuiwu Jupph wnwyt] wywuwluh mbuwyutpp: Lwuh np dbup
wyuwwnbtipuquhy dnnnynipny Gup, dbp fuwuntiph dby £ gbipuyu tu
wqqujhu nidwght juwnbtipp /gnipquijuwn, dyniunwjuwn, gndywy-
nhy b wyu/:

Unudhjumught jud daquudwduyhu hpughtwyutipnud Lpunuh b
wiudh puuwynpnipyuu gotipp hupuwpbipupwn unyuwuwuwunid tu
b Jupph ytpwoynid: Uu wquwpuwguynd jupunpynd £ pwuwhyni-
uwjuwu wniph thnjuwugndu n upw gnpéwnwui wywuwlnipni-
up: Cwmnpnnnp’ dwypp, bpbfuughtt yuwndnd © hugpbuhph wnju
yhawyp.

‘L wqiphg bu, pupny dbdwu,
Rwpny dbouwu, ghuynp nuunuwu,
Lniph, pniph, pniph owil...

Epupjuiuu puwynpnmpiniup npnpuyjhnptut wuhwnwjwuwg-
Jwo al E njuy wuah dbg: Umbtipnunhwbtinu nt yupph abtipp dw-
nwugynid tu Lpunyhputiph Ynnuhg: Opnputiph dtiy hhttuwywu &u-
n npunund | YGunpnu, dhoniy, nph onipop dbwynpynmd, Juqdw-
Ynpynud tiu wqgh pupnnyputin nt jnipuhwnynipyniuutinp:

Uwuluwluwu tipgbiphg tu quuwquu hwyytingtint m fjuunuywp-
wh bpgtipp: Bnnp nhwpbpmd juuntipu n juwntipgtpp, jhutgny wu-
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ah hnglinp wwhwugunmuputinph pwjwpupnd, hptiug utwjuuwyuu
Unnhjughwh by hwughwugpjwo tu tptjuuwyhu, hwgbigyuo tu
dwujuu ujundwdp otind uhpny nt gnpnyny, upw wywquyh hwu-
ntiy Ukd hnyutinny, tpifuwght wdbu jupgh swphphg wuynwwub-
1nt hiwywuu dhongutiph qnpnipjwu funp hwjwwpny [4, Ey 235]:

bunmgywopwht wmbuwljtinhg fjuwntipgbipn  fjudpuynpjuo  tu
pwdhuutipny: Cuwn M Sphgnpuih [1, ke 40]° wnwehtu pudhup huy-
Jupqtinp, yhtwwjuwnhlubpu Gu, npnup wuymd Gu fjuwunp uubqmg
wnwy, fuunp wnwohuu ufjubqnt jud fudph wjwg puwnptym hwdwp:
Cwuguynpywod punwwnnn, Yyhaguyuy, npyuy, dtd dwuwdp dpwqu-
Jwd pnjuunuynipjudp, huwpnyh Jud omwp pwnbtiph Ynywunhg
Juquwd tipgtipn, npnup wyph Gu pujunmd yupdmuwnipjudp ni Yhu-
umpuwjunipjudp: “bpwup tpbfuuwghu mpudwnpnid Gu fuwunu uutyn,
pwiuh np funuph nhpuhly dhwynputpu tu:

«Cuytinh huwgnyu hwjuwunwihpp hwjwuwmnmd £, np wypniph
wyunytnp, pfuwd hwgp, «hugpu n dwpk sdu hwyyh, mwu «pbpb-
ptpn Ybppwl: «Qwyp, ahyp sku hwpyht.. adwu b wy] wnwod-w-
uwgywoputipn bu yyuymd Gu, np hwohyp dnnnypnh Ynnudhg thn-
fJuwphujwo whtwp L jhubip hue-np pwuwatng jud wnuyjunyud
pwnwlynywnny, npp hphfuwjuwund dSwnwytiny hp uwyuwnwyhy,
«qtpodt Ep wwhmu gyninugniu wyu nghutiphg, npnup jutgny’ Yu-
nnn bhu Juwuly jud juwuqupty gnpoh pupwgpp: Uhwu wyu Jujuu
Ep wuwméwnp, np dwpnp ujunid £ nhdly quypdwiwuwu puuwabb-
nh oqunipjuup, nph wnwy pwpuywd L hwpytnt b Jhdwlh qunw-
thwpp:

..unp puntiph atipdnodwdp hwpytingp Ynpgund £ hp vpwuw-
Umpymup L Gpptdu thnjuwphund E wuhdwun nnwuwynph m
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Uhwju nhpuny L Jupotiu gnpowlgnid hwpytm vyyumwyht: [1, £
42-43]

Upw, puqu, uhgw,//“kniu jupwuhgu,

<y ghnh ywign,//(bwu uwhunwign,//dw-jwiu-¢n:

Choywy hwpytingh dajuwpwiudwu dhwuguduwyu mwpptin mbuw-
Ytwnutip . oppuwy’ U. Mbwmpnuyuwiup «Twujuluu putiwhyn-
unipiniup nputiu ninhn Gwuwwywpht hnnpyuond upynud k. «Ujw-
puquu vywuwynud £ «wunipy, hhdwp, wuhdwuwm pwuk, hul up-
gw-u mwpwoywd vjwynuwuu wowug k: (Ing mnnu wuwpynud L
huwpytipgtipmd hwwju hwunhwnn wjpmpbuh wnwehtt nwntipp’
w, p (PGl huwpwynp £ vtwb wjjugnt wqnpbgnipniu Gupwn-
ntip)...fwugh wyn, whuwpyynud G wypnipiuh hwenpn mwntipp” g, n
(huy Lwynt' phpliu vywynuwljuw wypniptuh tppopy’ J wwnp):
Wu hwpdtpgp dhuy opu dunid £ hwy dwunijutiph dby wdtiuwuhp-
Jwd mt wdbbwmnwpuoywo hwpybtpgpt: [6]

Mowqpuy £ U. Nbwmpnuywuuh «Gnjuly nhguunmuubin huwyjuyuu
dwujuwliwl juwntph gnipuydwu b hwyytingh pwuwatitpnmdb hny-
Jwop, npmd htmhuwyp Jupmoty b «Ujupu, Ruyihu, hwjuwypud
Unipp Uwpghuli gnowldwy pwiwdlp b «Ujw, Ruyw, Ghgul fuw-
nuununh  hwyytingh qmquhtinp’ pungotynyg, np Cwywuwmwuh
uwfuutunwpuwu hwuwpwynipjuu thunuuyw Junnigywdpny wuwy-
dwuwynpywo nhgupwuh gjjuwynp wunmywonipiniuutiph tnjuy
Juqgutynt huntypnwyuwluwu uyqpniupp hp wpnugnmdu £ gty
uwl huyng dwujuyuwu juwntiph juwnuununp uynn gnipwldwu
hwpytingh pwuwabbpnuit: flvwnudnmubtph  gnyuwluhu  pw-
twalnud b gniquhbtin mbipunh wnwohtt mnnmud hhywnwjywd tu
tiptip wunmywonipyniuutinp, npnup hwuntiu tu quyhu Upbp, Rhp-
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pnipwphph, <nnd-Udwypnwyh wungwonpniuubp htippwlwunije-
jup:[5, £y 69-70]:

Yuwu fJuwntipgtip, npnup hupuwpniju untinoymd tu tplijuwutinh
Unnuhg b dudwuguwiht n punophtwnn punype niubiu: Gphjuwub-
np uhpnud Gu wdwuwyty, dwuuwlwh tpgbinhg G bwb dwnptpgb-
np, npnup ninbiyghy G upwug fuwntipht b wyph Gu puyly upwd-
wmnipjudp, hupuwwnhy nhpuny b jkquljuu yuwnmitpuynp nuna-
Jwoubinny:

Chyylap, Spapgbip, wadwdyh,

Upulju nlypnd dp’ hauhush,

Lhyylipp puquiy glup,

Ulijup dipwy plifup:[Ubkp hwyjwpwonipg,-4. U. |

Utiugunu nt wnoptiwwunipiniup hupuwpbipupup dnunid Gu
tipifluwutiph fJuuntinh nt juwnbipgtiph dte, npnyhtinle upwiug Y-
uwdwuuwynnnipjniup wnwyjuytiu abuynpynid £ winnuht hwpw-
pbpnipiniuubipnud:

Uwujuwlwl fjuwntpnd nt fjuwnbipgbpnmd wpptmhwyuwhu dunw-
onnnipjuu autipt wpnwhwynywd Gu ywph nt pupnt uhdynhjuw-
ny: Lhotiup hwynup dwuwjuwnu hp juunuubtpny, tpp puph vw-
quuwypp qgmpugumy b hp awqmfubiph' Jwgbp, uwqbn, pni
ylp/ -Pgh” hwdwp: /~Quyp wwph hlapliy L/ -Ulq h'us Guih:
/~-Qkq Ynuphy/ -hus qnyup E/-Ul, uwhypdy,dnfupwgnyi, nk pnoap
fuqlip nlayp pniu:

fTvwnuywpwh tpgbipnud bu hhduwwu qunuthwpu wyu L, np
Jwupnid huy juwn ] juwnuu, dhbunyguu £, whwnh btpununuwu
wnnmi, hdwunmwhu Uk pungpynuing’ huyptuhp' nputiuv wywhny
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hwugpju nt ywpnivwjuuu Yytpunupa ntiyh puphu nt pwpo-
nnipyniun:

Cwlblle hp ypni, juqpuigh hp pnia,
fowy qujwquie hd plinne yini:
Yud' Owypph prils, Syph prii,

Slih ppnp dpluh, Epapauip yniu:

Smunwpap hwy Epunuh hwdwp muh ogwjuhu nt ptidhu hwpw-
quun duwynt, ujhpywo jhulgnt gqunuthwup, npp juunuywpunh pw-
uwalny thnfuwugynmud  tpfuwiutipht:

Upwuny hwintipd” untiptimnhy Juppp pwwm hht B ympupwiig-
jnip ubipmin Jupnn E mubuwy hp hnginp wyywhwugdmipp' npnyw-
Uh unp dEjuwpwiuniyeiniu nmuny yuwndwdywlnipuhu qupgug-
dwu pupwugpnid wuwppbipwpwp Ypjuynn fuwntipht m dwujwjuw-
nug tpgtphu: Mywgpuy E, np tph wuqud dnnwgywo E shuwjuu
pwuwabh unbtnodwu unnhyp, wyw wdbu dh unp ubpniug muh
npu pugwnpnipiniut nt hhduwynpnudp, np tppbidu pmiu wbipu-
wnhg Jupnn E htmwugywd (huty: UJwunujuu junuwwpwabp un-
nty L, npp npubnpynud b Epunuh juwnujhu Juppmid: fuwntipgb-
nmd” mbipunuyhu npubinpnudutiph vy, tpptidu wnw | wjwnw-
Yutt junuuwwp-Jupp Yuwp, nph dby £ (bqni-funup-Ynn-hunnp-
nulgnu-pwpnit Jupp /hdw’ hwyytipglip/-puguhuwyn Jupp wnu-
snipjniuubtinu tu: Ujn wpwuwlnud £, np umbipinnhw Jupph pninp
altipp” wjwunnyputp, unynpnyputp, unghwjuljwuwgiwu huwp-
utin, wphtunwywnpd Jupph quuwquu autp, hupuwyuoynyuuw-
Jut gnpoéwnnyp tu hpujwiuwgumd wudh YPuupmd b hgnpug-
unud tu tpjuwyh Gun:
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Epuhjuliwu umbtptinnhwbtpp, npnup Jupnn bGu jmdst] wuéh
utiphngtijuwu Ynudphumutin b wpnwhwymyws tu Junugnyu tip-
gbipnud /hwnuy tiv dwujuug hwugbwgpyws Jud upwug Ynnuhg
Juunwpynn/, unghwjuwwu nhppnpnonmidutiph jmipuwhwnnty nb-
uwlutipn by, phl Juwn Juyniu, puyg Gupwlu tu hnthnjunipyniuub-
nh: Epuhjuiuu untintmnhwtipp utipunpbiu uwyws tu wudh Lp-
uhyuyuu Lu-Ynugbyghwh b hngujupugph htin, npnup pwyw-
Juuhu mwywynphy tu Epunuh dwjupnuynid:

bqnulpugnipynie. Ujuhuny' fuwntiph m juwntipgtiph b Epun-
hnqbpwuwwu tpunypubtph fuwnp thwjuwnupa £ e pupn: Gpun-
uh hnglijut Yapunywopn opjijumphyugynid b wdpwwunpynid £ upw
pwuwynp Yywynyph dby, npp yjuynd £ wuah hnglijuu dywlnyeh
b Yywjwonipjut wumhtwuh dwuht: Gehl Epunup hwyjwo L w-
nniuwy Ybpupunwnptqn yapnhhyjw) pwbiwhnuwuu wpdtipub-
R, wyn pjunid £ upw juyniu wuwhwugdniupubinhg, hngbpunyuwo-
phg: €wy pwuwuwg hwnnppnnp wnwyunpyynid £ wqquyhu hup-
unmpjui yuwhywudwi juunpny” twuwwyumynpymu mwny wqg-
quyhu hquinwonnmpjudp Juwntph m juwntpgtiph thnfuwg-
dwin: Wjuggh pwuwynp dWywynyph wbpunwjhu hpugnidutipp G-
ntjuuwh Ynnuihg Jupnn Gu puupyty dwybtpbunptu jud dbfuwuh-
Unptiu, pwuh np tpw hnglunp Sutnupwinipjuu dby' wqquyhu
unbtiptinnhytipnid m dnnbjutipnud, udwu pununnphsubipp gpuyu
sku:

Epunuh  pwuwynp wbpunbtpp’  pwuwhjmuwfuu  hwudtiuh
uudnpubpp, hwnnpnymd Gu ubpunbutpmin’ unp dwdwuwlubph
dnwonnnipjuu Unnbjuynpdudp:

Puuwynp wjwunyws dwujuluwu mbpuwmbtipnp, npnup wupun-
hwwn thnfjuynid Bu dwdwuwyh vk, pun Enipjut, wdpujuynmd tu
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punwiuhph huptuwuwymyuwuwwu dhfuwuhqiutipp b hgnpugunid
tu punwuhph jnipuwpwygnip wunudh u-Ynugbiyghw:

Wuthnthnid

Utipn ptiuwnhy mumduwuhpnipjuu wnwugpmd  dwujujuwnug
tipglip i, Jumntipgtmu e hwptpgtpn, puyiph m jnquiuph tpgtmp,
[Juwnuwywpuh tpgtpp, npnup gpunty Gup 1983-88 pe. Chpwyh dwp-
qnuf: Unyu hnnpquidp dhoghmwjupquyht punyp muh’ pungpytynyg
Epunhngbipuwuwjuu b pwuwghnwwu hwupgtn:

‘Upnipp nhnwpyywd L yundwhwdtidumwjuu dhpnnny, Epuh-
Juiwu unpbjutinph mt unbptinnhybtph hwdwwnbtpunnmd: Uwpn-
Unipjuu Yywuph pninp dwdwuwyutipnid dwujuiug hwugtugpynn
pwuwynp tpguuwmtidnipiniuu n Yywnypp unpnyh tu jhugunw-
Jupnid b wpnhwluwu Gu jnipupwugnip ubipunh hwdwp unp oby-
wnwnpnidubipny:

Uunpunupaty tup dwujujuunug tpgtphu, juwunudnunh hwp-
Ytpgtphu m juwnuiwpnh pgtpht’ juwywsd npnywlh juwnuyhu
gnponnnipjniuutinh htn, dwujujuu pwyph nt jnquuph tipgbpht,
npwiug YhEugunuyhtt gnpdwnnyph, Juumwpdwi dutiph, twb’ dw-
Jujuwnug tpgtiph pwuwuntinowyuu hwdwlwpgh dh pwuh w-
nwuduwhwwnnipyniuubinh, tpgbpnid wpnwhwymywsd hhduwuwu
gunuthwuphu: Lhwywpbpt) Gup dnnnyppujut yunytipugnidutin
n1 puuyndfubip, npnup  hwwju wpnwhwynywd tu hwy tpguyhu
pwuwhjnunipjuu dby, hwnjuwtiu dwuljupuwphh tpgbiph wnwp-
ptip mbuwlutipnid:

Pwuh puwnbip® fpbnu, dwbwlui uwn, uunbpglin, wpplaphy dipuw-
onnnyaynil, gnpdwnnype, wqquihl junphppuwithy, nhppnpnpnol:
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There are national and universal models of behavior that are
remarkably manifested in children's songs and games. Universal
stereotypes of behavior have their own characteristics at the level of each
ethnic group.

In accordance with biological and psychological heredity, a number of
forms of behavior that originated in games have travelled in our life
sphere as a means of knowing the world. In games and games, we perform
certain social roles that reflect the temperament of our ethnic group. Of
course, in them the most significant types of ethnic behavior are
stereotyped as primitive ways of thinking that contribute to the adaptation
of the entire ethnic group. The child reflects his emotional attitude to the
present moment through the game and games.

In all cases, games and songs, being the satisfaction of the spiritual
needs of a person, in their initial motivation are addressed to the unborn
child (for example, inventing different songs related to gender, using desire
formulas, color division: blue-pink, etc.) .

Stereotypical behavior is very old. each new generation may have its
own spiritual needs, giving a certain interpretation to the games and
children's songs, which are regularly repeated in the course of historical
and cultural development. It is noteworthy that even if the motive for
creating a ritual formula is forgotten, each new generation has its own
explanation and justification, which can sometimes be removed from the
original text. The traditional template is a program and a model that
manifests itself in the play behavior of an ethnic group. In games, in text
manifestations, the traditional pattern-behavior connection is sometimes
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observed, in which there are also relations language — speech — code —
communication - hidden behavior /ima'messages/explicit behavior. This
means that all forms of stereotypical behavior - traditions, customs,
socialization techniques, various forms of professional behavior - perform a
self-protective function in a person's life and strengthen the child's ego.

Ethnic stereotypes, capable of resolving internal psychological conflicts
of a person and expressed in the earliest songs (especially addressed to
children or in their performance), represent a kind of social position,
although very stable, but subject to constant change.

Ethnic stereotypes are closely related to ethnic self-esteem and
psychographics of a person, which are quite impressive at the ethnic level.

In this article, we will consider children's play songs, recitations and
ritual songs associated with certain play activities, children's songs for
walking and bathing, their everyday function, methods of performance,
features of the poetic structure of children's play songs. We shall describe
the game and the gamer as a micro-model of the real life of the big world.

OTHUYECKHUE MOJIE/IN 1 CTEPEOTUIIbI B
WUI'POBBIX ITECHSX U UTPAX

Kapune Caaksin

KAHO.NCUXO0L. HAYK, 00yeHm

Hlupaxcruti yenmp apmenosedueckux uccaedosanuil HAH PA, Hlupakckuii
2ocyoapcmeeHHblil yHusepcumem, ApmeHus

Po3a OrannucsH
Hlupakckuii yenmp apmenosedueckux uccaedosanuli HAH, PA, Apmenus

Cy11ecTBYIOT HallMOHAJIbHbIE U OOlLIeYeI0BeYeCKHAEe MOJIEINIH TTOBEIECHNS,
KOTOpbIE 3aMeYyaTeJIbHO MPOSBIIAIOTCS B HETCKUX IECHX U HMIPOBbIX
IIECHAX. YHMBEpCaJIbHblEe CTEPEOTHIIbI IIOBEEHUS Ha YpPOBHE KaXJOro
9THOCA MMEIOT CBOM OCOOEHHOCTH. B coOTBeTCTBUM € OGMOJIOTMYECKON U
TNICUXOJIOTMYECKO! HAaCIIeICTBEHHOCTbIO psifi (pOpM MOBEJEHUs, 3apOLVB-
IIMXCd B WIpaX, PaClpOCTPaHWICS B Hallell XWU3HEHHOW cdepe Kak
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CPeICTBO IIO3HaHMS MHupa. B Wrpax ¥ IUBICKAX Mbl BBIIOJHIEM
oIpeJeNieHHble COLMAlIbHble POJIM, OTpaKalollye TeMIlepaMeHT Hallero
sTHoca. KoHeuHo, B HHUX Haubojee 3HAaYMMble THIBI STHUYECKOTO
NIOBEJIEHUSI CTEPeOTUNHbI KaK (pOpMbI IIpeBapUTEIbHOTO MBIIUIEHN,
CIIOCOOCTBYIONIME —afialTallid Bcero 3THoca. CBoe SMOIMOHAIbHOE
OTHOIIEHNE K HACTOSIIEMy MOMEHTy pebeHOK OTpaxkaeT uepe3 UIpy H
UIPOIUIACKY. B OCHOBHOM WTpbI U UTPOIUIACKH, SIBIISIICH YIOBIETBOPEHHEM
IYXOBHBIX IOTpe6HOCTelf 4YeloBeKa, II0 CBOeH IepBOHAYANIbHOM
MOTHBAIIUY aJIPeCOBaHbI AETSIM BCeX Bo3pacToB. CTepeoTUITHOE TTOBEIeHNE
o4yeHb cTapo. Kaxoe HOBOe IOKOJIEHHWE MOXET MMeTb CBOM JIyXOBHbIE
NOTPe6HOCTH, NpHUalollye OIpeleNieHHYyl0 HHTeplpeTaluio WrpaM ¢
OEeTCKUM IeCHSM, KOTOpble PEryJspHO IMOBTOPSIOTCS B XOJie MCTOPUKO-
KyJIbTypHOro pa3BuTus. [IpuMeyaTtesnbHO, YTO aXke €CJId MOTUB CO3/IaHUS
puTyanbHOl GopMyibl 3a0bIT, KaXJoe HOBOe IIOKOJIeHHWEe MMeeT CBOe
obbsicHeHre U 060CHOBaHHE, KOTOpble MHOTZA MOIYT ObITb yAajleHbl U3
UCXOJIHOTO TeKcTa. TpaJiuiIMOHHbIN 1IAabJIOH — 3TO IporpaMMa M MOJENb,
KOTOpasl MpOSBIIETCS B WIPOBOM IIOBEIEHUM STHOCA. B  TEKCTOBBIX
NIPOSIBIIEHUSX WIP MHOIZa HabmofaeTcd TPaJullMOHHAs CBS3b IIAOIIOH-
HOBeJleHne, IIpA KOTOPOH CYLIeCTBYIOT OTHOIIEHWS SI3bIK-Peyb-KOJ-
KOMMYHUKAIUS-CKPbITOE IOBe[leHne (T.e. COOOILIeHNs) SIBHOE IOBEHEHHUE.
OTO 3HA4yuT, 4YTO BCe (OPMbBI CTEPEOTHIIHOTO MOBENEHUS - TpaJuluy,
o6bI4ay, IIpUeMbl COLMaIN3alliy, pasiniHble GOpMbl IPO(ECCUOHATIBHOTO
TIOBE/IEHNUS - BBINOJIHAIOT B XKU3HU 4eJIoBeKa CaMO3alUTHYI0 QYHKIUIO U
YVKPEIUIIOT 5r0 pebeHKa. DTHUYEeCKHe CTEPEeOTHIIbl, CIIOCOOHbIE pellaTh
BHYTPEHHHUE IICUXOJIOTUYECKHe KOH(IMKTHI 4eloBeKa M BbIpaXK€HHbIE B
CaMbIX paHHUX IIeCHAX (0COOEHHO OOpallleHHbIX K JIeTIM WM B UX
WCTIOJIHEHWH), TIPEACTaBISIOT CcOoO0M CBoeoOpa3Hble THUIbl COIUANIBHBIX
NO3ULMHA, XOTS M BecbMa YCTOWYMBBbIE, HO IOJBEPXKEHHbIE ITOCTOSHHBIM

MN3MEHEHUSIM.
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B craTbe MBI PacCMOTPUM MAETCKHWE WTPOBbIE TECHW, IeKIaMalliyd U
UIPOBblE TIECHU, CBS3aHHBbIE C OIpeJieIeHHONM WIPOBOM J1eSTEeIbHOCTBIO,
IeTCKre TeCHU JJjIs IPOTyJIOK U KYIaHus, MX OBbITOBYIO (YHKIMIO,
CIIOCOObl WCTONHEHHUS, a TakXe HEKOTOpble OCOOEHHOCTU II03TUYECKOTO
CTpOSI NETCKUX UTPOBBIX TIeCeH, OCHOBHOW Wee, BhIPAXXEHHOW B IECHSX.
[To cyTu, MBI OnUIIEM UTPY ¥ UTPOBBIE TIECHU KaK MUKPOMOJIEITh peaTbHOM
XW3HU GOJIBIIOTO MUPA.

KmroueBbie ciioBa: SMHOC, demckas ueposas necHi, apxemunuuieckoe

MolulieHue, ¢yHKl4u}l, HaL;uOHa/LbellZ CUMBOL, NO3UUUAL.
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E(uvNGrUFCSUTPSNRF8UT L UM
UGN NRU LGP CNRR

Uwnbijjm btuypju
Gpliwup Yndpypwup wufwiy whpuwluu
ynuubipyuupnphuyh Ynodpne dwuliwgyniy, Swyjuuypuy

‘Lwjuwpuiu

Epuntipudynmwughmnipiniup wughy £ abwynpdwt  nmbwluu
thnytinny, b npytiu ghwnnipjwu hupunipnyu gnin Yapsuwjuuw-
whu abwynpytyg £ 19-pn nupnud: Ggpnypp wnwghu wuqud ogunw-
gnpoty L hnjuunwugh ghnuwjuu Swy Untuuwnp 1945 pywljuuhu:
Epuntipudynwughnnipjuu niuniftwuhpdut wjwunuuu dbenn-
utinhg tu'nuwyunuwht hwjwpsujuu jud pwhwhwujwpsuljuu wyp-
[uwwnwupp, btpwdynnipjuu phunwpinuip npytiu unghwwwu
wypwlunhjuw, huswtiu twl tpudomnipjuwu wyluwuphwugpujuwu-nw-
nwopwiht nhunwpynidp:

Gpudynwluu wyniyph gpundwuu hwdwlupgp mutip puquwehy
ptipugnuiutin m pugpennnudutp, b hmwgnumnnubtpp, dwudwuwyh
wnbfuuhjuluu atmppipmdutinpht hwdwpwy), wybh tyunww-
hwpdwp gquut oquugnpédty mbfuthuywh thongutpn® dnnnypnw-
Juit tpudynwljuu untindwgnponipyuu junnigywodph, huwmbtipgw-
Jwyhtu Juquh b wy; Juplnp wwpudbnptiph npnpdwu hwdwp: Uju-
wtu. 1877 pywlwuht (ndwu Enhunup untindtg auyuwgnphyp, nph
uhongny auwguwgpywo hugnmuwgptipp nuunmduwuhpymd Ehu ghwm-
twluiiutiph Ynnuhg: Enhunup auyuwgphyp hhup npbg tpuntipud,-
nwghwmnipjwu npnpunnid mbkfuthiuyh Yhpundwup:

‘Unyu mwutwdjuynid wdtiphugh tpudnwugtim-htnwgnunnn

Quipiq Uhgtipp dbundnplig dh hwdwlwnpg, nph punphhy jupnnu-
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unud Ep unnwgpty b ybpnioty dnnnyppujuu tipgtiph tipudymw-
Juu pwnunphsp: Uwppp Ynsynid Ep The Seager Melographs (Up-
qiph Ungpmdp): Uju vwppp hugniuwpwpapnipjmiuubinn Yytpw-
onud Ep gowyuwnytiputinh pnepwhu duwwytuh mbtupny:

MGODEL

~ MELOGRAPH B/T

‘REAL TIME MUSIC ANALYZER

Precise determination and recording of
instantancous pitch and amplitude. Proven

= r\ﬂ}g ; an invaluable aid to the cthnomusicologist.

Chnmwquynid upwu wytquguy tipudynwluu mnundbinpp, npp
twjuwntiuywd Ep dbintmnt mnuuwyuwljuu-dujuwljupguiht hwdw-
Jungp ybpmotynt hwdwnp:

Uytih n1p unbtinoytghu uwl dh gupp wy) uwpptp, vwjuyu wdb-
uwhwynnyuwon duwg Uhqlph dtgngpudbhwi, npp juwyunpbiu ogunw-
gnpoytig Epuntipudynwghnmpjuu nnpumd’ dhugh hwdwljunpg-
swjht dpugptiph b hwyn qup:

‘Uotid, np (kqupuwunipjuwu Uty fjunuph hunmnuwghuyh nunud-
uwuhpdwu hwdwp bu dyulyty Bu vdwuwnhy gnpdhputin' huwmn-
unqpudtip: Lhiqqupuwunypyuu dby yuwhwueynn Grgpunnipyniup,
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puwuwuwpuwp, owun wylh guop L, pwu Lpuntipudynwghmnip-
Juu ub:

(fniuwunuwiunid - tpudynwghnnipjuu npnpunid - awyuh  puni-
puqptph Yybpnmonipjuu gnpdhpwjhu dbpnputp untndnnubtiphg
wnwohup tmty £ YLhiwmnp (buphunyghsp, ny 1930-wljuu pyulju-
ubtiphu untmodtig oughpnuynuyp: [1f Oughinulnup uwpp kp, npp pw-
puwl dwnwqujpny gngunpmud tp awjuught mwmwunidubpp ni-
uwqquyniu Wniph Ypw:

fuUQU-nid hpwwuwgyty L tpudynwjuu ghnnipjuu fuunhp-
utinh Ypw YEunmpnuwgwd hwpynnujuu hwdwupgtinh untindnd
L qupqugnid, dwuuwynpuytiu Y.L Snpnjuijnt nunmduwuhpnip-
jniuutinnid: Udbuwhwudnghy wprynuputinp unwgyt Gu hupnpdw-
ghnu-npnunnqujuu hwdwlwpgh Junnmgywopwybipniowuu Ju-
wnwngh Junphhy (YHuBepcanbHO  CTPYKTYpPHO-aHAJIMTUYECKUN
kataiuor), npp Wwlyty E 1975p.-hu Cujwunmwiuh ghwnnipyniuutiph
wqquyht wjuntidhuynid: Unwoht yupniompnmiuutiphg dkfu L b-
nt hwyjulwu dnnnypnujun «Fnpwuht ywptingn: [2]

2008p.-hu Ywuwnwynud hhtuwnpytg Gpmdmwljmu wmbnb-
Juwmnympjuu npnudw dhymqquyhu dhnipymiup (The Interna-
tional Society for music Information Retrieval), pawwm' ISMIR

" ISMIR

Mo
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«UhM» tpudynujuu hwdwjuph gbhipuyuunwlu L vwjuwgoty
huwdwlupgsuwhu opwgptp tpuwdonnipjuut wnusynn wyjwjutinh
Uyujdwiu, Ytpnmonipjw, npnudwu b hwuwubyhnipyuu hwdwp:

Uju wmwphutiph pupwgpmu qquyh ubtpppmud L mubtgly Lpun-
tipudymnugunughwnnipjuu npnpumd: Mywgpuy dunppbpnudutinhg
I hwqupuwynp tpgtinh dwuht hwjuwpwgnpywo myjwjutinh puquyh
umntiondp, npp hwuwutih £ htmwgnunnnutinh hwdwp:

Ujuon pwquwphy opwgptip pny) tu nwjhu pugwhwynty dbnt-
nnt by wnuw hugmuwpwpapnipniuubtipp, hwdwhugniuubinp, nhpe-
dwjuwu wuwwnjtpubtpp b swthp: Opwgptph hhduwjuwu ayuwnwy-
utinhg dtyu b dbntmm Jbpowudwu dhongny upw puophuwln
unwuw)p' hwnny dywywd hudpnpdwughnu puquintipnmid udwuw-
wmhy udnpubp hunpbym dhongny:

Cwdwlupgswyhu opwgpbph untinduwu wuhpwdtynnipniup
Juuywd L uwb dnpnypnujun tpudymnipjuu dby gnjnipjniu
niutignn npnpwljh wnwuduwhwwnyniyeymuutiph httm: dnnnypnw-
Juu tpgtipmd hugmiuwywph wmnutiph dhol tqud mwpwodnipiniu-
utinp unynpwpwp own wybih thnpp Gu, pwu nbdybpugywod
tipwdomnipjw dby, hush htmmbwupny 12 jhuwwnnutiph pudwudwu
npudwpwunipyniup nunund £ ny a6hpmn: Uy hull yuwmbwnny hw-
dwlupgsught ybpnmonipjuu Uy Jhpunnd Gu  Gpudiynuluu
swthdwu dhwynp' tpudynmuuu ghum: 100 ghunp hwjwuwp k1
wnnuh: Wuwhuny, dnnnyppuuu tpglignnnipjuu dby wnutiph
uholi ogqunugnpdymd £ 15-20 giun dhowuyp: hull SPAX [4] Uny-
ynn opwgph oqunipjudp dtintinhtu tnnmwgpynud £ ny wdby, pw 5
giun ufuwny, puyp hwdwwwumwujuwunid L dwupnpuyhtu junnni-
RrJwu huwpwynpnipmuutiphu:
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SpaX-n opwghp £, npp dpwyyty E hwwnnl Epuntipudynwyuu
htmwgnunnipynuutin juwmwptyn hwdwp: Uju dpugph juptanp
wnwuduwhwwnynipjniuutinhg £ Gpudynwuwu wyjuwjutipp yuwn-

Jtpuynp gnigunpblynt huwpwynpnipjniun:

8P (G ARRsmio, 2000-2007 Sowce file Pmeqali?_1eps
“olume, dB

q

L3

000 1.00 200 300

Cwlwlupgswypu Ylpowunid uypwgijud SPAX opwgph dhongny

Spax dpwghpp oguwgnpoyt £ puquwphy Epuntpudynuluu
nuunifuwuhpnipyniuutinh dbky, yhpwnyly £ puwn tpypubipnmd ujuwo
Cwpujuwht Upphljuyhg dhgtn Gypnuyjw:

Jdhpnonipjuu by wy] wmbuwl L nhpdwiwu ophuwswthnie-
jmuuph Ytpowunidp hwdwwpgsuyhu dpwgptinh dhongny: Onp-
uwy' owwn wdphuyuu tpgbp junnmgywo tu Ypluynn nhpdhy o-
nhuwywthnipywu hhuph Ypw, npp Yngynud £ §uuy: [5] Quuywo wyu

-96 -



UGLNRULYUE R GLUIuNUNMNG 3R

pwuhu, np whphjuuwu tpudynmwnép pujwlwu pupn nhpdw-
Juu ywwytiputin muh, Japmowuu opugnph hhdpnid mubiuwnyg
Jiuyh ophuwswthnipiniup, huwpuwynp £ pununmd dpgphn htmbig
wyn nhpuhu:

2007p.-hut Ujunphwyh "Uhownwpiuywlwu tpudynmwljuu hb-
wnwgnunipiniuutin” [6] wuppbpuwund hpuwuwpulywo «Qwp-
Ynnuliuu Lpuntpwdymwghmnipiniut hnnjwonp ybpmdnmd tp b-
pudynwghnnipjuu Uty hwudwlunpgsh Jhpwndwu nnpunutipp b
wunpununund npny wpyniupubtiph, npnup qpuwugyty tu Spax
opwgph ogunipyudp: Ujuytiu. hhywnwynud £ $hutwljun htnw-
gnunuyuwu vh Judph dwuhu, npp juunwpl £ gptielr 6200 dnnnyp-
nuiwu tpgbph Ybpnonmpmu  dwjuwgqpnipjniuutinph  wnbupny:
funidpp opwgnph oqunipjudp hwyyunpyty E awyuh wnbnnnipjuu
pwfunidutinp mwpplin pwpapnyeyniuutinh Ypw, husybu vwbe hpwp
hwonpnnn wmnutinh dhol pujud huntinyuyp: Wu gnponnnipyniuub-
nhg htmn htmwgnuwwu fudph wunudutipp nhdly Gu utgpnuw-
jhu guughu, npytiugh unwgywd hwnjuuhputinp punhwupwgytiu
U hubnpdwghnu puquynd npnuy v udwuwnhy dbntnhubp:

Bpuwdynwjuu mbintljumynipjuwu npnudw dthowgquyht dhnie-
jut 12-pn ghnwdnnnynmud utipuyugytig hpwuwwu nuuwnguhub-
nh Ytpmonmpjuu dh hwdwluwupg: dbpmonpjuu hwdwp awy-
uwqgnyly Lhu 210 mwuppbip nuumnquhubp [7]° hhduwuwund ynfuy
Juunwpdudp: Cudwupgsuyhu opugph dhongny npnpynid bp Ju-
nwpuwu by wnjuw junuyhtu dnpnijjughw:

Uhnipjuu wunud, tpudnwgtim ghnwhtnwgnunn Ujh Sb-
nhip hp wnbuwjununipjwu [8] vty utipuywugunid L wpbbtjwu G-
pudrynnipyut wynndwnm hwdwlupgswihu Yyappndnipjnup' hwy-
yh wnubgny npu wnwuduwhwmynipynivutnp: Cudwupgp www-
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hnynud £ dniqudh wyunndwwn dwuwynid b yapowunmd: Sunhyn un-
nwgpdwu hwdwlupgnid, npytiu wdkuwhnpp huntipw) ogunw-
qnponud t hnyplywin hndwiu, npp hwjwuwp § ojuwyuyh 1/53-h
Jud 22.64 ghiunh: Cudwjupgh wngl dSwnwgwd fuunhpu bp Yhum-
pnuwuu wmnup b juunwpynn dninudh mbuwp npnptqp: Uju bp-
nt wuwpwdtimptiph ytpdwunuihg htimn unwgywd hupnpdwughwu
hudtdwmynid Ep vwjuhund niumduwuhpywd mwppbip dninud-
utinh httn b wpluwwmwuputin Ep mwpynid thumpbgnt puophuwyp:

Cwdwupgswhu dpwgptipny swthywd wbhnnmpjmuubtpn tp-
ptidu Ynpugynid Gu mwuywy dhihywyplpwuutin: (pny htmmwgn-
wmnnubip uwpptinh dhongny unwgywd wyjujutinp Yinpugund
Uhustn mbnnmpyniuutph typnyujuut vnwunupn hwdwlwunpgn,
uwuwyu hwdwwunpgswyht ytpmonipiniup pny) L mwhu 6ogphn n-
nnotip Uhypnhunbtipywjutinp, dwutipnp b mbdwnnhpep:

Znjuunugh ghnwhbimwgnunn dwu Ypwubiupnipgh [9] Ynn-
Uhg 2010 pywyuwuhu untndyws hwdbiwmnwliuu ytpnidniypyuu
hwdwp vwjuwmnbiujwd dopughpp gumumd £ wwppbp dnnnypnpw-
Juu dtmtmhutinh Uy Gpudynwluu b nhpdwjuwu qupgqugdwu
udwunipymuubpn: Lhmwgnunnipyniuutipp Juunmwpynmd Gu <njwiu-
nhuynid gunuynn Uhpnbywu hwdwjuwpuunid: Unwght htnwgn-
wmnipjniuutinhg £ intky hnjwunuwu mwupptin mupwowypowuutinh
dnnnyppuuu tpgtinh dawyjuwgpnidp b numduwuhpndp: Mund-
uwuhpnipymuubiphg httimn wwipqyty £, np wmwpptip mwpwow)p-
swuutiph dtmbtmhutin yuwmuwund tu unyu mnuwyuwwu-aw)uw-
Jupquwyht hwdwljunpghu:

Pugh Ytpnuguy dpwgntiphg fu h pwith hudwlupgywyhu b
poowyhu hwytpwotutip, npnup Jupnn Gu oguulup jhuty Lpunt-
nudrynwghmnwjuuhtimwgnunnipniuutiph, myjujutinh hwjwpwgp-
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dw, Ytpnonipjuu b nuymuwiht wpjuwnwuputinh hudwp: Uhw-
Juuhly npnp hwybpjwodubiph ophuwlutip, npnup unynpwpwp og-
nwgnpoynmd tu npnpunnid.

1. FieldRecorder (nupumwyhu awjuwgnhs): Uju hptuhg ubipuywg-
unid £ poouwghu hwybpqud nupmughtu auwjuwgpduwu hwdwp: Qw-
ytywon pny) L vmwjhu pupwnuwyht wpjuwnwuph pupwugpnid unw-
uw] pwpapnpuy dwjuwgpnipiniuutin, wytquguty wunmwghwutip
b puuwlupgly awyuwgpmipniuutinp: [14]

1. OnSong. Uju huytqwodn Jupnn £ ogumulwp jhuty tpud)ynw-
Juu uyndubipny  wpluwwnnn  Epuntpud)ymuqtinutiph hwdwn:
OnSong-n pny| £ mwjhu unbtinoty b junwywpty, dtntinhwyw, w-
Unpnujht b pwnuyhu wnnuuwyubp, hup hwpdwp E pupaunmd
nupnwiht wpfuwmwuph pupwgpnid upnidfutin Juwmwptynt gnp-
opupwgn: [15]

2. Annotator’s Workbench (pupguuuwpup' dwiunpugpnipiniu-
ubtiph utmuiu): Cwnnily dulud Epuntpudymugtmutiph hudwp'
Annotator’s Workbench-p hwtqgqwd E, npp pny) £ mwjhu juunwnply
wniphn b yhnbin awjuwgpnipiniuutin: Uju mpudwnpnud £ punw-
Jht wunnmwghwubtp wyhugutin htwpwynpnipniu, huyybu uwh
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awjuugnyud dtmtinn mwpwowpywuyht yunjuubnipjuwu dw-
uhu nbtntjuunynipiniu wytjugutynt gnpohputn:

1. EthnoCloud. EthnoCloud-p hwppwy £, npp Juwnid £ mwppbp
nwpwopughu b Wwlnypuyht dwgnud mubtignn Lpuntipudnw-
gbimutinhu b tpwdhpw-Juwmwpnnubtiphu: Uju pny E nmwhu pugw-
hwynt b Jhuybty wjwunulu tpudomnipjwu dwjuwgnpnipiniuut-
nny, hudwgnpowlgty tpudhywmubiph htin b Uninp gnpoty hudwy-
fJuwuphwjht tpudymnipju wyjwjutiph puqu: [16]

Wyuyhuny, dhuy opu huwdwlwpgsuyhu Epuntpudymwghunnije-
juu opowuwfutipnud ujunid Gu abwynpytyp htmwgnunipyuu h
pwiuh nnpuutin [10]

w. Yunmgyjwépwyh-yipymoénnmjuu ninnnipynia, npp npn-
onid ' tpudynnipjun unnigqwodpp, hugniuwpwpapnipiniuubpp,
hudwhugnuuwhu hwonpnujuunipjniuutinn (npny wnjhdnuhy dn-
nnyppujuu  unbmdwgnpompmiuutipnd),  Juunwpnnujuu - w-
nwuduwhwwnynipjmuubtpp b wyju:

p. Sudlidiwmmuwjmu b yundwhudbifwmnwjuu mpnnipnt,
npp Uhnjwo L hudbidwnbyni mwupptp tpudynwujuu dwlnypub-
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nhu punpny dtintinhutipp, b npwug Ytpnionipjuu wpyniupnid pw-
guwhwjnt yundwjwu qupqugdwu pupugpmu juunmwpywd thn-
thnjfunipyniuutinp:

¢. Pnpawmghnmljuu ninnmpjniu, nph powuwlutipnid Juw-
nwnpynud E mwpptip dbintimhutinh twjuwmhwybiph npnunid:

Fwgh upywoutinhg, wyuop swuptp tu gnpdéwnpynid untindtynt
wybph punhwupugywd hwdwljupgbn, ophuwy Lpuntpudnwgh-
nwluu pyuwhtu gpunuwpwubn, npnup pny) juwu mwppbp tplyp-
utinh htmwgnwnnubiphu gty hptiug httmwppppnn wnipp: Luwu
pYwjuugywd tpudymuljuu gpunupwuutpn untmoyly tu Uug-
hwnd' «Bphnwuwuu dwjuwht wpjuhyh gpunupuut (British
Library Sound Archives) [11], Udtinphjuyh Uhwgjw] ‘Lwhwugqutipnud’
«Udhpuntywu dnnnypnuljwu ninhutiptt (Smithsonian folkways) [12],
Udphjuynud®  «Upphlun  tpudymmpuu dhowqquyhu  gpunw-
npwil (International Library of African music): [13]

G2rucuodNrU. bhpunuiu Juunwpynn  wpluwmnwiuputiph
utio dwup owjupynud | dwjuwmgpnipyniuutiph dpwjdwu pnipg: Cuwn
tpunypht, wu wluwmwupubipp puptuywum Gu btwb wy; mbuw-
Jtwnutinhg: Ophuwy’ wydd puqiwphy wjuwunujuu ajwugqupuu-
utin ngugwgdwu Junwugh wmwy Gy, b Gpuwdhywmubinh phyp, nyptip
Jupnn bu unbinowgnpoty Yud uwjwqgl] wn wjwqupuuubpny,
guuyny wjugnd E: Uyju wnnuiny hwdwlupgswhu Epuntipudsy-
nwgunwughnnipjuu hubnpiwghnu hwppuyutipnid ywhwwuynn
njujubipp Jupnn Gu ogunmulup jhuly mwppbip gnpdhputiph dw-
uhtu yuwnytpugnidutin juqubynt hwdwp:

Quuywd hp puqiwphy wnwytjnpymuutipht’ hwdwlwpgsuwh
Lpuntipuwdynwghwmnipiniup qtind st npnpwyh juunhpubtiphg: <hu-
uwwu dwpmwhpwybpubiphg dayp dudwuwwulihg hwdwlwnpg-
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swghu dbkpnnubipnpn wjwunuluu tpudynmughnuluu dnintignidub-
nh httm hwjwuwpwontnt wuhpuwdbymnipiniuu E: (¢t pyuyhu
gnpohputinp Jupnn tu wubipbwuytih ogqunuwwun jhuty o pwuw-
Unipjudp tpudymwjuu nyjujutph ywdwu hwdwp, npuup st
Junpnn thnfjuwphut wu yuunlbpugndubiphu, npnup Juptph L
atinp ptipt nuounuiht wyluwmnwuph vty wudhowlwu ubtingpuy-
Jwonipjuu thongny: Lokup, np hwdwljwpgsuwhu Epuntipudynw-
ghwnnipjniup wpwg qupgqugnn nnpn £ b muh wjwunuyjuu
tpwdymnipjut nuumduwuhpnipymuutiph dwuhu ywwnytpugnid-
utinp htmwthnjutgn Uk utipnid:

Udthnthmd

Epuntipudynughnnipimup wugly £ abwynpiwu mbwuyuu
thnyipny' npytiu ghnnipywu hupunipnyu §nin Yypsuwjuuwwtiu
alwynpytyny 19-pn pupnud:

Uhuy opu hwdwlwpgsuwyht  Epuntipudinwughnnipjuu ppow-
uwlutipnud abwynpynud Gu httmwgnnnipjwu th pwuh ninpunutin.

1. Gunmgyjwoépuyh-yippndnnuljun ninnmpjni, npp npn-
onid L tpudynnipjuu Junmgywopp, hugnuwpwpanpnipniuubnp,
hwdwhugnuuht hwgnpnuwijuwunipymun (npn) wnjhdnuhly dnnnyp-
nujuu untmdwgnponipniuutnmd), Juunwpnnujuwu wnwuauw-
hwnynipniuutpp b wyju:

2. Quitniwnujut b yuwundwhwitidwnwjuu mnnnipjnt,
nnp dhnjwo L hudbidwnbynt mwpptip tpudynwujuu dwlnypub-
nhu punpny dbtintmhubipp npuug Ytpnonipjudp pugwhwjntynm
yuwwndwluwu qupqugiwu pupwgpnid juunwpjwo thnthnjunie-
jniuubipn:
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3. ®dnpdwghmwljuwuninnnipynii, nph powwlubpmd  Juw-
nwpynmd E mwpptp dtntmhutipnh twjuwunmhwytiph npnunid:

Quuywd hp puquwphy wnwybmpnititphtt’ hwdwlwpgswyhu
Lpuntipudynmwghnnipiniup qpd & npnpwlh fuunhputiphg: <hu-
uwuu dwpmwhpwybiputiphg dtyp dudwuwulihg hwdwunpg-
swjhtu dbpnnubipp wjwunujuu tpudynmughnwluu dninbgnidub-
nh httn hwjwuwpuyntnt wuhpwdbymmpniuu k: (Gl pduyhu
gnpohpubtinp Jupnn tu wutipbwuwythh ogunwjwp jhutly Ubo pwuw-
Ynipyudp tpudymujuu nyjujuiph ywldwu hudwp, nphwup sbu
Jupnn thnjuwphut wu wwnytpugnmdutiphu, npnup Juptgh £
atinp phipt nuywnuwht wyluwwmwuph dbhy wudhowlwu ubipgpuy-
Jwonipyudp:

Pugh upywoutinhg, wyuon swuptp tu gnpodwnpynid untimotynt
wytih punhwupugywo hwdwlwpgtp, oppuwy, Epuntipudynwgh-
nwljwl pywhu gpunupuuutp, npnup oy Juwu nwpptp Gpyp-
utinh httmwgnunnutinht quuly hptitug httmwppppnn wnien:

‘Uotiup uwl, np hudwlwpgyuhu Epuntipudymwghwnipiniup
wpwg qupqugnn nnpun £ b wjwunuiuu tpudynnipjuu niunid-
uwuhpnipiniuutinh dwuht wuunytpugnmdutipp htmuthnjfubgnt dto
utinnid niuh:

Pwuwh puntp' fpinbpuwdryughipnigeniy, dnpnyjpnulwi bpg, ni-
untluwuppnyeniiuliph dipnnupwiunigeniy, hwdwlwpgsuyh nbifuunin-

qghwibin:
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ON MODERN MANIFESTATIONS OF

ETHNOMUSICOLOGY

Stella Davtyan
Yerevan Komitas State Conservatory Gyumri Branch RA, Armenia

Ethnomusicology went through long stages of formation and was finally
formed as an independent branch of science in the 19th century.
Nowadays several fields of research are beginning to form within the
framework of computer ethnomusicology:

1. Structural-analytical direction, which determines the structure of
music, pitches, consonant sequences (in some polyphonic folk works),
performance features, etc.

2. Comparative and historical direction, which aims to compare the
melodies characteristic of different musical cultures, and as a result of their
analysis to reveal the changes made during the historical development.

3. Expert direction, within the framework of which the search for
prototypes of various melodies is carried out.

Despite its many advantages, computer ethnomusicology is not without
certain problems. One of the main challenges is the need to balance
modern computer methods with traditional musicological approaches.
While digital tools can be incredibly useful for processing large amounts of
musical data, they are no substitute for the insights that can be gained
through direct involvement in fieldwork.

It should also be noted that computer ethnomusicology is a rapidly
developing field and has great potential to revolutionize the understanding
of traditional music studies.

Key words: ethnomusicology, folk song, research methodology, computer
technology.

-104 -



UGLNRULYUE R GLUIuNUNMNG 3R

O COBPEMEHHDIX ITPOSBJIEHUSAX
OTHOMY 3bIKOJIOI'MH

Cremta [laBTSIH
Toupuiickuil puruar Epesarnckoli 2ocydapcmeenHol

KoHcepsamopuu umeru Komumaca, Apmenus

OTHOMY3BIKOJIOTUS MTPOLIJIA JIOJITUE 3Tallbl CTAHOBIIEHNUS, OKOHYATEJIbHO
cpOpPMUPOBABIIUCH KaK CaMOCTOsiTeNIbHas oTpacib Hayku B XIX Beke. Ha
CETOHSAIIHUNA JIeHb B paMKaX KOMIIBIOTEPHOM 3THOMY3bIKOJIOTUU
¢dbopmupyeTcs HeCKOIbKO HalpaBJIeHUI MCCIeI0BaHUN.

1. CTpyKTypHO-aHaJIMTMYeCKOe  HaIpaBJleHHe,  OIpefeNsIolee
CTPYKTYPY MY3bIKH, BBICOTY 3BYKa, FapMOHMYECKYIO IOCIIEJOBAaTEIbHOCTh
(B HexoTopbix  MONMGOHUYECKUX  HAPOJHBIX  IPOU3BENIEHUSX),
UCTIOJIHATEIIbCKHE OCOOEHHOCTH U T. [I.

2. CpaBHUTEJIbHO-UCTOPUYECKOE HallpaBlieHHe, ILeJIbl0 KOTOPOro
SBJIIETCS CpaBHEHUE MEJIOJMI, XapaKTepHbIX 11 Pa3sHbIX MY3bIKaJIbHbIX
KYJIbTYp, IyTEM UX aHaM3a JUId BbISBIICHUS U3MEHEHUH, [TPOU30LIE X
B XOJle UICTOPHYECKOTO Pa3BUTHSI.

3. DKCHepTHOe HalpaBjIeHHWe, B paMKaX KOTOPOIO OCYLIECTBIISETCS
IIOMCK IIPOTOTUIIOB Pa3IMYHbIX MEJIOIUN.

HecmoTps Ha CBOM MHOTOYHCIIEHHbIE IIPEUMYINECTBA, KOMIIBIOTE€PHAs
STHOMY3bIKOJIOTUSl He JIMIIeHa OIpefesieHHbIX IpobiaeM. OnHON u3
IJIaBHBIX 3aJlay SIBJIIETCS HEOOXOOUMOCTb COAlaHCUPOBATh COBpEMEHHbIE
KOMIIBIOTEpHblE ~ METOAbl C  TPAJWLMOHHBIMUA  MY3bIKOBEIYECKAMU
noagxonaMu. XoTs LUUPPOBble MHCTPYMEHTHI MOTYT ObITb HEBEPOSTHO
TI0JI€3HBbI I 00paboTKK 60NIbIIKMX 06BEMOB MY3bIKaJIbHBIX JaHHBIX, OHU
He 3aMeHAT UHQPOpPMalMIO, KOTOPYI0 MOXHO IIONYYUTb IyTeM

HETIOCPECTBEHHOI'O Y4aCTUs B TI0JIEBBIX pa60TaX.
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[ToMUMO YTIOMSIHYTBIX, CETOIHS MPEANPUHAMAIOTCS YCUIUS TI0 CO3/1a-
HHIO 6oJiee YHMBEPCAJIbHBIX CHUCTEM, HallpUMEp, STHOMY3bIKOIOTMYECKUX
UbpoBbIX OMONMOTEK, KOTOpbIe MO3BONAT HUCCHENOBAaTeNsIM M3 Pa3HbIX
CTpaH HaXOJIUTb UHTEPECYIONINIA X MaTepHall.

CnenmyeTr TakXe OTMETUTb, YTO KOMIIbIOTEpHAsi ITHOMY3bIKOJIOTHS
SIBJISIETCSI GBICTPO PA3BUBAIOIIENCS 06JIACTBIO U IMEET GOJIBIION TTOTEHITAI

JJIs1 PEBOJIFOIIMOHHOI'0 U3SMEHEHHSI IIOHUMaHU S TpaIII/IL[I/IOHHOfI MY3bIKH.

KmoueBblie cioBa: IMHOMY3bIKOLOUSL, Hapoanaﬂ necHs, MEMo00A02UL

LLCC/LB@OG&HU%, KOMNbHOMEPHble MEXHONL02UU.
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ornenN3usk’v YL
hAPEY, «UCu U LUAT LU0 NRBNRNLY

Uuh SuYynpjmu

wny.phy.
L4 QUU Upijliuph puuippipnin, Swywupude

‘Lwjuwpwi

Cwy wjwunuywu opnpnguwjhu tpgu hpple tpunype uyjgpniupn-
nphiu gnynipgniu niuh wjupwyu, nppwiu htitug hwy dnnnynipnp: dwiuph
niunifuwuhpnipyniup ujuytg dhwju XIX nupnd, tpp pujuw-
uwgwth Wnip hwywpyly b pgupnivwynid Ep hwdwipyly wqqugpw-
glinutinh, pwbwgbinubtiph, wdtmh ny awb tpudynwugtimutph Ynn-
uhg: Sbmbwpwp ophwgwth E, np puuwghnwljuu nuyunmd dw-
nh onipy bgpuhwugndupp b punwupugndutipp wytmh onn
timw, nph hhdpny twb httmwgquynd npny wjuwplutip tnuu Un-
Uhwnwuh, (dnptipn Upwywuh hnnpjwoutipnid, wytih fjunppujht ht-
wnwqgnunipiniuutp juunwptght Uniptn Unuywup, Uwpguphwn
Apnunyuiup, Cwudhy Uthhywup: Uwuyu dhush ytpotipu dwuph
oning phjuwomwjui phgh dwjupnuyny nundbwuhpnipyniu uk-
quunid wpwd skp, nph dbjuwpyp mytighup, yunwh hulgny, np
ptdwu wuuywn £ b ywhwuond E ywupniumjujuu htmwgnwunni-
pintu: Ujuwyhuny, mwphubip oupnuwy dtp ghnwliwu httmwppp-
pnipjwt phpwfuu h phiu wyy $njynpughumwlui hwpgtph tmiy £
hwy qinouljuu dhywjuwypmu dujwd b ubipmiunutiphu hppb pw-
uwynp wjwun thnjuwugywd opnpnguyhup, hppl Gpwud)nwpw-
twumntinowuu tplinye:

‘Uotiup, np wyu hnpwou hp $npdunny ny wyupwun mbuwluiu-
Jpmowjui £, nppuu hmmwgnunnui® thnpéty Gup hwuljutag
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nppwuny £ opnpu wgnmu dwuuu abwynpdw Yypw, husytiu vl
ubipuywuguly ubpu hpwyhtwyp dwuph wpnhwjwunpuu Yyb-
puptipyu:

Opnpnguyhup Ynuhptin gnpoéwnnype mubgnn dwup (hubtyng
quun utipniunutinh dholt tpyjununipjut wnwyhu «qudnipgu» L,
nnp hwnjuybiu wjwunuiuwu wpytunh wynhy Jhugunuyuwnp-
duu dudwuwuypowunid ity L udnp m wujuwjum: bugytiu
pungond | pwuwgbn Upmyywlyy Uwhwljjuup. «Fwbiwhniuwujuu
dnwonnnipjuu hudwlupgp b wjwunuyuwu wubhp-jutjhph dw-
nwiugnipiniup hnqlinp Yuudnipy E ubipmunubtiph dhob b ubipnmunub-
nh vhongny" quptiph dhol: Uy Juninipph vty duypnud wnwghup
uunwd E dwypp, dn swypmd’ dwiunyp: Udku dugnnh hwdwp h-
puyuwu m hnglnp wyluwphu uwjuynid L dnpny: Unp b dwuuu
uholt tqud hwunnpnugujuu wpytunh wnwyhu b gnpuynp vp-
ongp opnpnguwyhu tipgu £, b Yhu pwuwhjniup hwunbu £ quihu hp
wnwetwght nipny” dwyp» [1, ke 65]:

Ujuon owwn ghmbuwluuubp, htimwgnunnutip hujwd tu wju
qunuthupht, np wpluwphh npbl wupmumd, wuwju wnwgwo
Uppenipiniuhg, nujwuwuphg, nwuuwjujut wuwmjwutynipeiniuhg,
tiptifuwgh opnpngh wnwy wunwd duypu niubiund £ unyuwudw ww-
nnudutp, yipwptipdmup b hp tpgu wiuuwju wpuwphwgpuywu nhp-
phg Ypnud £ unyu thgpu nt hupiwdnnwg utipt wn dwuhhyp: Ujn tp-
gtipnid Ukd hwpyny unyut L vl pnduiunuynipyniup, phdwunhljul,
punypp: BBC wpjuwphwhnywl wwpptpuwuh hwdwpubtphg db-
Ynud hpunwpwywd hnnyjwou htug wynutiu £} wujwuytg. «Opnph
hwdwdwpnuyhu (higniu» [2], npmd hnpjwdwghpp wunpunwupé L
Juunwpnud mwpptin wqqbinh opnpnguyhuutinh, dtoptinnid mwpptin
huunhmmuutinh tpudynwgqbnubph, $hghninqutinh b hngbipwuub-
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nh wmwpptip Yupdhputp, nyptip wunmd tu npuugnd wnluw dh
owpp punhwupnipiniuutinh dwuhu [3, Ly 50]:

XXI nupnd wyyugnigywo E hwdwpynid tpudomnipju b dwu-
uwynpwpwp opnpnguwjhu tpgh npuijuu wqnbignipjuu thwuwmp
tptijuuwgh Pt hnglipwuwyu, pt’ hghnnghwjwu qupqugliwi
Ypw: Shduybtyny tpudynwptpuwyhwh b dwuuwynpupwnp unpw-
dhuutph Ypw Ynulptan opnpnguyhuh wgnbgnipywp uyhpyws gh-
nwljwu htmwgnunipjuu Ypu [4] 2013 puluuhu Uy Snp-
ph Komansky Center for Children's Health hnuyhnwjnmd pdholj RtdH-
nh @pppdpup 11 hnuyhnwjutpnd, 2.5 mwupjw pupwgpnid hpwlw-
uwgpty L hbmwgnunipimu dwdwuwlhg onmun jud wnnnowljuu
fuinhputipnyg dujwod tptijuwutipnh oppwuwnid, nphu dwuuwyghy L
onipo 30 tptijuw, 17 hghuquynpjwd tpudynwpbpuwyhwh dwu-
uwqbnutipn, npnup ninnnpnty Gu dunnutinhu jud juuwdwlwjub-
nhu: Cun httmwgnunnipjuu wpyynmuputinh, wu tptjuwutipp npnug
hwdwp wuwppbpwpwp tpgly Gu opnpnguyhuubp, hwnluwtu
dunnutipp b hwwnjuwtiu, wujuwfu htmwgnunipjwu tpyphg, hptiug
duyptiuh 1hqyny” wjwinuljut udmputp, dh pwuh waqud wytih
wpwg bu wpdwquupl] wywpuwnmwhu pniddwuu n npuugny h-
pujwuwgynn vunigdwunp b, htmbwpwp, wybh wpwg Gu Ybpw-
Juuquyty, pwu wjwunuiuu pdoynpjuu judpnid pungpiyuout-
np [5]: Ppp hnnpgwodh uwjuwpwu wuymd L. «Opnpnguyghu.
tiplinyp, npu wjupwiu hhu § nppwu dwpnp, oqunid L ptiphwu tipk-
luwubpht'  wupbyp»!, U Ggpuhwugmd.  «unyupul dbp wyu
qupqugwd optipmu  dhpn ¢k, np - hpunjhwlh - thplynypgmup
Jujuwd £ ninnpuyphg Jud pdojujuu dhowdwnnipiniuihg, tpptidu

! Lullaby Medicine for Premature Babies Something as old as mankind itself is helping
to keep preterm babies alive.
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wju pwpujwd L wuwpg U huwgnyu wnpuiph’ wy £ dunnh L
tptifuwgh Yuuh dte® awyuh thongny»":

Uju wdiuu hhwpytt dnnnypnh hwdwp Junnig punipyjuu Juunu-
utinny, wmhtgqbipuwuwu ghwnthhpny pt wjwunwpup hnjuwugywd
thnpany hwunmwwnywd thwuwmbp bGu, npnup wyuop uwpptinh Ypw
pYunny wwywugmgymud m hwunwnynmd th dudwuwlwuwlhg gh-
wnnipjuu Ynnuhg: Cwy jud wyjmqgh dwypp hp hwdwp dh yuwpuow-
nhp «yupunwwuniypgniu» £ hwudwnply Gpijuuwghu hp wuny awyuny
[uwnuntigutiju m putigutyp, hul np Unp dwjyuu niuh jnpuwhwwmnily
wqntignipiniu tptifuwgh ypw bu Junnig unnigywo, uwlb utpuyhu
ghunipjuwdp hwunmwnywd vty wy) thwuwm L [6]:

dtpp owpunpuohu qniquhtin Ukl wy) hwjwmuh thwunm k, np
XX nupp ghnwnbfuuhjuuu wwénmdutiph dwdwuwluypowu
Ep, npu wjwn hp htm ptiptg twb pugwuwluwu htmbwupubp:
®njudtg dwpnuyhtt ot auu m pnjwinuynipgniup’ unyuhuy
gniquijuu dhowjuwypnid: Uju wdbkut wnwyty wqnbg hwnljuwtiu
wjwunuuu pwuwpytiunh Yypw, pwuh np udtdhg thnpphu
hpplt «dunwiugnipyniu» thnjuwugnidp fuwpwpytig:

Mppwuhquh yuydwuubipnud, tpp pnjnpp, wnweht huly huwpw-
Ynpnipjuu niypnid, agunid Gu ntiygh fjunynp pwnuputipn, winhy
Jywup, hhwplt mmidnd £ qyninp, np pnjnp dudwuwutipnid tntbg £
wnumbiunipjmuu m hnqlinp wpdbtpubipp «uunignn opquuy: UJwu-
nuiwuh unbinddwu nm wwhywudwu dbky qninh b hnnhu Unn
Juuquwo dwpnm nhpt wuquwhwwntih £ Undhnwuh nhwynily
punipugpiwdp guujugwd wqgqh wjwunwlwu tpg m wjwg

"In an intensive care unit bristling with technology, this new field reminds us that
medicine doesn't always come from a new drug or surgery — sometimes it's as simple as
parents connecting to their children with an age-old source of comfort. A gentle tune.
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untindynud £ qyninnid, gyminugnt Ynnuhg nt bt nignid tup dwun-
puuw] wu jud wu wggh whywjwu tpgudwmwonnnipjuup,
www whwnp £ thuwnply, july htiug npwp [7, B9 146]:

Undhnwuh wyu nghynty nt mbmhu nhnwpynidhg suwn swugwd
hwy dnnnympnp hptu duwgwo thnpphy hnnuyumnpny wuguy
UQU Juqu: hughu hwynpntig, npny niyptipnid hwnnly, dhunnid-
uwynp wjwunwlwuh nt wgquyhuh «ntgnudi», npu £ tquy unyb-
nwljwu dhnpjuu nmupwopmid hwy dnnnypnh hwdbdwnwpwp w-
wwhny nt fuwnun gnjunbidwu n qupgugduu wuwydwuubtphg ub-
Un: Uy jnp nuutwdjuyh pupwugpnid, shupyqwd th pwuh wqquy-
uwwu wphputiph mt wnnpynidutph, npnup (Wju pwth unwguu
hwnuwtiu 1960-wjwuutiphg ujuwd, Jun wpnwhwnywd wqg-
guyhut wjupwu ] mwpwoywd sEp: u ubipunh wjwuop wuw-
nupn wjwunuiuu wpytunh thnjuwptiv «gytig» nwnhnyny, ht-
nniunuwwnbunipjudp spowuwnynn hwdwunybtmwuu, dtp nbiwy-
pnuid tul hwdwnyjuuwi, thwdnuyjuu Wywlnypeny: XX nuph
ytipphu utipmunutiph Gpiununipyut pugujwniEpniup hwughtg-
ntg Uh wjuyhuh hpnnnipyu, npnid dh nno ubipniun jud npu wh-
ntijh oipn ny ph skp uhpnd, quuwhwnmy Jud punniunid hp wqqu-
Jhup, wjwunwyuwup, wyb skp Guuwynid wyu:

Wjuop, owwn nhyptipnid ghnwygtyng wjwunujuu dwlnyph
wipdtipu nm npu Jupbnp ntipp dwpnm Jyuupnid, phlnig dhywywy-
nhg, gnpownnyphg Jupywd wnlju b ntngh wjwunmiup Jupuo-
nunuwnt ubipphu Unmd, gwulnipniu: Lupsht mwuuwdyuynid,
hwnjuwtiu tGphnwuwnpn ubipniungp, wuhwym httmwppppnipniu |
gniguptipnd wjwunwuwu wpybunh, nhw mwppbip mbtuwlutinh
hwuntiy: Uy Gu Jyuynd wjwunuyjuu tpgh-yunph opigop wyb-
lugnn  Judpbtipp, npwug Ynnuhg hpujwwgynn pug nuutphu
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dwpnuug dbd dwuuwygnmpmup, 44 b UL hwupwyppuyuu
nupngutipnid utingpywo «Uqquyhu tpg nt wyup» wnwpluyh dtid
hwynnnmpmup’ wwydwuwynpuwd tpkjuwutph nguinpnipyudp:

YLuwmwh Gup, wyu gnpopupwugutnn mwuuwdjuyutin wug Yenn-
ubit hpbiug npuuu wgnbignpniun ny thwju wqquyhu hupuwgp-
nwlgnipju, wyp uwb dbq htmwppppnn dwuph, wjwunuyuu
opnph Yhugwn ybpwununuwint, huynt sk, vl wjwunujuuh qquw-
gnnnipjniup Ypnn ubipunh Ynnudhg unp tpgliph untmddwu wnb-
uwulmuhg bu: Utip Ynnuhg dwyphlubph opswuwynid hpwlw-
uwgywd hwupgnudutipt wpntu hull hntwwnpnn Gy, puyg fjuunhputin
Juiu upwug Ynnuhg tptfuwgh hwdwp juwnwpynn wniph punpnie-
juu hwpgnid, wyn wnnuwiny pwwn wubkjhputip ntin wnglnid tu:

dupp wpjwd hwupgnip unghwjuuu bp, npu hpuuwgnly Gup
pugwnwwbtiu dwyphlutinhg Juquywo vh judpnud: ‘bwju Junphwlw-
Inpjudp wptiup, np Unn 200 wpawgquup tmuy, npnug 90 b wyty wn-
Unuh wunwufuwup nppujuu Ep: Mupgqynud k, np unyuhuy XXI nw-
nh puquwuqpun dwyphlp b, th phwpnd ghnwygupwn’ jud gmgh
ubtippht qqugnnnipyudp’ tupwghnwygupup hwujwumd t opnph
Juplnp ntpp dwuhlh wnnny quipqugiw dhy*:

"Ruith np, hugwtiu Ytpp utipuywgnptighup, wph ghunipniut wwwgnighy b
onnph Jud bpgny kptfuwghu putigutnm $hghninghwlju n hnghpuuwuu
npulut wgnbtignipyuu hwuwnp:

2 hliywtiu hpujwghnpbiu ilg hwpguw twuiwlhg dhubipu Lwpnuywp.

«Bu pugupawl wunmwnuuny b, puyg wuwuydwu tpgnid Bd: Gpgly td «Uph hu un
fuwly», «Stpmuwjuu wnnpp», wy] hnqunp tpgbin hwnjuytiu «Udku ophunyegniu
»n, Wwhyuth hwatih m judniputipn uwnn L opnpp, wdbuwuplnp B, np dunud u
utiuwy hpwyph htiny:
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wiliy plln pupag ppo;
oy pugo, U ah migw,
wlinez pOh. puipw) ppw:

Chinbipp pn g fuwapn zoe wh,
Ghuntipp pa U fuwdpne o Ywi.
nb pnli by nb anl by popy ppow,

ik pnlhy. b pnf by, plupug pow:

Trwfupaclonu. Quane pow,
Lppnh i, pLupyg ppue:
Trwfupnil i, qunL pug w.
Ak pali bl puwipwy ppuw:

1 hpn. ERg LA pal AfRL
Hinarhpni 0Eg inpa apapiffin

Prupaly s, quipn i,
w2 palih, pLugtu) W
Hup i panus, Vppnh s,
UL [, LU ppne

Hplury tpawipp. inkiplag Gt
Piupman bpsgpalt dwcipbin b

CNnn SRR, ORRQL G0N,
Onnp, OPARLAAIANR pUI e
pnn apnp, npap. opnp,
annpl, OPNALOANN Pl

* By e aealyon g [ iy gy Snea U Epu 2uoljuds Do Qanngyls dse g ad g g,

MNupqtighup, np dwphlutinh Jud jubudnnubiph dh dwup tpb-
fJuwutiph hwdwp tpgnud £ hptug hul dwunipjuu dudwuwy juws,
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unynpwd opnpnguyhutitip n wyp hwinwpun punypny tpgtin: Uh
utio funudp, unyuhuy tph hptug hwdwpnid Bu ny wyjupwn mwnuiu-
nuynp, mubit utthwljwi hnphujwoputp’ httug hpting awgnijutiph
hwdwn: Utip juunpwupht punwnwy npnjutipp awjuwgptight
Ui mpudwnptighu hptiug «<hnphugwopp»: Gnwoutiphg hwnljw-
wtiu htmnwppppwywu Ep dh yuwwmwun tpguo opnp, np hnphuty £
pnpno nnuyjh hwudwn:

‘Uunipgh htmmwppppuwuu jhutju £ quunmwhwlwh g pwt wyu
L, np hnphunnp, suuwywd ouyty m dbdwgly £ punupnid, uwuyu w-
Juiunwlwu wpybunny httmwppppywd, Juptph £ wuty wjwunw-
Juuhg «ntintijugywo» dtiju k, ny ny dhuyu ywn july b jund £ w-
Juiunwlwu tpgtp, jupnmu wgqugpujuu ynptp, wy btwb hupu
L wjwunuyuu yuptph ghnwy £ m juunwpnn: Uhwu wyu gh-
wnlbihph mt gqqugnnnipyjuu hhupny Jupnn Gup puguwnpty dbp opb-
pnd untmoywo uwyu udniph wjwunuuu dnwonnnipjuu Jun
Juhp niutiuwnt thwuwnp:

Gplunypep Jupunpmd Gup wjupwuny, np uw Jupnn L jhuly
wjwunuluu duwlnyph Ytpwdudwu ophuwl n Gwuwuywph® tpp
huwpwynp § wjwunuwup ywhwywuty Yud unyuhul dtp opb-
nnud hnphuty wyny dnwdnnnipyudp, wju nhypmd bet npnt wyy gp-
wbjhph Ypnnu tu, htmbwpwp® yupmuwynnp: Unwgymd t, np G-
rt wjuwunwlwu wpytunp pujujuiwsuth nmupwoyh b punuw
quiwtiph unp ubpminp Yhnphuh wyny ngny:

' «Unipl pulty by, «Uph, hd unfuwly», «Crosit yerassie urpymkun» U wyu ubipinhta
odwunp wy) tpgtpn:
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Oquytyny wnhphg' wyn hwuppwlynd wtqunptightp wjwunw-
Jwl opnputiph dwdwuwlwlyhg Juunmwpmdutph!th pwuh hnmd
wpdwquupubip ninnuiyh outigunn Ehu: Uwyphlubiph dto dwuh
hwdwp wyn Wmpt ninnuyh <hwymunyeyniu» Ep, hull wyu psupt,
nyptp wmbntugwd thu wyn pbtpnhg uptight, np wuwywydwu
Juunwpmy " wujuju duguughtt htwpwynpoipyniuutiphg:

Utin Ynnuhg nipunpnipjut wpdwuwguy vwb «Tuwnnihuljuu
wuuninipiniuy hpunid vkl wjwunuljui opnph Yhpunmpyniup? b
npw htin Juywd hwupmpyuu dhd wpdwguiipp®:

Gqpuljugnipiniu

Uyuwhuny, dnnmjpnh §nnihg whbqtpuljui ghntghph dwu
Juqunn opnpnguyht tipgh qnpuidnp ntipp tpkfuugh wnnng quip-
guguwu Uk wyjuop wpnbu ghnmpjudp | uyugniggus: Uujwdu
hppl hubnpdwghw wtnp | opgwiwnty tphunwuwpn utipunh dnn'
Junlunptyny opnph ntipp dunn-tpbjuw wdnip Juwh dbo:

Ujnuu Ynnuhg, wnp £ wpjuwwnmwuputin mwuty Juunwpytghp
udnputiph punpnipyniup puptjuwyytgnt ninnnipjudp, puuh np huy-
wtiu Ytipp upytig httmwppppnn dwupp hp hwdwdwpnught upw-
uwynipjudp hwuntpd jnpupwiuygnip wqgh dpwynipuyhu hupunije-
Juiu funphpwthyutiphg E:

' Npnip hwdbidwnws dbp Jupshpny ns wyupwiu hwynn EjEwmpnuugh gnpohpw-
Ynpuudp Talin opnpnguyhtutiph twjuwgdh. https://www.youtube.com/watch?v
=oMOnXoINgwE, niutihtt wuhwitiduwn wytgh phy nhnndutip, npp hwdwpnud Gup
niumduwuphpnnubiphu b gmigh vwb uunwpnnubiph pugpennnp:

2 https://www.youtube.com/watch?v=GbbEA-BWiLl

3 Stiu htinlywy hnuwt dbuwpwumpmutipp. https://www.facebook.com/
watch/?v= 588614785336569
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UWudthnthnid

Opnpnguyhu tpgp, np tiptfuugh ntagh pnie nintiignn tpwdy-
nwpwiwumtnowuu dwup £, hwdwdwpnuyhu Gpbnype. opnp
tingnud tu wdbiunip nip ju duntun m Jyuup: Uynw Ynnuhg wyu jni-
npwpwuygnip wqgh wjwunujuyu, wmhywjwu Gpudynudnwon-
nnipjudp wnwuduwgnn b hphunmd wjn mhywlwup juhwn «gnyub-
nny» wpunwhwjnnn dwuptiphg L: Wy, jhutqny huwdwdwpnuyhu
dtundbu, mubuwny pwquwphy punhwupnipeniuutp, dhbunyu
dudwuwy, thwuwnnpbtiu, hwunhuwund £ npul dnnnypnh dpwyni-
pwht hupunipjuu junphpnwuhputinhg dayp: Nuwumawnp, hhwpyt
dnnnyppujuu wpytuwmp thnfjuwugdwu dhwl, pwuwynp dwuw-
wuwphny utipmunutiph dhob tpYjununipjuu «judnippu» L, npp
hwnjuwtiu wjwunujuu wpytunh wimhy Yrugunuyupduu
dudwuwuypowund tmy E wdnip m wujuwjuwmn: Upyniupnid, w-
Juiunulwu dhywjuypu wywhnynmd Ep ubipunuihnfunipjuu puw-
Juu pupwgp, tpp npukb dth hwdwp Gtpgywd opnpp nununud Ep
hp huy Ynnuhg tpgynn” hwenpnnn ubiptnh hwdwp:

Yupth E wuly, np wju gnpownnypu nintiygnn tpgtipny £ tpb-
fJuwu dwuwynid hptiu ppgwyuwnnn wfuwphu m hpwlwunipyniup,
httmbwpwn npput ghnwlgqud b quuupyniu jhuh fuuwdnnh, hwyg-
Juluwu dhowjuypnud hhduwwund tpbfuwgh unp Ynnudhg puwnp-
Jwod opnpnguyhup, wynpwu wytjh wdnip Yihubup gnyupuuwuu
wuwjpwn hhptigunn 21-py pupmyd wnljuw dwpnwhpwy tiputinh nd:

Jdtpohthu htim Juuywd Jubtipjuywugubiup dtip numduwup-
npgniuubinph wpryniuputinn b wnwownyutinp, npnug htwmbbnt
ywpwguynid Jupnnuiuwup wuwhwwuly wqquyht nhdwghou ni
wnbiuwyp, npp ujuynud £ opnpnghg:
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Pwwh puwnbp® opnpnguyhl, bpg, wijwinului, dhowduyp, plpn-
unyanil, dwnwlignipniy, hnpubignod:

THE LULLABY AS “WORLD OBSERVATION”

Ani Hakobyan
NAS RA, Institute of Art, Armenia

The lullaby, which is a genre accompanying the function of guiding the
child to sleep, is a universal phenomenon: lullabies are sung wherever
there is birth and life. On the other hand, it is one of the genres
distinguished by the traditional, typical musicality of each nation and
expressing that typicality in "bright colors". Being a universal
phenomenon, having many commonalities, at the same time, in fact, it is
one of the symbols of the cultural identity of any nation. The reason, of
course, is the "bridge" of dialogue between generations through the oral
way of transmission of folk art, which was strong and unbreakable,
especially during the period of active living of traditional art. As a result,
the traditional setting provided a natural course of generational change,
where a lullaby sung for one person became one sung by himself for the
next generation.

It can be said that with the songs accompanying this function, the child
gets to know the world and reality around him. Therefore, the more
conscious the educator, in the Armenian environment, mainly the mother
of the child, chooses a lullaby, the stronger we will be against the
challenges of the 2Ist century. In connection with the latter, we will
present the results of our studies and some suggestions, which we follow,
we will be able to preserve the national face and type, which starts from
the cradle.

Keywords: lullaby, song, traditional, environment, dialogue, heritage,
transmission.
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KOJIbIGEJIbHAY KAK "IIO3BHAHME MHUPA"

AHM AKONSIH
HAH PA, Hncmumym ucckycms, ApmeHus

KonbiGenbHas 1ecHsl, My3bIKaJIbHO-KOMIIO3UIIOHHbIN JKaHpP, COMPOBOX-
Jaroumii GyHKIMIO YChIIUIeHUsl pebeHKa, SBJIEHHE YHUBEPCAJIbHOE: KOIIbI-
OeNbHbIe TIOIOTCS BesJle, Il eCTb POXKIEHHe U Xu3Hb. C IPYroil CTOPOHBI,
3TO OIWH W3 JKaHPOB, OTJIMYAIOIUNCS TPaJUIMOHHOW, THIMYHOM s
KaXJOr0 HapoJa MY3bIKaJbHOCTbIO U BbIPaKalOMMI 3Ty TUIIMYHOCTb B
IVIOTHBIX «Kpackax». SIBISACh YHUBEPCAIbHbIM SIBIEHMEM, HMEIOLIIM
MHOTO0 06ILEro, B TO e BpeMs, 110 CYTH, OH SIBJIIeTCS OJHUM M3 CHMBOJIOB
KYJIbTYPHOW CaMOOBITHOCTH JIFO00ro Hapoga. IIpuunHa, KOHEYHO, B «MOCTe»
Jpazora IIOKOJNEHWH 4Yepe3 eJUHCTBEHHbIN, YCTHBbIA Crocob Iepefadn
HapOJHOIO TBOPYECTBa, KOTOPbIA 6bII IPOYHBIM U HEPYLIMMbIM, OCOOEHHO
B IIEpHOJi aKTUBHOW JKW3HM TPaJMLIUOHHOTO MWCKyccTBa. B pesynbrare
TPaJMLIOHHAsi O0OCTaHOBKa oOOecIleda €CTEeCTBEHHbI XOI CMEHbI
TIOKOJIEHNIA, KOTJia KOJIbIOeNbHasl, CIeTas [UIi OfHOTO  4YeJloBeKa,
CTaHOBWIACh KOJBbIOENbHOM, CHEeTOd MM CcaMUM Ul CJeyIOLIEro
TIOKOJIEHNS.

MoxHO cka3aTh, YTO IECHSMH, COINPOBOXIAIOMUMU 3Ty (QYHKIUIO,
pebeHOK T03HaeT OKPYJKAIOIWI €ro MUpP M JAeHcTBUTENbHOCTh. [losTomy,
YyeM CO3HATelbHee BOCIUTAaTeNleM, B apMSHCKOH cpele, B OCHOBHOM
MaTepblo pebGeHKa, BbIOpaHHasi KONbIOeNIbHasl, TeM CHUIIbHEe Mbl Oynem
IIPOTHB BbI30BOB 21 Beka.

B cBsM ¢ mocneqHMM Mbl IPEACTaBMM  pe3yNbTaThl — HAIIMX
UCCIIEZIOBAHNY M HEKOTOpble IpEIJIOKEHHs, CIefysl YeMy Mbl CMOXEM
COXpaHWUTb HAlMOHAJILHOE JIMLO M THUII, KOTOPbI O€peT CBoe Hayalo C

KOJIbIOEJTH.

KiroueBble coBa: K0.bl0e16HAS, NeCHS, MPaduyUoHHAs, cpeoa, Ouaioe,
Hacaedue, nepedaua.
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https://www.healthyfoodhouse.com/newborn-baby-greets-dad-with-a-beaming-smile-the-instant-she-recognizes-his-voice/?fbclid=IwAR11YqyRcB5rbhwM4kRLzaMNV4UAA55KN6IlUp8Ox8p8JZ5uwI7LISmcRoM
https://www.healthyfoodhouse.com/newborn-baby-greets-dad-with-a-beaming-smile-the-instant-she-recognizes-his-voice/?fbclid=IwAR11YqyRcB5rbhwM4kRLzaMNV4UAA55KN6IlUp8Ox8p8JZ5uwI7LISmcRoM
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POJIb IIEPKBH B [1YXOBHO-HPABCTBEHHOM
PA3BUTHU U BOCITUTAHUH JETEN

Orune Scosin
Poccuiickuii 2ocydapcmeermotii
eymaHumapHoli yrusepcumem, Poccus

Her comHeHuii B TOM, 4TO Ha (OpPMHUpPOBaHUE JIMUYHOCTH pebeHKa
OKasblBaeT 6OJblIOe BIMSHUE €r0 JYXOBHO-HPAaBCTBEHHOE, PEJIUTHO3HOE
BoClIUTaHWe. ['0BOpS O 3HAYEHWMM pEINUIUM B BOCIIMTAaHUM PeOEHKa,
IICUXOJIOTH  YTBEPXKIAIOT, 4YTO XPHUCTHAHCTBO J€NaeT aKLIEeHT Ha
MOpaJIbHBIX IIpaBUJIaX, KOTOpPble, B CBOIO OYepellb, NPHUBUBAIOT IETIM
TaKyie L€HHOCTH, KaK CMHpEHHe, NaTPUOTU3M, JIOO0Bb K OJIVDKHUM WU,
caMoe IJaBHoe, JIT060Bb k bory. Penurus mosBonseT pe6eHKY OCBOUTDH
HOHATHE «mobpa ¥ 37a», 60pOTbCA C IpobieMaMy, BO3HUKAIOIMMU B
MOJPOCTKOBOM ~ BO3pacTe, C IIOMOIIbIO XPHUCTHAHCKMX L€HHOCTEM.
HemainoBaXHbIM SIBISIETCS TO, YTO [yXOBHO-HPaBCTBEHHOE BOCIIUTaHHE
MOXET IIPeJOTBPaTUThb IOSIBJIEHWE TaKOH IIpoOJIeMBbl, Kak IIpobiema
«OTILIOB U JeTell», KOTopasl TPeBOXMIIA JII0Jiell B pa3Hble BpeMeHa, OHAKO
B COBPEMEHHDIX peaJlusiX CTajla OLyIIaThCsS HAMHOIO OCTPEE.

BesycnoBHo, Gonbmas ponb B (OPMHUPOBAaHWM KMEHHO [YXOBHON
cocTaBydIolell pe6eéHKa BozjaraeTcs Ha Llepkosb. llepkoBb, 6ynyuu Tem
UHCTUTYTOM, KOTOpBIA NpPEACTAaBIsdeT, 3allAIlaeT U PpacIpOCTPAHSET
PEJIUTHIO, MOJDKHA BBICTYIIMTb B KadecTBE HEKOTO «JIyXOBHOTO BOC-
NUTaTeNs» 4YeloBeKa, HaulHas C CaMOro paHHEro JETCTBAa U [0 KOHIIA €ro
XKU3HU. B [IaHHOM wHcClleoBaHUM IIPEAIPUHATA IIONbITKA BbIIBIICHUS
ocobeHHocTell BnusHUA llepkBM Ha KyIbTypHOE M AYXOBHOE pa3sBUTHE
OeTedl € TIOMOIIbI0 MHCCHOHEPCKMX M KYJIbTypHO-00pa30BaTeNIbHbIX

TIPOEKTOB.
KaroueBbie ciioBa: yepkoss, socnumarue, peiucus, xpucmuarncmaeo, oemu.
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B coBpeMeHHbIX peanusx BOIPOC AYXOBHO-HPaBCTBEHHOTO BOCIUTAHUS
JieTell SBIsieTcs OJHOM U3 KITF0UeBBbIX IpobiieM Haliero obiecTtsa. aHHas
npobriema O0OyClIaBIMBAaeTCd TAaKMMU XapaKTEPHbIMU IIPUYMHAMHM, Kak
OTCYTCTBHE JIYXOBHOTO U PENUTMO3HOI0 BOCIUTAHUS B 00pa30BaTeNIbHBIX
yUpEeXIEeHUsIX, OTCYTCTBUE TIOHUMaHUs, a MHOTJa U MOJIHOe HEMIOHUMaHue
TOTO, YTO €CTb HPABCTBEHHOCTb UM AYXOBHOCTb. CTOUT OTMETUTh, YTO C
Pa3BUTHEM COLMAIbHBIX CETel Cpedyu MOJIOJEXU U IIporaraHibl TaM Tex
IIEHHOCTeN, KOTOpble COBEPLIEHHO IIPOTHUBOIIOJIOKHBI XPUCTUAHCKUAM
IIEHHOCTSIM, JlaHHas TIpobieMa cTajla obocTparbcs. Hepemko Ha
iaTpopMax COIMAIbHBIX CeTell MOXKEM CTOJIKHYTbCS C TaKUM SIBIIEHUEM,
KaK pekjlaMa U HeKas POMaHTHU3alUs )K€CTOKOCTH, HAaCUJINS, aJKOTONUS 1
KypeHusi. Pe6eHOK, CTanKMBasiChb C 3TUM, BOCIIPUHMMAET TaKoe SIBIIEHUE
KaK «IOJDKHOE», W IbITAaeTC XWUTb TOYHO TaKXKe KaK OCTaJlbHble €ro
POBECHUKH, Mabbl HE OTCTaBaThb OT MOJbL. TakuM 06pa3oM, MPOUCXOIIUT
MOAMeHa IIeHHOCTeH: 4eJloBeuecKre IyXOBHble LEHHOCTU BBITECHSIOTCS
MaTepuaTbHbIMH.

['MaBHBIM pPeCypCHBIM YCJIOBHUEM pelleHrsl JaHHO! Mpo6ieMbl SBISeTCS
IYXOBHO-HPaBCTBEHHOE U  PEJIMIUMO3HOE, TO €CTb XPHUCTUAHCKOE
BOCIIWTaHWE MeTed, KOTopoe OJIaronoly4YHO BHENPUT pebeHKa B MUP
KYJIbTYPbI ¥ COOENCTBYET €r0 TMYHOCTHOMY Pa3BUTHIO.

[lepBoe mpencTaBieHre O PEIUIHMO3HBIX IIEHHOCTSX PeOEHOK OOBIYHO
MOoIy4YaeT B CeMbe. OTO Te MoOpaJibHble CTaHIApPTbl, KOTOpbIe
BKJIQ[IbIBAIOTCSI B pebeHKa C JeTCTBa, U B [aJIbHeWIneM y4YacCTBYIOT B
¢dopMHpOBaHMM JIMYHOCTU. B ciyuyae, ecnu peGeHOK He IOIY4HI
IOCTaTOYHOE PETIMIMO3HOE BOCIIUTAHUE B CHIIy pa3HbIX (aKTOpPOB, TaKMX,
KaK OTCYTCTBHE IOCTaTOYHOIO KOJMYECTBA 3HAHUN y ponuTesed, U, Kak
CIleICTBUE, HEBO3MOXXHOCTb IIPUBUTb UX PeOEHKY, a TakkKe OTCYTCTBUE Y
pebeHKa WHTepeca K pPeIMIMO3HOMY I[IO3HaHUIO. B Gonee B3pociom

BO3pacTe€ 4€JIOBEK 6yneT CTaAJIKMBATbCS C TPYOHOCTSIMU U HETIOHUMaHUEM
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MIPaBUJIBHOCTY BBIOPAHHBIX CIIOCOOOB pellieHrsl JoObIX Npo6iieM, ¢
KOTOPbIMHM €My IIPeACTOUT CTOJIKHYThCS. Belb MopaibHble IEHHOCTU U
OPHMEHTHPBHI - 3TO KaK I10coOue K IeNCTBUIO, U pa3Be MOT'YT ObIThb JeHACTBUSL
[IPaBUJIbHBIMY, €CITM OHU IIOCTPOEHbI Ha JIOXKHBIX opueHTHpax. Cobc-
TBEHHO, UMEHHO M0O3TOMY U 3HaHWE XPHCTHMAHCKUX OCHOB M LEHHOCTEN C
FOHOCTU TIOMOTalOT pe6eHKY NMPaBUIbHO BOCIIPUHAMATh MUP, B KOTOPOM OH
JKUBET.

Jlexnaparusi mpaB pebeHka!, mpuHsTas ['eHepanbHON Accambiieeit
OOH, mnpoBo3riamaer, YTO «YeJIOBEYECTBO OOS3aHO HaBaTh pPeOEHKY
ayuiiee, 4yTo uMeeT». COOTBETCTBEHHO Mbl, OyAy4YM NpeNCTaBUTENSIMU U
YaCThIO NPABOBOTO TOCYJAPCTBa, JOJDKHbI B IEPBYIO 04Yepeb 3a00TUTHCS O
KyJIbTYPHOM, TyXOBHOM U HPaBCTBEHHOM BOCIIUTAHUM [IeTel, OCHOBAHHOM
Ha TeX LEHHOCTX, KOTOpbIE AEeACTBUTEIIbHO MOTI'YT AAaTh PeOEHKY Jydliee.

['oBopst 0 3HaYeHMM peIWIUU B BOCIUTAHUM peOEHKA, IICUXOJIOrU
YTBEPXKJIAIOT, YTO XPUCTUAHCTBO JIeIaeT aKl[eHT Ha MOpaJIbHbIX MpaBUiaXx,
KOTOpble, B CBOIO Ouepelb, INPUBHUBAIOT JETSIM TaKue II€HHOCTH, Kak
CMUpeHHe, TaTPUOTU3M, JIF060Bb K OJIVDKHUM U, CaMoe TJIaBHOe, JIF0O0Bb K
Bory. Penurus mnosBonsieT pebeHKY OCBOUTb IOHATHE «Iobpa U 371a»,
6opoTbcd ¢ INpobiieMaMy, BO3HUKAIOIIMMU B IIOAPOCTKOBOM BO3pacTe, C
IIOMOIIBI0 XPUCTUAHCKUX IIeHHOCTel. HemanoBaxHbIM SIBJIIETCS TO, 4YTO
IyXOBHO-HPaBCTBEHHOE BOCHMTaHWE MOXET IMPelOTBPATUTh IOSBIIEHUE
TaKoW MpobyeMbl, Kak MpobieMa «OTIOB U JieTel», KoTopasi TPeBOXKUIIa
Jro/ielt B pa3Hble BpeMeHa.

C mosuuuy NCUXOJIOTHX CYLIECTBYET HECKOJIbKO IPUHIUIIOB 1YXOBHO-
HPaBCTBEHHOIO BOCIIUTAHUS U Pa3BUTHA JeTel. PaccMoTpuMm HekoTopble
U3 HUX.

[Ipunimn waeHTHPUKAIUUA TIPEJICTaBNsgeT CO00M OTOXIIeCTBIIEHNE

cebs ¢ Ipyroi 3HaYMMOM JINYHOCTBIO, CTPEMIIEHNE ObITh ITOXOXKM Ha Hee.

! Declaration of the Rights of the Child, 1959
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A Taxxe cooTHeceHHe COOCTBEHHOTO TOBEIEHUS C HOPMOM, ITPAaBUJIOM U
1.11.' B Tlocnanuu k ®umvnmmumiinam? 2:5-11 ropopurcst ceyromnee: «HM60 B
BaC JO/HKHBI ObITh Te K€ YyBCTBOBaHMS, Kakue U Bo Xpucre HNucyce:
OH, 6ynyuu o6pazom BoxxuuM, He MOYUTA/I XUIIEHHEM ObITh PaBHBIM
Bory; Ho ynumumkma Ceés Camoro, npuHaB o6pa3 paba, cle/aBIIMCh
noJo0HbIM Yejl0BeKaM M 0 BHAY CTaB Kak 4ejoBek; cMupui Ceobs,
ObIB MOCIYIIHBIM Ja)Ke A0 CMepTH, U cMepTH KpecTHol. [locemy m
Bor npeBo3Hec Ero u gan EMy ums Bblllie BCAKOro HMeHH, Aa0bl mpej
uMeHeM Hncyca NpeK/JIOHWIOCh BCAKOE KOJICHO He0eCHbIX, 3eMHBIX U
NPEUCIIOIHUX, M BCAKHH A3bIK HcHoBefald, 4ro I'ocmogp Hmcyc
Xpucroc B cmaBy bora Otma». Mcxoms us storo, cam XpHUCTOC
BBICTYIIA€T B POJIM TOM CaMOW 3HAUYMMOMN JIMYHOCTH, C KOTOPOH pebeHoK
MOXET OTOXAECTBIIATD cebsl M CTPEMUTHCS ObITh TIOXOXKHUM Ha Hee.

IlppHIMI TMYHOCTHO OPHEHTHPOBAHHOIO IOAXOHA IIpeAroJaraeT
NpUHSITHE peGeHKa TakKhUM, KaKOB OH €CThb’, OOPOXKENATebHOCTh |
TEIJIOTa B OTHOIIEHUSIX, Bepa B €ro IO3UTHBHOE pa3BUTHE, HaIA4Me
nuanornyeckoro obmeHus. B aTom cMbicne Amocton IlaBenm rosoput
cnenyomee: «l[loceMy npunuMaiiTe Opyr Opyra, Kak U XpUCTOC NPUHSI
Hac Bo cnaBy boxbro» (Pumnsnae 15: 7).

IIpuHIun KyJabTypocooOpa3HOCTH IOJpa3yMeBaeT BOCIHUTaHHUE C
UCIIOJIb30BaHUEM HAPOJHBbIX TPaJULUN, HApPOJHON KYJIbTYpPbI, MY3bIKH,
UcKyccTBa U T.1. Bermkuii Xayatyp AGOBSH B cBoe BpeMs Iucall: «3abyapb
CBOH $3bIK, OTPEKUCHb OT CBOEH Bepbl, KaK Xe Tbl MOTOM CKaXkelllb, U3

KaKOIro ThbI Hapoxna‘?». ITo MHeHUIO BbIOAIOMIETOCS IMHUCATEISA, UMEHHO SI3bIK

' Tpuropbesa I'.I'. JlyXOBHO-HPaBCTBEHHOE BOCIIUTAHKE U PA3BUTHE JIETEN IOMIKOIBHOIO
BO3pacTa, 2012

2 Bu6usi, TlepBorcrodnuk: https://www.bible.com/ru/bible/167/PHP.2.5-
11.%D0%A1%D0%98%D0%9D%D0%9IE%D0%94

3 I'puropbega I'.T. [lyx0BHO-HPaBCTBEHHOE BOCIIUTAHKE W Pa3BUTHE JIETEN MOMKOIBHOTO
BO3pacTa, 2012
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u pemruss GOPMUPYIOT  HAIMOHAIBHYIO  WOEHTUYHOCTb  apMsH.
COOTBETCTBEHHO pEJIUIMS W PEUTHO3HOE 00pa3OBaHUE  SBIISIOTCS
HEOTBEMJIEMOH YaCThIO KYJIbTYPHOIO BOCIIUTAHUS ETEN.

CoBeplIEHHO OYEBHIHO, YTO B apMSHCKOM 00lLiecTBe (pOpMHpOBaHHE
PEIUTHO3HbIX B3ITISI0B, AYXOBHOM KYJIbTypPbl U HPaBCTBEHHOCTH y JleTel
HEBO3MOXHO 0€3 BIUSHUS M TPSIMOTO BMeEIIATENbCTBA APMSHCKON
Anocronbckoli llepksu. llepkoBp, 6yoyud TeM HHCTUTYTOM, KOTOPBIA
IPEJICTAaBIIsgeT, 3allAIAeT U  PaclpoCTpaHSeT pENIMIUI0, JOJDKHA
BBICTYIIUTb B KayeCTBE HEKOIO «IYXOBHOIO BOCIIMTATeNsd» 4YeJoBeKa,
HauMHasg C CaMOro paHHEro HETCTBa M [0 KOHIAa €0 JKU3HU. Y YMTbIBas
dakT, 4TO ApMeHHUs SBIISETCS CBETCKUM TOCYHApCTBOM, OYEBH[IHO,
HEeoOX0O¥MO OObEIVHUTh KaHOHBI CBETCKOTO U PEJIUTMO3HOTO XapaKTepa,
Iabbl COLEMCTBOBATh Pa3BUTHIO IyXOBHOIO MUpa pebeHKa B COOTBETCTBUM
KaK C HpaBCTBEHHbIMU M[I€aJlaMU ¥ LEHHOCTSIMH, IIPUHSATBIMU B OOLIECTBE,
C MO3UIUI CBETCKOrO 06pa3oBaHuUs, TakK U AYXOBHOTO.

Ucxoms w3 cratbu 18 Koucturymum Pecniy6rmuku — Apmenust!,
ApmsHckas Amnocronbckass CBsitas  llepkoBb  IIpenCcTaBisgeTCs  Kak
Hal[OHAJIbHAS IIEPKOBb, UMEIONIAsl UCKITIIOYUTEIIbHYI0 MUCCHIO B 1Y XOBHOM
KW3HM apMSHCKOTO Hapola, B Jejle pasBUTUS €ro HalMOHAJIbHON
KYJIbTYPbI U COXPAaHEHUs €r0 HallMOHAJIbHOW caMOObITHOCTH. Onupasich Ha
IaHHYI0 (OPMYIIMPOBKY, MOXHO KOHCTaTUpOBaTb, YTO ApMSHCKas
llepkoBb Takke MOXET WIrpaTh OONBIIYI0 M pellalollyld poib B
COZIEVICTBUU JYXOBHOMY OOpa30BaHHMIO apMSHCKOIO Hapofa, B TOM 4YHCIIe
IeTed IKOJIBHOTO BO3pacTa.

Wrak, cornacHo MyHKTY «r» craThi 17 3akoH PA «O cBobone coBecTr u

PeNMTHO3HbIX OpraHmsaiusix»”? ot 17 wmroHs 1992 r. rocymapcTBo He

' Cuywunwtth Lwiupuytinnipjutt Uwhdwwnponipymi, 2015
2 3akon Pecriy6rmku Apmenust «O CBOGOIIE COBECTH U PENUTHO3HBIX OPTaHU3AIASIX»,
1992
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IPEensiITCTBYeT CBOOOJIHO MPOMOBE0BaTh M PaCHPOCTPaHITh CBOIO Bepy Ha
Bcell Tepputopun Pecmybnuku ApMmeHus, a TakXe COAENHCTBOBAaTb
IYXOBHOMY 00pa3oBaHUIO apMSHCKOIO Hapoja, pPaBHO Kak U B
YCTaHOBJIEHHOM TIOpSJIKe Yepe3 yueOHble 3aBelleHHs. B 5ToM KOHTeKcTe, B
COOTBETCTBUU C COTJIallleHWeM, TOANUCAHHbIM Mexnay [IpaBuTenbcTBOM
PA u Apwmsnckoit Amnoctonbckoit llepkoBsio B 2002 romy, npenmeT
«VcTopust apMSIHCKOH IiepkBH» OblI BBEIEH B YYeOHYIO IIPOrpaMMy
CTapIIMX KJIAacCOB Bcex 0011eo0pa3oBaTenbHbIX KON OMHAKO MOMbITKA
UCKJIIOYXTD IIpeAMeT U3 Y4eOHO! ITporpaMMbl HaYaJIUCh 9y Th JIU HE CPa3y
rocrie BHEJpeHus IpeaMmeTra B 0Opa3oBaTeNlbHble YUpeXOeHus, ObLIN
3aMeyaHdss O TOM, YTO TpeaMeT UAeHTU(UIUPYeT HAMOHAIbHYIO M
PEUTHo3HYI0 NpuHaaIexHocTb. Hanpumep, B 2014 rogy crajio u3BecTHO,
yto B mokiage Komurera OOH mo mpaBam pebeHka OTMEYasaoch, 4YTO
npenmer «Vcropuss apMSHCKOM LEpKBH» [OJDKEH ObITb HCKIIIOYEH U3
00s13aTeNIbHOM  IIKOJIbHOW IIPOTPaMMbI, TIOCKOJIbKY HU3y4Y€HHE 3TOTO
npeaMeTa HapyllaeT CBOOOJY BEpOMCIIOBEIAaHHS [eTell M MPOTUBOPEYUT
Koncrurynum.! TlombiTaeMcsi pa3o6paThCsi, HACKOIBKO —O00s3aTeNbHOE
U3y4YeHWe [JaHHOIO IIpefMeTa IIPOTHBOPEYUT IIPUHIUIY CBETCKOTO
obpasoBanus B Pecniybiike ApMeHus.

Kak BepHo ormeuaer B.TopocsH «OueBHOHO, 4TO IPUHIUII CEKYIIS-
pusMa oOpa3oBaHUSI BOBCe He TpebyeT HEIONMyCTUMOCTA OOy4YeHUs
permuruu B cdepe obpazoBaHus. CBETCKOe roCyIapCTBO-3TO HE aHTUPEIU-
TMO3HOE WK GOrOXYIIbHOE TOCYAApPCTBO»Z. [IefCTBUTENBHO, HA MPUMEPE
MHOTIMX 3apy0OeXHbIX CBETCKAX OCYHAPCTB Mbl MOXEM HalIIIofaTh Takoe

sBIieHWEe, KOrja o0s3aTenbHOE peluruo3Hoe obpasoBaHHe B 0Opa3oBa-

! TlepBorcrounuk: https://ru.aravot.am/2019/11/09/315701/

2 Jwhb @npnuywi, Luyuunwith Lwipuytmnipyniup npujbu wyluwphhly
whnnipiniu. Uwhdwuwunpulwu jupguynpdwu hhduwpuunhputpp b
hudtiiumnuwu-hpuduu Yepndnipiniu
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TENIbHbIX YUYPEXIEHUSX HUKaK He HapyllaeT IPUHIWII CeKyJspu3Ma U
KOHCTUTYLIMOHHOE IIpaBO IeTedl Ha CBOOOJHOE Bepoucrosenanue. Har-
puMep, B I'epMaHMy M3ydYeHWe PEJUTHM B IIKOJAX HOCUT 00s3aTelIbHbIA
XapakTep corjacHo cratbe 7 OCHOBHOrO 3akoHa crpaHbl. OJHAKO, B
cootBeTcTBUU CO cTaTbelt 24 Konctutynuu Benbrim «lllkombl, opranu-
3yeMble OpraHaMU roCyIapCTBEHHON BIIACTH, IpelyCMaTPUBAIOT BO3MOX-
HOCTb BbIOOpa MeX[y IperojlaBaHueM OFHON W3 IPU3HAHHbBIX PEIUTUN U
HEPEJINTUO3HOM HPaBCTBEHHOCTBIO 10 OKOHYaHWs O0S3aTeJIbHOTO LIKOJIb-
HOTO 06y JIeHHs» 2.

['oBopst 0 BaxxHOCTH ponu npenmeTa «VIcTopus apMsSHCKON LIEPKBU» B
OYXOBHOM BOCIIMTaHUM [ieTel, BepHa TOYKA 3PEHMs, COIIACHO KOTOPOM
HeoOXOOVMOCTb IpernojaBaHusl IpefMeTa uctopun ApmsHckon llepksuy,
0 CyTH, ompenensercs Muccueil llepkBu pasBuBaTb HalIOHAJIbHYIO
KYJIbTYPY ¥ COXPAHUTb HALMOHAIIBHYIO UIEHTHIHOCTD".

HecoMmHeHHO, criefiyeT Takke OTMETUTD pOJib HAallMOHAJIbHBIX TPaJULIUN
B cdepe 00pa3oBaHUd, pacCMaTpuBas HAIMOHAIbHYIO KYJIbTypy U
PENUTUI0 KaK COCTaBHYIO 4acTb 00pa3oBaHUSI U BOCIIMTaHUS, B TOM YHCIIE
IpUHAMAas BO BHUMAaHHE BEKOBOE IIpeJaHHOE CIIy)KeHHe ApMSIHCKOR
Anocronbcekoit LlepkBu apMsSHCKOMY Hapony.

[Tomumo npenopaBanus npegmeTta «VcTopusi apMSHCKOW IIEPKBU» B
ob1meobpa3oBaTeNbHbIX IIKOIaX, ApMsiHCKas Amoctoibckas LlepkoBb
CTajla MHULIAATOPOM OTKPBITUSI BOCKPECHBIX LIKOJ, KaK Ha TEPPUTOPUU
ApmeHun, Tak ¥ B Ouacrope. llenblo BOCKPECHBIX IIKOJI SBISUIACh U

SIBJIIETCS CO3JaHHME BCEX BO3MOXXHbBIX yCHOBI/Iﬁ IJIsSI COBEPUIEHCTBOBAHUS

'Koucrurymust ®PT ot 23 mast 1949 r. (c u3MEHEHUSIMY U TOTIONHEHUIMHU 10 20
oKTs6pst 1997 1.)

2 Koucturynust Besbruu ot 17.02.1994 1.

3 S. Cwhb 6. upn. Unwyw, GYtinbgh-whnmpjmu thnjuhwpupbpnipyniuubpn
Cuyuunuith Cwupuyinnipyniunid, Luywunwiyywug Unwpljujuu U. Ghtmkghu
b £<€ optitunnmpniup, Up. Egdhwodhu, 2013
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IYXOBHOM, a TakkKe ILEepKOBHOW Xu3HMA peredl. IloMMMO ITyXOBHBIX
IPEJIMETOB, B BOCKPECHBIX IIKOJIAX TaKXe IIPENONAIOTCA IIPEIMETHI,
pasBuBarolie B pebeHKe JF000Bb K MCKYCCTBY M K HallMOHAJIbHBIM
TpaguiysM. C IOMOIIBIO MCKYCCTBA BOCKPECHBIE IIKOJIbI BOCIUTHIBAIOT
rrybokue sSMonMM M 4yBcTBa. [lpaBMibHO — CKasaHO, YTO IIpU
UCIIOJIb30BaHUM Pa3HbIX BUMIOB UCKYCCTBA C PaHHETO BO3pacTa pebeHKa,
Mbl BKJaIblBA€M B HEro IIpeKpacHoe U [00poe, pa3BHBaeM €ro
BoOOpakeHue, paHTasuo, U, KOHEYHO Xe, MOOYXKIaeM ero CTpeMIleHre K
TBOPYECTBY .

BosBpamasicb K BOIPOCY O BOCIUTAaHWU JIIOOBM K HaIMOHAJIbHBIM
TPafMIUsIM, CTOUT OTMETUTb, YTO [YXOBHO-HPAaBCTBEHHOE BOCIMTAHUE B
BOCKPECHBIX IIKOJaX APMSHCKON AmnocTonbckod LlepkBH COOTBETCTBYET
HallOHAJIbHBIM TPaJMIMsSIM M OCYILECTBIISIETCS B XOJE€ 3HAKOMCTBA C
OCHOBaMHM HallMOHAJIbHOM KynbTypbl.  [Ipy KaXmoll Takol MIKoJe
OENCTBYIOT pa3Hble KPYXKKH: HallIOHaJIbHble TaHIbI, UTpa Ha HapOJHOM
UHCTPyMeHTe (OObIYHO KaHOH WIM OYAYK), U3yYeHHe HallUOHAIbHBIX U
IOYXOBHBIX TI€CEH.

Bocriuranue meteil sBIsieTCs BaXKHOW 3a/ilayell U OTBETCTBEHHOCTBHIO He
TOJIBKO OTHEJIbHbIX CeMell MM O0OIlecTBa, a TIOCyJapcTBa B LEJIOM.
JlyXOBHO-HPaBCTBEHHOE ~ BOCIUTAHME Ha OCHOBE XPHUCTHAHCKUX M
IIEPKOBHbIX  Tpajuliuii  6IaroTBOPHO BIMSE€T Ha BCE CTOPOHBI
B3aMMOOTHOLIEHNSI pebeHKa C MHUPOM: Ha €ro MHUPOBO33pEHHE U
¢dbopMupoBaHue IpaxIaHCKON MO3UINHU, Ha TaTPUOTUIECKYIO U CEMENHYIO
OpHEHTALIUIO0, SMOLMOHAJIBHOE COCTOSIHUE U IICUXUYECKOE Pa3BUTHE.

B coBpeMeHHOM 00pa3oBaHMM YaCTO MCKaXaeTcsd, WIM U BOBCE
BbIlIaJlaeT HEOOXOAMMOE JIETSAM JYXOBHOE M HPaBCTBEHHOE BOCIIUTAHMUE.

llenb KyJIbTYpHO-0OPA30BAaTEIbHOM M MMCCUOHEPCKON [eSTEeIbHOCTH

' Boukapesa [I.A., Poiib BOCKPECHBIX IIKOJI B Iy XOBHO-IIEHHOCTHOM BOCIUTAHUI
yesioBeka, Ekatepun6bypr, YpITY
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ApmsiHCKOI AntocTonbcKol LlepKBY 3aKITFO9aeTCsl B BOCIUTAHUM JIMYHOCTH.
He nmaccuBHOTrO0, 6€36IHUITMATUBHOTO, a JTEeHCTBUTENBHO CHIILHOTO YeIoBeKa.
Takoe o6pa3oBaHue BOCIIUTHIBAET YYBCTBO [OJra, CIIPaBedJIUBOCTH,
OTBETCTBEHHOCTU U IpPyrue BaXKHEHIIMe KadyecTBa, NPUAAOIINE CMBICI
MBICTISIM U JeflaM 4eJioBeka. DTO B O4YepeIHON pa3 JoKa3blBaeT 0COOYIO
3HAYUMOCTb M aKTyaJIbHOCTb pa3pabOTKU MPOrpaMMbl IO JyXOBHO-
HPaBCTBEHHOMY O00Opa30BaHMIO U BOCIIUTAHUIO JAETe, K 4YeMy JIOJDKHBI

ObITb IpUYACTHEI U LlepkoBb, U roCcy1apcTBo.

GUG1 63NN HG L GLGIuU LG R
fUMANBUANTEATLULT L 2UATRUSUT L
64, U/ (0N a-8U0'L FNrONRU

Lhnhut Swunjuu
Mwwuipwiuh whpwluwly
hnidwupipwp hwdwjuwpu, (niwwuipul

Gpbjuwgh wudh abwynpdwu Yypw dbd wgnbtignipiniu £ gnpomud
upw pwpnjuhngbpuwiwyw, jpnuwljut nuunhwpuwynpniup: un-
utqny tpbfuuwgh nuunmhwpwynipyuwu hwpgnd pnuh Lywuwlnipjuu
dwupt’ hngpwiitipp wunnd G, np pphunnutimpmp Yhuwpn-
uwunid £ pupnjujuunigjw ypw, np, hp htippht, tptfuwutph dby
ubipdwund £ wyuyhuh wpdtiputin, huswhuhu tu junuwphnipyniup,
hwyptuwuhpnipniup, utpp dtpawynputinh hwunty b wdbuwyup-
lunpp" utipp wn Uuungwd: Upnup pny) | nwghu tpkuught jmpuguty
«pwpnt b swph» hwujugnipymup, ninwhwu mwuphpnid wnwyw-
gwo fuunhputinh ntd wuwypwpty pphunmnutiwyuu wpdtputiph dhon-
gny: Nuywu Jupunp st wyu, np hnquinp b pupnyujut nuuwnhw-
puympymiup jupnn L jwifuwpgl] wjiwhuh juinph wnwgwgnudp,
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huswhuhtu L «hwyptiph b tpijuwutiph» fuunhpp, npu wuhwugunug-
nh E dwuppuug mwpptip dudwuwyutipnid, vwjuyu dudwuww-

Yhg uupmud qqugynid L hwdbdwmwpwp unip:

Uupnipw, tpbfuwgh hnqinp abwynpdw hwpgnud dko nbp b yb-
puwwhymd Gitnbgniu: Glhtmtght, [hutyny wu huunhwnunp, npp
utipuyugunid, Wuynmwwund b nmwpwond £ Ypnup, whnp £ hwu-
ntiu qu nputiu dwpnm «hngunp puunhwpwlyy, ujuwd wdtuwwn
dwulnipjniuhg dhush Yuuph ybtpe: Wu mumduwuhpnipjuu dby
thnpd E wpynd pugwhwyntyp Ghtinignt wqnbgnipjut wnwuauw-
hwwnynipymuutipp tpbjuwubtph Wwynpwhu b hnqlinp qupgqug-
dwt ypw dhuhnubpujuu b Yppudywynipuyhu spugptinh dhongny:

Pwiwph punbp® &yknkgh, nwuphwpwlngenis, §pni, pphupnibnige-
ntl, bplijuwiulin

THE CHURCH’S ROLE IN THE SPIRITUAL
DEVELOPMENT AND EDUCATION OF CHILDREN

Yasoyan Heghine
Russian State Humanitarian University, Russia

“Start children off on the way they should go, and even
when they are old they will not turn from it”.
(Proverbs 22:6)

Spiritual and moral education has a major influence on the
establishment of children’s personality. Speaking of the importance of
religion in children’s education, psychologists argue that Christianity
focuses on moral rules which teach children values such as humility,
patriotism, love for those they know well and most importantly love of
God. More crucially, spiritual teaching allows to prevent a certain number
of issues such as those concerning “Father-children” relations. These
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problems have made people uncomfortable and have become a salient
topic in the contemporary era.

Undoubtedly, the Church holds a predominant role in developing the
spiritual facet of children. As an institution which represents, defends, and
spreads religion, the Church needs to be the “spiritual instructor” of
people from childhood until they die. This research aims to reveal the
characteristics of the Church’s influence on the cultural and spiritual
evolution of children thanks to the help of missionaries and cultural and
educative projects.

Spiritual and moral education has a major influence on the
establishment of children’s personality. Speaking of the importance of
religion in children’s education, psychologists argue that Christianity
focuses on moral rules which teach children values such as humility,
patriotism, love for those they know well and most importantly love of
God. More crucially, spiritual teaching allows to prevent a certain number
of issues such as those concerning “Father-children” relations. These
problems have made people uncomfortable and have become a salient
topic in the contemporary era.

Undoubtedly, the Church holds a predominant role in developing the
spiritual facet of children. As an institution which represents, defends, and
spreads religion, the Church needs to be the “spiritual instructor” of
people from childhood until they die. This research aims to reveal the
characteristics of the Church’s influence on the cultural and spiritual
evolution of children thanks to the help of missionaries and cultural and
educative projects.

Key words: church, education, religion, Christianity, children.

HicroyHuKHM U 1UTEpaTypa
1. Declaration of the Rights of the Child, 1959
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2.

10.

['puroppesa I'.I'. [lyX0BHO-HpaBCTBEHHOE BOCIIUTAHUE 1 Pa3BUTHUE
JeTell NOIIKOJIbHOrO Bo3pacTa, 2012

Bubmusa: Kauru Ceamiennoro [Tucanus Betxoro u HosBoro 3aseta
Cuywunwith Cwupwytnnipjut Uwhdwuwnpnipiniu, 2015
3axon Peciy6nuku Apmenust «O cBo6ofie COBECTU U PETUTHO3HBIX
OpTaHu3aISIX», 1992

Juwht (Fnpnujut, Cugyuunwih Cwupuytinnipiniup npytiu
wpuwnhhl whnmpnu. Uwhdwbiwnpujuwu jupguynpduu
hh'duwjuunhputinp b huibdwnwuwu-hpuwjwu Ybpndnipimu
Koncruryuus ®PI" ot 23 mas 1949 r. (c u3sMeHeHUIME U
nononHenusmu 1o 20 okTabpst 1997 r.)

Koncrurynus benbruu ot 17.02.1994 r.

S. Cwht 0. Jupy. Unwwyw, Ghtnbgh-yhmnipniu
thnjuhwpwpbpnipmuutpp Cuyuunmwiuh Lwupuybnnipiniund,
Cuyuwunwigug Unwptjuluu U. Ghtmbght b £4
optuunpmipjniup, Up. E9dhwohu, 2013

Boukapesa [I.A., Pojib BOCKpeCHBIX LIKOJ B Iy XOBHO-IIEHHOCTHOM

BOCIIUTaHUHM yenoBeka, ExaTepun6ypr, YpITY

-133 -



LN UOUELh ANNY UM

AT LUUUSP ZhTCNANREG-BNRLE NPDGU
Uduvululv ATLVULSNRUTHUTL SGLUSE R
ChUvduudv AU URCDR
(Cuwn Chpwlnd gpunywd wymplph)

Cwudhl Uwinhljjuu

P. 4. o
LL QUU Chpwlh hwywghipwluwi hbypwqnipnigenivubiph hhlppni,
Chpwlh whpwlwy hwdwjuwpwy, uywupuy

Gnhwp (nidwmujm
£L QUU Chpwlh hwywghipwluy

hlopwqnipnyeyniluibph iuppnl, Cuywupuwl

Unyu hnnjwony wunpunwnunmd tup «hhpnnnipiniu» tplnyeh
niunifuwuhpnipjuup’ npubiu twujuuu pwuwhyniumpjuu Jup-
unp punipwugnhy: Awbwhnuwuu wnpebpp dbd dwuwdp dwd-
thnpnnid Gu hhonnnipjwu dhongny' ghnwljupguyhu huytiguytinh
hudwawyu:

Cuwm yytygupugh hnglipuu bwp) 8niugh' Ynjjnhy wughmwy-
guluwup Yybpwpbpnd £ wju qunuthwphu, np wdbiwjunp wugh-
nwlguluu dnph vh hwnyjwop ghutinhynptu dwnwugyws L b sh
abwynpynud wuduwuwu thnpany: Chpuwyh dwujujwuu pwuwhyni-
unipjuup ughpywo wmbpuntiph dhowdwuunipyniup hwjwpwjuu
hhonnnipjwu wpryniup L:

Munifuwuhpnipjuwt hnphgnunid tu dtip Ynnuhg gpunywsd Ch-
nuyh dwupgh dwijuliwu pwuwhniunipyuu wnipbpn:

Cuwmn U. Uniphwuyywiuh «Cwyng (kqyh hndwuhputinh pugwwnpw-

' Cinwgnunnipymin ppuuiwugyty b €4 Shunmpyut Yndhnth $huwtiuwljut
wowlgmpjudp' 22YR-6B030 swodljugpny «Chpwlh dwuljulwuu
pwuwhjnunpmniup» ghnwfjuu phdugh spowtwyubpnid:
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Jul pwnwpwu»-h «hhynnmpniu»' punp  hpyngenil, hhodniup
(dnn.) wnwohtu hdwuwmnny wywuwynd £ ghnwlgnipjuu dby wugjw-
1h mywynpnipjniuutinp ywhbnt b yepuuwugubynt jupnnnipiniu
U tipypnpn hdwunny® hppnpulungeniy (hpgnt' wughp wutgni m-
uwnipniu):

«Chonnnipyniuy  hwulugnipiniup jhpwnymd £ hpple «dwpy-
Juug Ynnuhg hwdwwmbn wwypwd punhwunip thnpawnnipiniuy,
hul «yquniwljuiu hhynnmpyniuu» £ hp htipphu' «yntupy hhyn-
nnipyni»*

«Nuundwluwu hhynnnipjuu» mbunipjuu hhfuwnhpp hwdwp-
ynud L U. Updwpun (1877-1945). mnwohuutip Ep, np hmnwgnunije-
jwl hhtuwuinhp nupéptg «ynilumpy hhynnmpyniup»® U. Ujp-
Juwpuh wmbunipjuu wnwugpwiht hhduwnpnypnp, npu wnlw £ upu
pninp wluwnnipniiubipnud’. hhynnnipywu unghwjwlwi wwydw-
uwnpyuonmpmut £ Uy Yhpy wuwd' dwpnymipju nne hhon-
nnipjniup unghwjwluwu £, b wuhwnwlwu hhynnnipjuu gnpow-
nnidu wuhuwn E wnwug Yniinhy hhynnnipjwi:

Chonnnipyniup b, dwuuwynpuytiu, yuwndwlwu hhpnnnipjniup
«bRrUhY punhwupnipiniuy», «wqgy, «wqquyhu hupunipiniu» bqptipp

' «Cuyng 1tiquh hndwuhyutiph puguwnpuywi punwpwiy Upnn Unipugh
Uniphuyywi: Gptnwuh whmwuwu hwdwjuwpwi, Gpmwu, 2009:

2 Munndnipym W hhynnmpyniu: : Stinuuywimpniutittph wunhwiwjupguwi
hhduwfuunhpu pun Mhtin “bnnuygh / Udpun fu. Snhwuthyw; DL
Cuduwpfuuphuyht ywwnd. wdphnu. Gphw: Uunwpbu, 2014

3 M. Halbwachs. Les Cadres Sociaux de la Mnmoire. Paris: Fnlix Alcan, 1925, Rnnd.
Paris. Ed. Albin Michel, 1994; M. Halbwachs, La Mnmoire collective, 1950, Rnnd Paris,
PUF, 1968
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punpnynn Jupunpugnyu wwpptiphg £ b phyu dtutiph, wjw-
nnyputinh, wnwuwkjutph® Epuhy punhwupmpyut jud wqgh w-
nudutiph dhol Yhuynn hphpnnmpymup hwinbu £ quihu hppl
npuiug wunwdutinh uwnn, tpwug hwpwptipnieynivutinu nt gnp-
onnnipniuttinp Junmgnn dhyng*

SGhurnwlw Jppwuwnnipjuu by tu uwb yilinuyple hhpnnnieni
W pwiynippuypu hhonnnipnie hwmuugnpnuubnn:

Utip Juunwpwd nuuniduwuhpnipinitup gnyg § mwjhu, np puuw-
uwgubtiph hhpnnnipjwt hwnnypnid wnwyty winhy th ywwnndh
ulhqpp/ dwdwuwl wpumwhwynnn pwuntpny/: Ruuwuwgp hhyn-
nnipjniup Jhunpnuwgund £ dudwuwuyhu dh thnih ypw, npu hp
hudwip tmly £ jiuuwuunpu hwatyh, puptiptip jud hwjunwyn:

Nuunnidwjht wmbipunp dwdwuwl wpmwhwjnnn puntipny hh-
obgumd b Ewhuwlwi utinh Jupé dwuptphg dbiyhu' htiphwpht,
hunjuytiu Junnigywopwjht wnndng htiphwph ulujwodphu:
Puuwuwgh wuwunnudp wuounynd L hp hhpnnnipjuit winwugph
onipg” Utipuntyny twl hp Yywuph npn) dwupwdwuubp /mimnuyh
Jud wuninnuiih Yhuuwthnpany/:

Fwuwhnuujut uunndutin ubpuyugutin dwdwuwy pw-
twuwgubiphg yuwnbinp nputiu junuph dnunp Al pugh hpl'p hn
puppuwnuyht mwpptipuiu Ehu ogunwgnponid, npu wppuwgunid
Ep uwl fJununn-junn hwnnpnuygnudp.

Choleplp dtup Yywlutivwghup Ynnnuhljhg, puyg dbp hwnphup/
pwtwuwg' £ Cwpmpymiyu, duyty k1961 p.-hu, muh 4 pnn, wy-

! Anthony D. Smith, National Identity. Reno-Las Vegas-London, 1991, p. 14, 21, 40, 43
I wy b, umlt Anthony D. Smith, Myths and Memories, p. 11-17 b hwonpnnn wy
puquwphy Eotpp:

2 Uwpmpyu £.S. Lhpnnmpjwit nhipt wgquhu hipimpjwy Junngywuspmd.
Stuwjuu hwpgunpnudutip. Bp.: «unpuyuupy FUL, 2006. - 89 ky:
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nnud £ Synudphnud:

UJug pwtwuwgutinn dbp jumnwpwd nuynuiht wyjuwnmwup-
utiph pupwgpmid pungomd thu, np nwphphu qnigpupwg’ npnyw-
Yhnptiu Ynpgnpty Gu hhpnnnipyniup, vwjuyu dwuynipjwu yuwnmup-
utinp, dwulnipjuut wnusynn fjuwntpu n fjuwn Juwngubpp wdnip
wwhnid tu hhynnnipjuu dby:

Putwuwgutinhg Uwuhy Ulypwnygwun uptg. «Spnnnieniiu hip
qwy/ sk: Uhhotid op thnpp dwdwuwl] Yniynmt Yuwpptihup onpny,
Juywnpthup Yypt, hw, tn abh juuntip £ Ent, ubiup pwp.. jnpp pwunp
tup fuungl, wwyinngh, ppujti fuuntp:

Putwuwgn wdkuwyu dwupudwuunipjudp Wjupugpnid Ep pw-
Up, Juwnuyhu mtuwpwup. «Ukup udwnnnhuwih dwn Gup nmubtigk,
nnnp wwlp Eptjfutiph htn dnty Gup, fuwngty Gupy/ putwuwg
Uwuhy Ulpwngwl, duyty £ 1951 p.-hu, Ynuiphnud, niuh 2 tpbjuw, 6
pnn: Uynpnid £ Unwthh puwuuypnid:

Jdtiphpptyny hp wigpup’ pwuwuwgp oquuugnpond b gwhily
yuwpup, [pbuw dwdwbiwdy upnwhwjnnipniuutpn:

«Cwdpwpadwip, dwpnunphu juwngly Gup, hpwp onip Gup gk,
swhly Yywpup, Ipkuw dwdwwulyy/ Putwuwg (fniquiu fJuwgwnp-
juu, duyty £ 1954p., wypnmd L Unwthh puwuyuwypnud, Yppnipjni-
up’ dhohtt dwutwghnmwljwiy, wdnutwgwsd t, mup tpym bptjuw,
hhug pnnuhl:

Putwuwgp dudwuwyh yyuywulnsnidp pipnd £ puwn hp hhon-
nnipjwu, hp wwypwd Yuwuph. «Ukp dwdwwwl dtup pupyunhp
Jfuwnuyhup, dbp dwdwwlu m hdh U6 L Suwgly Gup quonbpp
pjunijun tup hwjuph: Lyuundwnp shntu sk, dwnhy b, hugunp
Junuwjwwh dwnhlp, ppytiu mwyp gniun: <honn atmptiphu Yypw
uhua tup punt, uwppl Swdnu: Unwy dSwinu uudhg Juwnpptihup»:
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Bppidu pwuwuwgubinn opowugnid tu pnmu hwpgunpnudp, b
ujupugpnud Bu wyu npjuqutipp, npnup wjwunwluu Yhugunh
hhonnnipjniut Gu pnwunuynd: “Lotiup pwuwuwg (Fniquiu fuw-
sunnpjuih funupp.

«Unwy [nly L, punph ompp b Enb, huy-np dbp dbotinp tunwo,
utiup Epbjuw Ehup hujuipytyhup, punhp Yywjuytyhup hwghg ht-
wn: Pwuqniy Ypgtghup mwlyp, Yupdhp Yhwtp, dwuluntn n juyub-
Jhup yuwndnpyniuutip Lutypy:

Unitijnhy hhpnnmipymup' npybu wjnhy gnpopupwg, bplwy-
ynmud L hmnjuytiu mnutiph m shuwwu wpwpnnuywupgbph dw-
dwwy, nphu dwutwyhg G uwwb tpjuwubpn.

Qnyliup, gnyliup, Lih ni'd gnyfliup
Fu pusp uuipwd swnh pwdy,
Ququils wnwd plih

Unpp wnw...

«Uiup wupuubipny Yubghup, pubup Gwpbhpi wnws Yud Up-
puylh wnwd plih yuud, tpym wiuwnpp jenjuyhup: Smjuyhugp
wpnbiu atubipp gnijup pnh mwu wbtpp nnipu qup, 4k uytipd nwn:
Ctppny witipp $nuwtiv YEpuuyghup, dwpn Jup Ypubp su ht
pwiu, htin Ynwpautp, skhu nniu qua»:

«Cwdpwpadwu» tpglinp mwppipuyjuypu G,

CQwidpwpdnid juypw, juyjue 9wl juyjud,
Luwy oplip juyjuw, juyjue guiie judjjue:
Uiplipaphe nuwypynal fuplighp,

Ry gnynud, gwu, wll..

(Cuswadly Uwsspfelyyuse hhpnnnujniiehg)
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Cwynpn dbgptipdwiu dty tjuwmynd £ dhgunpnuynpywd hhyn-
nnipjniu:

Fwuwuwgn hhpnd £ ujtiupng juwnp tptjuwutiph httm m fuw-
nhg npwgq. «Prunny-nunnyg»  Ylhpglipu, Lhunipu pwip  Ynubin
oulhu nt pnuipni-nninny Ylulin Lplpuliph, dplisl tpglin, pugubipgp:

‘bnipnyy punh Yplunipiniup 7 yuypwluwu punwawjuutnh dhon-
gny wwwhnynid £ oupdnid, nhpu:

«Mny, nnpny» Ytpgth: UYth owwnm wnohl pnnuplhu bl fuwn-
gpt. sled Yynuww shjppk.

Uniyjwl tpynt yplillingpl,
Unwilu thngfu nt gipunhu

Uhpw tiptijutiphts ty ipgtinp lpgly fnd; Yupd puiibp, hw, jupa
puntpny phy-phy tpgly td Eptifutiphn mpuuwgtqne hudwp tipgty
td, nti, hip hpojwiun lid; skl jun hpok, Eip pg £

Uniyjwl tpynt yplllipgpl,
Unwilu thngfu nt qipbunplu...

Ctnn, puntn wpntiu hwyhnywup Jup, sthup ut

Uniyjwl tpynt plllingpl,
Unwilu thngfu nt qlipunpiu,
Lwyhnylightt dtehp djnwpi...

«Bu stid hnphut, dkdbiphg dhoyp Gl by:
Gphjuwutipht fuwnugubnt dudwuwy fuwn Juuwnnp tpptidu
hhynud £ hp gjfuny wugwo-nupawon, yuwmdnipiniup yepuwpnud k.
Ugwiy Yyuwliphu juy oplipp,

[Gupynid bu wisplinhu onipp,
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Gipple & ghobipdw pniup,

U dbpnyeyniu, yw'u Skpnianiy,
Rliquihg Juup slhw ng df juafnigaynib,
[@nh’, pnh’, puyw yuii...

/Putwuwg Yptd Uwupgqupyul, ouyty | 1941p. Guyunid: Udniu-
uwgwd L, niuh tptip tptijuw, hhug pnnuhly/:

«Uldlpp hyuapdlihu, puyg swhlgubinppn hus qpupkhu... bpuug
Juuph Lpwodubtipp, wwwdnpymuubpp juwuwumdbju  htwppphp,
Yubihtup, Eptjutipl £ Yubh, puyg Epbiubipp huh §hppku, sk P w-
Unwhup ywwn fhpolip, gpuo £, np hupp 10 mwpbuu £ Ent £y dtob-
nh htwm £ junpuwnw... fJunuwgt Ljh: (@nuhpubipn Yywjuytihu, Junt-
1hp niutihuy:

Mywgpuwy L, np hhpnnnpjuu wppuwgndp pipnd £ wmwpup-
unyp hniptp. tpptidu Wwwnndh ymdbhg nnipu /wpnwunidonw-
Jhu ghd/:

«Lwtwny wsptipp Yuwbyup wnwe, hih yudytinu Jhuggutl,
pnnuwugp, wptpp pwg, putipp pug, huy te dwdiubaa)... dw-
Utyuplp, np ump tnubip Eplifutiv pubip, wpbpp Yhutyu, jnngub-
img bt nhy nupbpny pwiny Ythwunnbjup, pltpp Yhunntgup,
1nhy Juwwd' pwyniy, huy hih nhy wquun: PnjuGu k, pnfudw Yk-
utthup» (Fwbwuwg' Eddw lvwswwnpyu):

Znptinp ywhywuynd tu ntmbu Jun dwulnipjuu fjuwntphg,
hunjuytiu nidwhu/Ytpghuutinu mwwynphy Gu/: <mqujuu hh-
onnnipiniup wnbpuynd £ dwunipyuup:

Uhu pwuwuwgutippn hhpnud Ehu Jhtwl fuwnup.«dhauy
Upgtihup wnwy, Lupwiu tu thnpp dudwuwl ypadwyh hwpu Epk pu-
ah, dwnihny qnju uwpptyhu, Sujwpyghte Yp Eptifutipp, dt phy
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swhtnwnutp Ljh, wdbku dkyp, dtyp db pnyuyu Yynutp, dGyp pnny-
Ju, utyp db pwud, qijuh pw Ynutp, Yyndwl Ynubtip wpntiu ghntiu
huyg tu pgti dtop Lih, by wdwuh dbgp pgty tu, pwjuwn Yhuwubly, tn
wdwup Junuutihu nutht wjbtmwpwuh mwy, nippbn np wybnw-
pwu Ju: Ukd Yyuwutin, 7 op Juuwnp wytmwpwuh wnwl, htmn
Uhwibju ptptgl, En funudpp Ghunjuwpytp, tn hwpup pnh hwtbp,
Jhwutp, uytiu Yhwitp® b pwid Yught dnnndnipnp, En wnohlut-
np, ny np yun tp Ep hwpuhu yotothu, Ly uwnm hwunnhu, np Jhw-
utip pynip wbpp hwpuhu Yowodtp, ph ply Yywp pwl hwubghp L
pldp: Ctipn Jhwubipt jwy pwb, Ynpufuwbwhu' jw’, pdu pwp
jwy pwte F gl hug Ep, Eplijunt fuwan» (puitwuwg” Bidw lowgunp-
juu, ouytg £ 1950 . gynin Uuniphynid, wdniuuwgwo E, niuh 3 tpb-
fuw, 5 pnnuhl):

Putwuwgutinh hniptipp gpuntynt pupwugpmud ujuwnty Gup, np
puwnuyhu dwjuppuind dh pwpp puuwuwgutin ogunmwgnpond tu
hpol puyh funuwnphywo albipp:

Cwinn hwdwju hhpynn wmbtipunp wuthnthnju £, b puuwuwgp utip-
Juywgund £ htug wju puntipny, npp hwuty E upw uvwjuuhutinhg:

Futwuwgp wdkuwyu dwupwdwuunipjudp £ hhynid dwujujuu
puttwhynumpyuu Wnpp b wiwnupn Jipupowunpnid B hwgw-
wnwphd duwny twjutwu mwuppbipuyhu

Fwuwuwgubiph hhonnnipynivutinny  thnjuwugymd Gu juwuntipnh
wuniuubip, fjuwntingtin, shuwywu tpgip n dwuytingtip:
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Hasmik Matikyan
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The paper touches upon the study of memory as an important
descriptor of children's folklore. Folklore materials travel by means of
memory. In the frame of the research, memory would be viewed from the
perspective of interdisciplinary approach.

According to Swiss psychologist Carl Jung, the collective unconscious
refers to the idea that a segment of the deepest unconscious mind is
genetically inherited and not shaped by personal experience. Our aim is to
classify the traditional nursery rhymes that have some specific attributes
and convey local memeory.

The study focuses on the collected and archival materials of Shirak

region regarding children's traditional songs.
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ITAMSITh PACCKA3YMKA KAK KJIIOYEBOI KOMIIOHEHT
JETCKOI'O OTYASAHUSA

AcMuk MaTuksaH

K.QUJIL.H.

Hlupakckuii yenmp apmenosedueckux uccredosanuti HAH PA,
Hlupaxcruii 2ocydapcmeentolii yrusepcumem, Apmernus

I'oap Tymacsau
Hlupakcruii yenmp ap.menosedueckux
uccaedosanuti HAH PA, Apenus

Mb1 obpamaeMcsi K W3yYeHUIO MaMATHA KaK BaXXHOM XapaKTEPUCTUKU
netrckoro ¢omnpkiopa. C Hay4yHOW TOYKM 3peHMs, O Oonblledl YacTH
(OTBKIJIOPHBIN MaTeprall COXPaHIeTCs B IIaMATH.

ITo muenmro mBednapckoro ncuxonora Kapma HOHra, xosuieKTUBHOe
6ecco3HaTeIbHOE OTHOCHUTCSI K MJIie€ O TOM, YTO YaCTb CaMOrO TJIyOOKOTro
6ecco3HaTEeNbHOTO pasyMa HaclemyeTcs TeHeTUYecKd, a He GOpMUpyeTcs
JIUYHBIM omblToM. Hama nemp - kiaccuduuupoBaTh TPaIUIMOHHbIE
IEeTCKUe IIeCHW, WMEIOIe OIpe/ieJIeHHble MeCTHble OCOOEHHOCTH U
MECTHYIO TaMATb, yDIYOISISCh B JI€TCKME TEKCTbI, KOTOpblE IIUPOKO
pacnpocTpaHeHbl B ApMeHHMH, MMEIOT OOleyYesloBeYecKoe 3HauyeHHe U
SBIISIIOTCS] 9aCTbIO KOJUIEKTUBHOM MaMSTH.

B ropusontre wuccrnenoBaHusi 3adpUKCUpOBaHHble HAMU HETCKUE U
¢donbKIIOpHbIE MaTepHalbl U apXuBHble cBuperenbcTBa [lupakckoit

00J1aCTH.
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